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The Task of Translating Toni Morrison’s Beloved into
Chinese

Ho, Wen-Ching"

Abstract

In exploring the tough process of translating Toni Morrison’s Beloved into Chinese,
the paper will be framed by Walter Benjamin’s notion of translation as expressed in his
famous 1923 essay “The Task of the Translator” and Jacques Derrida’s related
exposition in “Des Tours de Babel.” Since | am fully aware that translating this difficult
novel is highly challenging, why, then, did I agree to undertake the task? The paper
begins by examining the psychic struggles | underwent and the rationale involved
before | finally accepted the challenge. Subtitled “To Be a Responsible Morrison
Translator,” the second section investigates what | believe to be the prerequisites of a
good translator of Morrison’s novels in general and of Beloved in particular. In the third
section, which constitutes the principal focus of my paper, | will explore the problems |
encountered while rendering Morrison’s most well-known novel into Chinese and how
I came to solve them. Starting with the choice of a Chinese title, | proceed to analyze
the novel’s narrative style and tone, its biblical allusions, its oral and aural quality, its
poetic prose and songs, its dialogues, colloquialisms and word-play. But the hardest
linguistic nut for me to crack was translating the various interior monologues in Part
Two, especially the chapter narrated through Beloved’s “Middle Passage” stream of
consciousness. While | conclude the main section with a reflection of the cultural

differences and barriers, in the final section | will put forth a number of observations

* Department of Foreign Languages and Literature, Feng Chia University
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concerning the craft and art of translation while using translation metaphorically to
propound the correlation of my “redemptive” act of translation with Morrison’s writing

of Beloved.!

Keywords: Task, Translation, Toni Morrison, Beloved, Walter Benjamin, Jacques

Derrida

! The earliest version of the paper was presented at the “Conference on Toni

Morrison,” held on December 17-18, 2004 at the Institute of European and American
Studies, Academia Sinica. A revised shorter version, entitled “The Challenges of
Literary Translation: Taking my Translation of Toni Morrison’s Beloved as an
Example,” was presented as a keynote speech at the international conference on
Foreign Language Education at Yuda University of Technology on June 12, 2012. The
author wishes to thank the Institute of European and American Studies, Academia
Sinica, and the Department of Applied English, Yuda University of Technology, for
allowing me to expand and revise the shorter version and have it published elsewhere.
The author also wishes to thank Mr. Judd Kinzley, the former English editor of the
Institute of European and American Studies, for polishing the early draft of the paper,
Mr. Ming-chieh Chen, Ms. Wei-ling Chen for providing all the technical assistance, and
especially Mr. Jeffery Cuvilier for polishing the revised version, and helping me solve
most, if not all, of the problems | had with understanding and translating Toni
Morrison’s Beloved.
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I. Prologue

In the spring of the year 2000, when the editor-in-chief of the Taiwan
Commercial Press, Mr. Hao-chuan Tang (/% 4), first approached me with an
offer to translate Toni Morrison’s Beloved into Chinese, | suggested to him a
couple of scholars known to have done research on Toni Morrison. My initial
wish to decline the project had to do with the fact that | was wrapped up with
my own research projects. Had | taken on the project, 1 would have had to
sacrifice most, if not all, of my weekends and holidays. Furthermore, | know
only too well that the art of translation has long been relegated to a marginal
status. Indeed, as the famous Portuguese translator Giovanni Pontiero has
written, “As an intermediate language form and a parasitic art form, translation
is vulnerable to attack. Often accused of being treasonous and even
treacherous, it is not a pursuit for those easily put off by awkward linguistic
problems or pragmatic issues” (26).2 For Gregory Rabassa, the renowned
translator of Romance literature, translation is “a disturbing craft because there
is precious little certainty about what we are doing, which makes it so difficult
in this age of fervent belief and ideology, the age of greed and screed” (12).In
his famous 1923 essay, “The Task of the Translator,” Walter Benjamin also
points out the marginal position of translation: “Unlike a work of literature,

translation does not find itself in the center of the language forest, but on the

2 Pontiero expresses a similar viewpoint in “The Task of the Literary Translator”: “We
must never forget that translation and translators are vulnerable to attack from all
quarters. For some critics translation is a parasitical art. For others, treasonable and
treacherous. For most people, including translators, always less than satisfying and
rarely perfect” (62).
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outside facing the wooded ridge; it calls into it without entering, aiming at that
single spot where the echo is able to give, in its own language, the
reverberation of the work in the alien one” (76).

Such being the case, why then did I change my mind and agree to
undertake the difficult task? Well, there are a number of reasons. From a purely
commercial perspective, as an Oprah Book Club best-seller, Princeton chair
professor and Nobel laureate for literature in 1993, Toni Morrison has now
become “a veritable industry” (McKay and Earle ix). The Swedish Academy,

in a press release issued on October 7, 1993, hailed Toni Morrison as “a

literary artist of the first rank,”

[w]lho, in novels characterized by visionary force and poetic import,

gives life to an essential aspect of American reality. . . .

Her oeuvre is unusually finely wrought and cohesive, yet at the same
time rich in variation. One can delight in her unique narrative technique,
varying from book to book and developed independently, even though its
roots stem from Faulkner and American writers from further south. The
lasting impression is nevertheless sympathy, humanity, of the kind which

is always based on profound humour. . . .

. .. she delves into the language itself, a language she wants to liberate

from the fetters of race. And she addresses us with the lustre of poetry.

Having come to be recognized as “a writer of international stature” (Sumana 7),
“the best fiction writer in the world” (David 3), and “one of the most

significant contemporary American novelists and literary/cultural critics”
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(McKay 1997:4), | considered it a great pity that seven years after having won
the Nobel Prize for Literature, Morrison’s novels remained inaccessible to the
general Chinese reading public on the island of Taiwan.

But why Beloved, of all her novels? | chose to translate this work because
it is not only Morrison’s most powerful book, but is also a great work of art in
its own right. As Elsie Washington explains, Beloved is “a kind of epic prose
poem, exquisitely rendered” (234). In her “Introduction” to Toni Morrison's

Beloved: A Casebook, Nellie McKay writes:

. readers almost unanimously acknowledge the book as a major
literary achievement of great purpose. The momentum it generated on its
appearance has not abated a decade later. In the attention that they give
to it, scholars, general readers, students, and critics alike continue to
assess Beloved as one of the great books of this [twentieth] century.
(1998: 4).

Indeed, since its appearance in 1987, Beloved has drawn a tremendous amount
of public and critical attention. As McKay indicates, Morrison’s fifth novel®
“made its way onto the New York Times Bestseller List in the week of its
official publication date, and within a month, after an initial run of 100,000
copies, it was in its third printing. There is little question at this time that of all

her novels, this is the one most often taught and the one most written about

® The four preceding novels are The Bluest Eye (1970), Sula (1973), Song of Solomon
(1977), and Tar Baby (1981). While Song of Solomon won the National Book Critics
Circle Award, the publication of Tar Baby made its author a celebrity, for Morrison
“was interviewed and articled by every major newspaper and magazine in the [United
States] and in March 1981 she became “the first black woman ever to appear on the
cover of Newsweek (David 21, 22).
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across the world” (1998:4).* In addition to being an immediate best seller,
Beloved received spectacular reviews, and garnered many accolades, including
the Pulitzer Prize for Fiction in 1988.°> For Homi K. Bhabha, Beloved serves as
an example representing “a radical revision in the concept of human
community itself,” for the novel “revives the past of slavery and its murderous
rituals of possession and self-possession in order to project a contemporary
fable of a woman’s history that is at the same time the narrative of an affective,
historic memory of an emergent public sphere of men and women alike” (6, 5).

In spite of its overwhelming popularity, however, for over a decade after
its publication, Beloved remained largely inaccessible to Chinese readers not
versed in the technique of multiple narration. Since its publication, | have
heard fellow professors and literary colleagues complain that they had
difficulty reading or just getting through the novel, which is presumably
“Morrison’s masterpiece” (Sumana 112). Part of the novel’s difficulty lies in
its innovative manipulation of narrative time and voice, which, together with
the fact that Morrison deliberately holds back key information, may serve to
confuse or intimidate the reader. Of Morrison’s novels, Beloved is, according
to Ron David, the one “that was abandoned most often” in the midst of reading

(111). “Arguably Morrison’s most complex novel” (McKay 1997:4), Beloved

4 Up to October 2007, MLA Bibliography records as many as 576 entries of critical
works published on Beloved.

% For a detailed enumeration of the accolades and Morrison’s soaring reputation, see
McKay 1998:11. Four years after the publication of my Chinese translation, Morrison’s
Beloved receives yet another recognition. On May 21, 2006, New York Times Book
Review published the results of a survey, in which “a couple of hundred prominent
writers, critics, editors, and other literary sages” were asked to identify “the single best
work of American fiction published in the last 25 years” (Scott 17). Beloved topped the
list, being “solidly ahead of the rest” (Scott 18).
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does demand meticulous scrutiny and seems to run counter to the current trend
of “fast food” consumption. Morrison herself does not deny this; in an
interview with Richard Duckett on October 16, 1998, the day her film version
of Beloved was released, Oprah Winfrey recalled a conversation she had

conducted with Morrison; at the time, she asked if:

people had ever complained about having to continually go over

passages of the novel so that they could grasp the full meaning.

“And she said, ‘That, my dear, is called reading.” And I said, you know,
you can’t skip a word. And she said, “Why would I reconstruct a

sentence seven, sometimes 12 times, just so you could skip it?””

(Duckett C1)

My own reading and teaching of the extraordinary narrative of slavery has also
helped underscore the novel’s richness and profundity for me. As Sharon

Holland and Michael Awkward point out:

When we set out to identify some of the most difficult aspects of
teaching Morrison’s fifth novel, it occurred to us that the difficulty lay
not so much in the text itself as in our perception of its events and
characters. Teaching Beloved involves an overwhelming contradiction:
teachers promise students that what at first appears incomprehensible
will eventually become familiar and ascertainable while as teachers they
realize that vast sections of the text elude the critic’s touch and give way

to revelation only gradually, if not stubbornly. (48)
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In view of Toni Morrison’s international acclaim and prestige, Beloved’s
high literary worth, and the original text’s inaccessibility to the general public
in Taiwan, a good Chinese version was in order. These considerations basically

correspond to the three priorities mapped out by Giovanni Pontiero:

My priorities would be firstly that the translation must offer a serious
challenge, secondly that the author must be significant in his or her time,
and thirdly, that the topic of the book should have a certain universality
and durability so that it will attract readers in other cultures for more

than a fashionable season. (21)

Hence, when Mr. Tang got me on the phone for the third time, | accepted the

task, one which I knew would be arduous, to say the least.

Il. To Be a Responsible Morrison Translator

But what does it mean for a Taiwanese student of American literature and
culture to translate Toni Morrison’s Beloved into Chinese? What is involved in
rendering a literary masterpiece into a language “so rich, so different from
English and with such a splendid literary and intellectual tradition as Chinese”
(Miller 13)? More broadly, is Beloved, with all its complexity and multilayered
meanings, translatable at all? To quote Walter Benjamin, who regards
translation as a mode of its own, “Does its nature lend itself to translation and,
therefore, in view of the significance of the mode, call for it?” (70). Although I
had over the past three decades accumulated some experience and knowledge

about translation, | still felt uneasy about translating a Nobel Prize winner’s
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most celebrated book. | kept asking myself, “Am | qualified to be a translator
of Morrison’s supposedly most difficult work?” But my uneasiness was
somewhat assuaged when it dawned upon me that, as an academic versed in
the culture of Antebellum slavery and the American South, | possessed some
advantages over non-academic translators. Pontiero conveyed a similar idea
when he noted, “The academic who is also a translator and the translator who
is also an academic find themselves in a privileged position” (21).

As | have come to understand since then, translation is not simply a
matter of finding equivalence between source language and target language,
but is instead “a cross-cultural transfer,” because language should not be seen
“as an isolated phenomenon suspended in a vacuum, but as an integral part of
culture” (Snell-Hornby 46, 39). In the view of Hans J. Vermeer, one of the
leading figures in German translation theory, the translator should be bicultural,
if not pluricultural, and this naturally assumes a command of various
languages (gtd. Snell-Hornby 46). In the case of translating Morrison’s
Beloved, an important prerequisite would be proficiency in American history
and culture in general and African American history and culture in particular.
These fields happened to be part of my training and specialization, though 1
was still far from proficient in any of them. Similarities between my own
educational background and Toni Morrison’s helped alleviate some of the
difficulties of translating such a rich and profound text. As English majors,
both Morrison and myself have shown a keen interest in modernist writers like

Virginia Woolf and William Faulkner. Just as her thesis probed into the theme
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of death in the writings of the two writers mentioned above,® Woolf’s To the
Lighthouse was one of my favorite texts, and both my thesis and dissertation
focus on the works of William Faulkner. Actually, To the Lighthouse happened
to be the text I originally planned to investigate in my own thesis. After
broaching the idea with Father Pierre Demers, my thesis advisor, however, he
suggested that 1 work on Faulkner’s Absalom, Absalom! instead, for by the
mid-1970s, he thought, To the Lighthouse had already been explored in depth.
Since then, my interest in Faulkner has not abated. Like Morrison’s Beloved, a
significant portion of Faulkner’s works like “Evangeline,” “Wash,” Absalom,
Absalom! and Go Down Moses also deal—among other issues—with the
inhumanity of American slavery. If Faulkner ranks as a powerful literary
influence on Morrison, then my familiarity with the former would certainly
facilitate my appreciation and comprehension of the latter. In response to a
question about the impressions Faulkner and Virginia Woolf had left on her,

Morrison answered,

They fascinated me for different reasons: Faulkner was one of the few
writers in the USA who understood the relation between the past and the
present, including the Afro-American reality. Regarding Woolf, 1 was
impassioned by her refined language and modern feminine outlook.

(Garzon 4)

In an article called “Faulkner and Women,” Morrison also acknowledges

Faulkner’s influence on her treatment of the past (Morrison 1986:296).

® Morrison earned her M. A. degree from Cornell University in 1955, with a thesis
entitled “Virginia Woolf’s and William Faulkner’s Treatment of the Alienated.”
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Another prerequisite for undertaking this task would be genuine interest
in and familiarity with Morrison’s works. If Faulkner is my major field of
specialization, then Toni Morrison is my minor. As early as 1987, | published a
cross-cultural paper comparing the female identity quest in Morrison’s The
Bluest Eye and Maxine Hong Kingston’s The Woman Warrior.” Besides The
Bluest Eye, | have over the past fifteen years or so, assigned Sula, Song of
Solomon, Beloved and Playing in the Dark as required reading in my graduate
seminars.?

Finally, as | was fully aware that the attitude a translator assumes toward
the work of translation would, in the long run, come to determine the overall
quality of a translatum (the resulting translated text), | decided to approach my
task with both fervent enthusiasm and high seriousness. Here (and elsewhere) |
use the word “task” deliberately, not merely to underscore the stern challenges,
but also to highlight the “task” as laid out by Walter Benjamin. As Jacques
Derrida has contended, “There is nothing more serious than translation” (184).
In his deconstructive reading of the title of Benjamin’s much-discussed essay,

Derrida wrote of his perception of the word “task’:

The title also says, from its first word, the task (Aufgabe), the mission to
which one is destined (always by the other), the commitment, the duty,
the debt, the responsibility. Already at stake is a law, an injunction for

which the translator has to be responsible. He must also acquit himself,

" Entitled “In Search of a Female Self: Toni Morrison The Bluest Eye and Maxine
Hong Kingston’s The Woman Warrior,” the paper appeared in American Studies 17.3
(1987): 1-44.

® Since my Chinese version was first published in early 2003, | have also taught Toni
Morrison’s Jazz, Paradise, Love, and A Mercy.



rhEREDE - ERAR (RER) BB 13

and of something that implies perhaps a fault, a fall, an error and perhaps
acrime. ... The translator is indebted, he appears to himself as translator
in a situation of debt; and his task is to render, to render that which must

have been given. (175-76)

It took me many a month of Sundays—about two years and a half—to
complete my own task, and in the process of translation was confronted with

quite a few thorny problems.®

I11. The Task of Translating Beloved

The first problem | had to grapple with was the title, which, as is noted in
the novel’s epigraph, is a biblical allusion to Romans 9:25. In the authorized
Chinese version of the Bible, the word “beloved” is rendered into an adjective
form (“meng-ai-de” [ZZE1Y]). But Morrison’s title refers, as Sethe’s first
“rememory” makes clear, to the name engraved on the tombstone of Sethe’s
“crawling-already?” baby, who died at the hands of her own mother eighteen
years before. Thus, for the name of a character, this adjectival rendition simply
would not do here. Neither would two other commonly-used Chinese
translations—Zhi-ai” (2% / Z£%). The translation of Beloved into (% /
Z %) would encounter another problem when we come across the phrase

“Dearly Beloved” (5). Later on, I came up with “Hsin-gan” ({{2fF), “Ai-er” (5

® My Chinese version of Beloved ({ &%) ) garnered two prizes for 2003: United Daily
News s Readers Best Books Award ( (&) S AR EELE) and China Times’s
Kai-juan 2003 Ten Best Books in the Category of Translation (  FFEHF5 ) 2003 B
TS« WEE KT ).
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i), “Bao-er” (Ef5i), and “Chong-er” (FE5¢) as possible translations. In the
end I opted for “Chong-er,” which seemed more pertinent to the theme of a
mother’s overriding love for the daughter—*I love my daughter so much that
under certain circumstances I would kill her” (David 179).

In addition to the title, biblical allusions also abound in the text proper.
The phrase “Fire and brimstone” (6), referring to hell, comes from Revelation
20:10 and 21:8.° The mention of “Lot’s wife” on page 17 is taken from
Genesis 19:17-26 and Luke 17:32. In the wake of Stamp Paid’s failed attempts
to knock at the door of 124, the narrator remarks tersely, “Spirit willing; flesh
weak” (173). This remark alludes to Matthew 26:41: “the spirit indeed is
willing, but the flesh is weak.” A Chinese idiom ( " [V ERT I E J ) seems
to coincide with the terse remark. Stamp Paid employs another biblical
allusion when he tries to dissuade Baby Suggs from quitting the Word after
Sethe’s infanticide. He says, “We have to be steady. ‘These things too will
pass,” . ..” (179). Here, the sentence “We have to be steady” is adopted from
Corinthians I 15:58 while “These things too will pass” may be related to
Matthew 24:34-35."" The sentence “Honor thy mother and father that thy days
may be long upon the land which the Lord thy God giveth thee” ( " =44

10 «And the devil that deceived them was cast into the lake of fire and brimstone” to be
“tormented day and night for ever and ever.” There “the fearful and unbelieving, and
the abominable, and murderers, and whoremongers, and sorcerers, and idolaters, and all
liars, shall have their part in the lake which burneth with fire and brimstone: which is
the second death.” See also Genesis 19:24 and Luke 17:29. The lake of fire and
brimstone is also known as the bottomless pit or the pit of the dragon (Rev. 20:1-3).

11 Corinthian | 15:58 and Matthew 24:34-35 read respectively: “So my dear brothers,
since further victory is sure, be strong and steady, always abounding in the Lord’s work,
for you know that nothing you do for the Lord is ever wasted as it would be if there
were no resurrection.” “Then at last this age will come to its close.” “Heaven and earth
will disappear, but my words remain forever.”
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» EOREY H TAERSAIEE B il Rl EA5 DA X ) (242) quotes from
Exodus 20:12."? “Sufficient unto the day is the evil thereof” ( " — KK &EHE —
KETH T ) (256-57) is an allusion to Matthew 6:34.

Morrison’s use of biblical allusions is textually significant and helps add
an additional layer of meaning to an already complex story. The various
benevolent roles Stamp Paid plays convey much more significance when the
reader discovers what his original name is and what prompts him to change his
biblical name—Joshua. Besides the titular character Beloved and
Joshua-turned-Stamp Paid, the names of the three Pauls, of Ella’s husband
John and the female protagonist (Sethe) are also biblically significant.* Even
the number 124, which opens each of the three parts, invokes Psalm 124,

which is a psalm of King David to his God and refuge.”> My final example is

12 This is the Fifth Commandment.
% In the Sermon on the Mount, Jesus taught: “Seek ye first the kingdom of God, and
his righteousness; and all these things shall be added unto you. Take therefore no
thought for the morrow: for the morrow shall take thought for the things of itself.
Sufficient unto the day is the evil thereof.”
14" According to Genesis 4:25, Seth was born after the slaying of Abel by Cain, and Eve
believed God had appointed him as a “replacement” for Abel “because Cain killed
him.” In the Hebrew Bible, Seth is the ancestor of Noah and hence the father of all
mankind.
15 Psalm 124 reads:
1 If it had not been the LORD who was on our side,
now may lsrael say;
2 If it had not been the LORD who was on our side,
when men rose up against us:
3 then they had swallowed us up quick,
when their wrath was kindled against us:
4 then the waters had overwhelmed us,
the stream had gone over our soul:
5 then the proud waters had gone over our soul.
6 Blessed be the LORD,
who hath not given us as a prey to their teeth.
7 Our soul is escaped as a bird
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culled from page 259: “In the beginning there were no words. In the beginning
was the sound, and they all knew what that sound sounded like.” Morrison
must have had John 1:1 in mind when she depicted the manner by which a
group of thirty black women, led by Ella and intent on rescuing Sethe from the
tormenting apparition, resort to their cultural roots to exorcise the ghost.'® In
order to avoid interfering with the pace of reading by conducting extensive
biblical explanations, | simply footnoted the source of the biblical allusions.
All these examples indicate that without some background knowledge of the
Western Judeo-Christian tradition, a translator would be liable to commit key
textual blunders here.

Another problem | had to cope with is the narrative style and oral
qualities of the work, which, in many ways, is unique to the novels of Toni
Morrison; therefore, in translating Beloved, | tried to retain as much as possible
the narrative style and oral qualities of my Chinese. First of all, to engage the
reader in the story, Morrison tends to induce a participatory relationship
between the text and the reader. In her conversation with Charles Ruas,
Morrison remarks that she tries to make her reader “naked and quite vulnerable,
nevertheless trusting . . . in order to engage [the reader] in the novel” and to
experience “a strong intimacy [with characters] that’s so complete, it

humanizes [the reader]” (109). Take as an example the opening sentence of

out of the snare of the fowlers:
the snare is broken, and we are escaped.
8 Our help is in the name of the LORD,
who made heaven and earth.
16 John1:1 reads: “In the beginning was the Word, and the Word was with God, and the
Word was God.” See also Genesis 1:1, where the Bible unfolds with the Hymn of
Creation: “In the beginning God created the heaven and the earth.”
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Beloved: “124 was spiteful. Full of a baby’s venom. The woman in the house
knew it and so did the children” (3). The novel opens with a simple,
declarative sentence describing the state of 124. But what is 124? It is not
immediately clear until the reader reaches the third sentence. As Bhabha has
perceptively observed, “it is the cryptic circulation of number as the very first
word, as the displacement of the ‘personalized’ prediction of language, that
speaks the presence of the slave world” (199). Why is 124 spiteful and full of a
baby’s venom? The reason remains obscure until much later. To find out the
answer to many plot questions, the reader is thus obliged to actively take part
in the story, rather than passively watch the action unfold. As Morrison pointed
out in “Unspeakable Things Unspoken: The Afro-American Presence in

American Literature”:

. the in medias res opening that 1 am so committed to is here
excessively demanding. It is abrupt, and should appear so. No native
informant here. The reader is snatched, yanked, thrown into an
environment completely foreign, and | want it as the first stroke of the
shared experience that might be possible between the reader and the

novel’s population. (Bloom: 228)

Here is my rendering of the first three sentences: " — . VUSRFE 2R - T2
- BENRE - BEZAM/NEE R - 4 (2003:5)

An example of a different narrative style and tone appears at the textual
center of the novel. In the chapter that begins with “When the four horsemen
came. . .” (148), the events at the crux of the novel are narrated from the white

man’s point of view, which appears cold, aloof, detached and clinical. What is
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brought into relief here is blatant racism and the white man’s lack of
compassion for the plight of blacks. As a matter of fact, the white man regards
Sethe’s infanticide as “testimony to the results of a little so-called freedom
imposed on people who needed every care and guidance in the world to keep
them from the cannibal life they preferred” (1987:151). Here is my translation
for the quoted passage: ' FERH T —BEFTEERYE HHINGE(E S E A H LT
R BEAEAEREREIAES [ - Dl EHE MR (R i S AR A4
5 © 1(2003:181). So, besides presenting the viewpoints of ex-slaves, Morrison
also offers white perspectives.

Another characteristic of Morrison’s fiction is its aural quality. As if to
echo the words of the third-person omniscient narrator on page 259, “In the
beginning was the sound,” Morrison pays special attention to the acoustic
effect of her writing. Let us see what happens when we change the opening
sentence and the adjective phrase to “124 was spiteful, full of a baby’s
venom,” or “124 was spiteful and full of a baby’s venom.” Though
semantically identical or similar, both forms sound less powerful than the
original, for their accent on full is much reduced. In an interview Morrison
stresses her efforts “to make aural literature—A-U-R-A-L—work because |
hear it . . . the way I hear it is the way I write it” (Davis 230). With regard to

the sound of Beloved, Morrison says:

And the sound of the novel, sometimes cacophonous, sometimes
harmonious, must be an inner ear sound or a sound just beyond hearing,
infusing the text with a musical emphasis that words can do sometimes

even better than music can. (“Unspeakable,” 228)
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I must admit that preserving the aural quality in the Chinese version constitutes
one of the hardest tasks | have ever undertaken. For one thing, as a
monosyllabic language, Chinese differs from English in terms of its acoustic
constitution. For another, I am not very good at recognizing the acoustic
quality of language.

Indeed, | found myself hard put when | came across the poetic prose and
songs that abound in Morrison’s work. Songs are an important part of African
and African American cultures. In translating the song sung by Amy Denver
(pp. 80-81), the poor white girl who helped Sethe deliver the baby, | first
counted the number of syllables in each line so as to know how many Chinese
words to use; while putting the meaning across as close as possible, | tried hard
to maintain most of the corresponding rhyme schemes in my Chinese version.

Here is my rendering of the long song sung by Amy Denver:

“Through the muck and mist and gloam FER e ~ KENE

To our quiet cozy home, (e S PA 2T WY 2
Where to singing sweet and low — IR RN
Rocks a cradle to and fro. FHEBE T 5 IR R
Where the clock’s dull monotone RrEEE EH R

Telleth of the day that's done, AR KEET
Where the moonbeams hover o’er EE H O

Playing sleeping on the floor, B ELBsEALE i -
Where my weary wee one lies e Pz s /N B

Cometh Lady Button Eyes. HFIRK ABAKE] -
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Layeth she her hands upon T i 8 = B i

My dear weary little one, B e/ NEFE B I -

And those white hands overspread B 5 Tk

Like a veil the curly head, FIEE2RIEE |58 -

Seem to fondle and caress PR £ HE 5 S

Every little silken tress. TSR Y/ NEEE -

Then she smooths the eyelids down R E B LIRE T

Over those two eyes of brown 1B W R R e

In such soothing tender wise B {E 2 PR RS

Cometh Lady Button Eyes.” FIRFK AHBLT -
(1987:81) (2003:97-98)

With the same care, | rendered the two songs Paul D sang on the day he
was mending the things he had broken the previous day (1987: 40) and the
song that opens the penultimate chapter, introducing the return of the
transformed Paul D to 124 (263). Let me show you the Chinese versions of

Paul D’s songs:

Little rice, little bean, —EK . —HT

No meat in between. HIERAHA -

Hard work ain t easy, AR S

Dry bread ain’t greasy. (1987:40) A A0 AN - (2003:48)
Lay my head on the railroad line, L fe s ERy I -

Train come along, pacify my mind. KHERT - LR

If | had my wright in lime, WARBARESIRIES -
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I'd whip my captain HE TR R
till he went stone blind. HAMEE -
Five-cent nickel, 153881 nickel -
Ten-cent dime, 53881 dime -
Busting rocks is busting time. IVEPEES N5 =3
(1987:40) (2003:48-49)
Bare feet and chamomile sap FRERRH % -
Took off my shoes; took off my hat. JRERIEE 5 RERIE -
Bare feet and chamomile sap FRERIRIH %1 -
Gimme back my shoes; RIAYEE
gimme back my hat. IR
Lay my head on a potato sack, YERL 5 8% E 480 -
Devil sneak up behind my back. FERE e B -
Steam engine got a lonesome whine; PR B R ey
Love that woman till you go stone blind.  ZFIFZ AR RHRET -
Stone blind; stone blind. ZRET 5 2EET -
Sweet Home gall TEEE K | iR
make you lose your mind. BEIRREL o

(1987:263) (2003:313)

In depicting Sethe’s memory of her sexual and emotional intimacy with Halle
in the cornfield, Morrison employs the trope of cornsilk hair and the husk to
great artistic effect. Here | was stuck with the phrases “jailed down” and

“jailed-up” in the exclamatory refrain:
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How loose the silk. How jailed down the juice. . . . How loose the silk.

How quick the jailed-up flavor ran free. (27)

I am little satisfied with my own choice of words (" &% ;) and (" 254 ) for
the two phrases.

Morrison is able to use poetic prose for great effect in the open-ended
coda that is characteristic of her fictional writing. Short as it is, the ending of
Beloved contains a great deal of food for the imagination. Let me quote the

first paragraph:

THERE is a lonliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike a ship’s, smooths and contains
the rocker. It’s an inside kind—wrapped tight like skin. Then there is a
loneliness that roams. No rocking can hold it down. It is alive, on its own.
A dry and spreading thing that makes the sound of one’s own feet going

seem to come from a far-off place. (1987:274)

A—HAUE n DGEARESR - FERNY - KEHRE ; B - BiEE -
& (B R GG M MR R - BERERI A va il 5T - AR bk -
‘e HMNLHNIE—G KE — R R R - BE IR E
Vi - S PERE RN T BTS2 PR R S AR
WP - R H RN B R AR AR E — i &SR T -
(2003:327)

In her conversation with Marsha Darling, Morrison says, “I don’t want to
write books that you can close and walk on off and read another one right

away. . .It’s not over just because it stops. It lingers and it’s passed on” (253).
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Does the term “passed on” here contain the same denotation as the phrase
“pass on” in the refrain (“It was not a story to pass on.”) interposed within the
passage of the lyrical ending? Perhaps. Perhaps not. Anyhow, in translating the
phrase as " Jfif# , , other possible meanings in the original phrase are
irrevocably lost.

But the hardest linguistic nut for me to crack was translating the various
interior monologues in Part Two, especially the chapter narrated through
Beloved’s “Middle Passage” stream of consciousness. In translating these
chapters, | attempted to retain the stylistic and syntactical properties of the
source text. For instance, the two closely-related chapters that begin with “I
AM BELOVED and she is mine” (210, 214) differ in style and syntax. The
first one is composed of sentences without punctuation and transitional devices;
to follow the typographical scheme of the chapter, I, in my Chinese version,
made corresponding use of spacing between sentences and double gaps
between paragraphs. The second one contains a punctuated prose narrative of
Beloved’s interior monologue and a poetic dialogue between Sethe and
Beloved, then Denver and Beloved, then all three, who, it seems, all want to
possess one another. At first | had trouble figuring out what the recurrent word
“clouds” means in the first chapter: “I would help her but the clouds are in the
way” (210); “I could not help her because the clouds were in the way” (211). It
was not until the following chapter where Beloved in her first-person
monologue mentions “the clouds of gunsmoke” and “the noisy clouds of
smoke” (214) that I realize its real meaning—gunsmoke during the hunt for
slaves in Africa. The difficulty with these obsessive, possessive interplay of

voices lay not so much in deciding their lexical or semantic meaning as in
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matching the tone of the utterers with their emotional entanglements.
Dialogues, slangs, colloguialisms and word-play would all, on occasion,
present problems for me. For instance, | had difficulty understanding an
informal expression used by Baby Suggs: “Can you beat that?” (5). Not until |
consulted a dictionary of American slangs did | figure out its true meaning. As
this expression indicates Baby Sugg’s surprise and perhaps her annoyance
about how little she remembers of her first- born, | thought the Chinese
expression " REREIFRAEIE Y 4 would fit in the context. In response to
Sethe’s question —“Is that you?”— at their first meeting after eighteen years
of separation, Paul D replies with “What’s left” (6). | had a tough time
rendering this short reply, which may imply either that the Paul D sitting in
front of Sethe is what is left of the Paul D eighteen years before or that he is
the only survivor of the Sweet Home men. | am not satisfied with my own
translation— " HE 2% FHYHRE 5 (9)—not only because of its wordiness but
because of its failure to retain both implications. Perhaps " #4884 ; would
be better. Shortly afterwards, when they talk about Halle, Sethe’s husband who
did not show up at their appointed time to escape to the North, Sethe says, . . .
It’s not being sure that keeps him alive” (8). It took me some time to
comprehend what she means by this understatement: " Zfthi £ R FEEE
TR EEREE | (10). One mistake I made has to do with the word “quiet” in
the following sentence: “Although they had been polite to her during the quiet
time and gave her the whole top of the bed. . .” (19). Initially, I thought “during
the quiet time” refers to Denver’s two-year deafness; hence | rendered this
phrase as " FEMhS<BEREE {5 | (“zhai ta shi-cong de shi-hou” [24-25]). Now |

realize that the phrase actually indicates the period of the ghost’s absence. Near
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the end of Part Two, when Paul D, in response to Stamp Paid’s ultimate
revelation that he was there, in the yard, when Sethe committed the act of
infanticide, tells Stamp Paid about how the oil-black girl showed up on the day
of the carnival, with “silk dress and brand-new shoes.” Stamp replies, “You
don’t say?. ..” (235). Not until | asked a native speaker of English did | realize
the true meaning of this colloquial expression— “Really?” ( " EHJIE 2 | )

My first example of word-play is taken from the opening chapter in Part
Two when Stamp Paid was ruminating over the past, when there had been
something interesting between his legs: . . . when that drive drove the driven”
(170). I finally came up with " EREAEESMAEAF] S (201). In the
penultimate chapter, when Paul D asks the grown-up Denver whether Beloved
is really her sister, Denver responds with a sarcastic pun: “But who would
know that better than you, Paul D? T mean, you sure ‘nough knew her” (267).
For the word “know” or “knew,” I could not think of a Chinese parlance able
to preserve the dual meaning of “understand” and “have sexual intercourse
with”; all I could do is clarify the pun in a footnote.

Sometimes, pronouns and proper nouns present difficulties, too. For
example, [ had a devil of a time deciphering the meaning of “it” in the passage
where Paul D reflects upon the revolting scene he witnessed on the morning
after his arrival at the prison camp in Alfred, Georgia. To illustrate why |

(131

would call the “it” here one of Paul D’s

3

‘unspeakable things unspoken”

(quoting Toni Morrison), | hereby quote the passage at length:

Chain-up completed, they knelt down. The dew, more likely than not,

was mist by then. Heavy sometimes and if the dogs were quiet and just
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breathing you could hear doves. Kneeling in the mist they waited for the
whim of a guard, or two, or three. Or maybe all of them wanted it.
Wanted it from one prisoner in particular or none—or all.

“Breakfast? Want some breakfast, nigger?”

“Yes, sir.”

“Hungry, nigger?”

“Yes, sir.”

“Here you go.” (107-08, italics mine)

Grammatically, the pronoun “it” seems to refer to the word “whim.” But what
is the whim of the white guard(s)? At this point, it is not readily discernible,
even to a native speaker of English. Indeed, not until the reader comes across
the word “foreskin” in the next paragraph does the meaning of “it” become

evident:

Occasionally a kneeling man chose gunshot in his head as the price,
maybe, of taking a bit of foreskin with him to Jesus. Paul D did not
know that then. He was looking at his palsied hands, smelling the guard,
listening to his soft grunts so like the doves’, as he stood before the man
kneeling in the mist on his right. Convinced he was next, Paul D
retched—vomiting up nothing at all. An observing guard smashed his
shoulder with the rifle and the engaged one decided to skip the new man
for the time being lest his pants and shoes got soiled by nigger puke.

(108)

It now becomes clear that the italicized “it” refers to oral sex (" (1% J) and that
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the white guard’s nasty command—“Here you go.”—should be translated as

Pz, or THENE | rather than " ZE{RAEY > ;(131). Another mistake | should
not have made concerns the pronoun “they” in the sentence: “Whatever they
were or might have been, Paul D messed them up for good” (37). Here the
word “they” actually refers to the recurrent word “plans” in the proceeding
section, rather than “persons.”

If the female protagonist’s name Sethe is a derivative of the biblical Seth,
then her husband’s name Halle, as I come to understand now, may be short for
“Hallelujah”; therefore, " #47%/], would be a better rendition than " Z2FI[ | -
a phenomenon which calls to mind the problem of translating other ironic or
humorous proper names like “Paul A,” “Paul D,” “Paul F,” “Sixo,” “Seven-0,”
“Baby Suggs,” “Stamp Paid,” “School Teacher,” “Thirty-Mile Woman,” “Here
Boy” (a dog), “Brother” (a tree), “Mister” (a rooster), which were rendered as

CORFE— T IRARIY - TEREESS L TR L TR o T EF R ERR T o T o
A - B2 T BT 0T =L T AR e 0T WA and TG
E | > respectively. Among these proper names, | now feel that it would be
better to translate “Stamp Paid” as " EZE T\ 1. With regard to the question of
my rendition of “Sethe” into "Z%%F , , | would explain that according to
English Pronouncing Dictionary of Proper Names, “Sethe” is pronounced as
[Zeita] (Otsuka 791) and that Sethe’s mother names her daughter after her
black lover. As Nan discloses to small girl Sethe: “You she gave the name of
the black man. She put her arms around him. The others she did not put her
arms around. Never. Never” (62).

Finally, I would like to say a few words about cultural barriers. Several

years ago, while talking about Beloved with an American-born Chinese from
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Kentucky, she told me of a song by Stephen Foster called “My Old Kentucky
Home,” first released in 1853. We have no idea whether Morrison had this in
mind when she named Mr. Garner’s Kentucky plantation “Sweet Home,” but
with this cultural understanding, our appreciation of the ironic import of
“Sweet Home” would be much deeper. For the slaves, “Sweet Home” is never
a “home,” let alone “sweet;” indeed, they are placed or displaced in what Homi
Bhabha has called “the community of the unhomely” (16). As Gregory
Rabassa has observed, “probably the most difficult aspect of translation is the
necessary but often futile attempt to preserve or convey a cultural milieu and
its concomitants through words” (10). After a stranger who calls herself
“Beloved” first appears at 124, Paul D is reminded of the plight of the
diasporic men of color, “chased by debt and filthy ‘talking sheets’” (52), which
I mistakenly translated as " JZJEEZE | (64). Here, the term “talking sheets”
probably refers to the white cloaks worn by members of the Ku Klux Klan
( = K& ). Likewise, when I first came across the word “Delaware” in “After
Delaware and before that Alfred, Georgia. . .” (40) and “a weaver lady in
Delaware” (66), I thought it meant the state of Delaware. It was not until much
later when I came across the recurrent phrase “the Colored Ladies of Delaware,
Ohio” (173, 183) that I realized my mistake. Furthermore, the text is replete
with references to the history, geography and culture of the American south
and the state of Ohio, like the Middle Passage, Dred Scott, the Fugitive Bill,
the Settlement Fee, the Underground Railroad, juba, Cumberland, Oberlin,
Selma, Trenton, and Mobile. With a view to helping the Chinese reader, |

usually footnoted these historical, geographical or cultural references.
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IV. Epilogue

The story of Beloved originated from an article Toni Morrison came
across in the early 1970s, while she was helping a friend named Middleton
Harris gather material for The Black Book. Entitled “A visit to a Slave Mother
Who Killed Her Child,” the article about Margaret Garner kept haunting
Morrison. So, in writing Beloved, Morrison has, in a sense, “translated the
historical into the personal” (McKay 1998:11). Yet, the story about slavery and
its impact upon the human psyche seems too much for the characters and the
author to bear. Hence, the omniscient narrator comments at the end, “This is
not a story to pass on” (275). Paradoxically, by giving voice and paying
homage to those “sixty million and more” who died as a result of slavery,
Morrison herself has guaranteed that this story will be passed on, or translated,
and that the issue of slavery will not be consigned to collective oblivion or

amnesia. As Gayatri Chakravorty Spivak has astutely remarked,

. .. here the author represents with violence a certain birth-in-death, a
death-in-birth of a story that is not to translate or pass on. Strictly
speaking, therefore, an aporia. And yet it is passed on, with the mark of
untranslatability on it, in the bound book, Beloved, that we hold in our

hands. (195)

Viewed in this light, the Chinese version of Beloved is already a translation of
translation, bound to be passed on to Chinese-speaking readers not in the
American South, but on the other side of the globe. As such, it “marks

[Beloved’s] stage of continued life” (Benjamin 71).
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Now, the more | examine my Chinese version against the English, the
more | feel | could have done better. This growing dissatisfaction echoes what

Gregory Rabassa has said about a translation’s perennial unfinishedness:

The translator can never be sure of himself, he must never be. He must
always be dissatisfied with what he does because ideally, platonically,
there is a perfect solution, but he will never find it. He can never enter
into the author’s being and even if he could the difference in language

would preclude any exact reproduction. (12)

Recently, I have discovered that the compound noun “Bluestone” in the very
first paragraph of the novel may also be a combination of “Blues” plus “tone”
("3 ), besides being a combination of “Blue” plus “stone” ( " E45 ). A
part of the compound’s dual significance is therefore lost in my translation. As
Beloved is indeed “a big book,” it is my fondest hope that my Chinese
translation retains some of the “bigness” perceptively mapped out by Nellie Y.

McKay:

Beloved is a big book, not in its 273 pages. . .but in the depth of the
feelings it invokes by way of what critics Ann Snitow calls “the terror of
its material” as well as its spiritual richness; in the complexities of its
layers of meaning embedded in meticulously crafted yet passionate prose;
in the author’s powers of imagination and mastery of language; and in its

impact on readers. (1998: 10; italics original)

If “every translator is in a position to speak about translation” (Derrida

184, italic original), then the following observations concerning the craft and
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art of translation derive from my own experiences with it. First, a good literary
translator has to be a good writer, but a good writer is not necessarily a good
literary translator. Second, proficiency in both source and target cultures is a
key precondition for a good translation. Third, as “a purposeful activity” (Nord
1), translating is the closest or the most intimate form of reading. Fourth,
translation is a conditioned form of creation, and its originality lies in its
expression, in addition to its faithful transmission of content. Homi K. Bhabha
also looks upon translation as a generative and creative activity (38). Another
observation is that, metaphorically speaking, a good translation is always a
labor of love. In his reading/translation of Benjamin’s metaphorical essay,
Derrida points to the presence of love in the process of translation (189-90),
for Benjamin writes, “. . . a translation . . . must lovingly and in detail
incorporate the original’s mode of signification, thus making both the original
and the translation recognizable as fragments of a greater language, just as
fragments are part of a vessel” (78, emphasis added). In other words,
translation is not just a craft but an art of cross-cultural exchange. Just as the
word “translation” means, etymologically, “carried from one place to another,”
transported across the borders between one language and another, one country
and another, one culture and another (Miller 3), so my translation carries Toni
Morrison and her Beloved, trans-hemispherically, from the United States over
to the other side of the globe, making the arguably most difficult work of the
difficult writer more accessible to the Chinese-speaking public. Through a
lengthy contact between the bodies of the English and Chinese languages, |
have given birth to another Beloved which, now in its third printing, “will truly

be a moment in the growth of [Morrison’s Beloved], which will complete itself
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in enlarging itself” (Derrida 188). As Benjamin has famously observed,

a translation issues from the original—not so much from its life as from
its afterlife. For a translation comes later than the original, and since the
important works of world literature never find their chosen translators at
the time of their origin, their translation marks their stage of continued
life. (71)

It is hoped that in the process of translating Morrison’s Beloved, | have, to
paraphrase Derrida, produced a harmonious accord or a complementarity
between English and Chinese, thereby redeeming in Chinese that pure

language exiled in English (Derrida 202, 188).
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Postcolonial Writing and Literary Translation: A Study of
the Publication and Translation of American Ethnic
Literature in Taiwan

Wu, Yi-ping”

Abstract

Lots of well-known works are being translated and published in Taiwan
after 1990. Although the amount of translated works is not great in numbers,
this selection of non-classical American literature for translation and
publication is significant. This paper aims to conduct a paratextual study of
how American ethnic literature is mediated for readers in Taiwan. As the
findings show, translators’ and publishers’ interventions and manipulations (i.e.
design of translation, annotation) strengthen the representation of ethnic other.
This tendency can be found particularly in the translation done by scholars.
From the perspective of postcoloniality to measure the publishers’
value-regulating mechanism, it is apparent that the works selected for
translation is small in number. Moreover, the function of these works is altered.
They do not merely serve to mediate or increase the awareness of cultural
difference. It is found that most publishers in Taiwan seldom appropriate the
concept of ethnicity as their marketing strategy. Therefore, it can be concluded

that the translation and publication of American ethnic literature are not due to

*
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the worship of hegemonic culture. The publishers’ selection criteria mainly
rely on the author’s fame and the awards received. Also, not every work
written by the same author is published. Further research can delve into the
publisher’s selection mechanism by means of interviewing the editors of these

translation works.

Keywords: American ethnic literature, postcolonial writing, literary translation
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HEHFEZR Amy Tan (EREZE) KFEAFEEZ Mario Puzo (FEHER -
) FA o BEERZEE B FROESR - mMERREEE - T E
EITE - HE R EFEE FRES AR - EREM AN
EE R R / B R AR SRR M S R -
fEREE AR - BRE Y/ ABLFFE (intrusion and intervention) £ A5
%o BECE R R R AMEEE AR N - Ry TR SR A
AV - TBERL " S ) AORER - (RIS B AR Y T A
ME  EETEENE N ZEERS - Venuti £ (BIFHIFEE) (The
Translator’s Invisibility) —&FFHFEH : T SRR EHY » SHERIECCR
NFEAS A4 M H DIBARER AR o = CaE AR - IR iR AR
TERHY » HERIBOURME I S A B AIEE S SULEEE L 9) -
TEREREE / BET » 2EcUbmsbbrYEFE (global process of cultural
commodification) Jz AHS & 1T #H & AR IR EL S (marketing of cultural
differences) » B Fy % T B AE ZMEAEAIAREL » I EE M 2Bk S b b
T T B AR {515 2 BB MR M A 2 B A B SR AE
o SR {7838 LeVE AL P B SR HH A B S (exoticism) 7 3B EE A
53T (paratextual analysis) » A G fEBERTE BSCERAE AL E S BT HES [
faEEEE - WHHE U T =G MERE AR © (1) EFFE ORI TR
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FH AR B AR A HH B B R A v o AR - (2) TR RTERY A
TRET 18 LR S L RGE SRR AR (R E R - (3) ERFAn ER(LRIHENY
BT - SRR IR I RESE T BN BRSNS L= R A REAT -

= BRI AR PR AR R

Maria Tymoczko £ " #&JHREFE S E2]EE | —CH SR EHLE M
TS FR T AR SR EAR L2 i - TEMHSR DT - R IE R R B 2 REEIRE
SEAL - WRER AN S =R UL IERE S - PRI RS LS 5
ELfEHE - 3 EZR MBI T FHEET St (foreground) BUEC R STAHIYRE
PhEBBE  (background) - 72— 2ETSE B9 R JH B SUIE R 3 SCA (a
postcolonial cultural metatext, p. 23) - 1H#.2 T » #EREEF T E A2 H—
SCA - (HEFTRATERYNME R B EHR AR - BE ORI IIEERTE (0
B bl b)) RO mER AR (A0 HsE U b i s ki
FHESALRYEEZ ) - Tymoczko F5HY » fEE & R A FSULE RAVEERE
(the receiving audience with a different cultural framework) » fEEEZE FHE
R HECE (keep the text balanced) » 3 o0 32 ATUSE P TR b BV A 8 A 12
Z (avoid mystifying or repelling, p. 21) - [iREFE LRI (EE RN R E
EER  FREERRHNNEREEE SR ENNERARE
G FHT (risks losing balance, p. 22) °

ERRAER - IEHEZIRERTE A E R (faithful principle) HUREF -
PP RS R 23R H E o {5 Tymoczko FEEEFRM @ MEEmalFE
FEGEREE - HENAT 2B AR ULE AR BRI & 2N TR B
REI - BRI RE - BB A KM EBRALE 5 (constrained as they are by history,

myth, ideology, patronage and affiliation, which set bounds on the presentation
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of the source culture, p. 22) » AL TR SCERES / AE AR EEREANY IR EL T
AL H BB SCASEE (paratextual commentary) FriZEEE HIRIRRZE B H
—hnfi o GIAN - el TR E A R st NS e R R BRSO BES |
2 R AR LT s B am S F AT [/ HAEhn (facilitate “authorized’
commentaries on their work, p. 22) ; FEAHE HEEE H O anEESEF 1
ANTHEEREE 580 Fem S EEiEAZEZe (introductions, footnotes, critical
essays, glossaries) ; &% 11 B HHhRUIE— 77 T B8 F3E Se RSO R (i ALY
SAGBASCERE S HWEEE R - 55— 7|42 (manipulate) JEZE7EH
MRE LRI 2B -

Beah - BB (A0 HREE ) 20{F] AT 5 B8 1E L B A AR
i > 2 Tymoczko Fis @ " BB R E HTER BRI - A0[RI E
EL i R g SCA ] Wk HA B (Patrons determine the parameters of what is
translated just as they determine parameters of what is published, p. 31) * —fiZ
R T RVER 2R 2 B B AR I - (e BRI 1% - HAE
il R EES - ZRAIEEE BB R MERYEEE R (international
audience) + #EARANLL - IR EE R I RIEREMAITE W B 0BTz
7T PR e R YBR[ Wi R iR - 1 B - A
B B IR S AE (B4 B i ER B2 (compromise the form, content and
perspective of the post-colonial works, p. 31) < Rl HHRRGE B2 35 A FH SRk R
(value-regulating mechanism) Jz & 3ttt & SO AL EE AY 5 8 ZH I E R AR
2 e

1F " REJIRZEE | (Power Differentials) — & » Douglas Robinson
51 A Richard Jacquemond T i A Hi VY & # 3 1 £ %% (translational
inequalities) FFEAUEEE » bl ¢
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(1) Z# 1t (dominated culture) f%#) 5% & kL 55 ## S2{k  (hegemonic
culture) ZEHVHEEE -

(2) EHEMESLIMEE R A Z LRI 38 LE/E AL &y #i B bR e 3
) TWEHREFIREE © MU LR B FHESU LRI PE i -
SR A TR R

(3) TR A G FREH PrRE B2y 2B (R -

(4) ZHSUCHIFRE A AR - (ER R SRR TS
RS REULEE S - S USRI E UL H UL Y
ZIRRENSR - (p. 32-33)

Robinson jE—F4EH! - EZH UL LIERE - §HSEFESH
Ul T ERESEES UL ERN B E SR E UL ot
HO1F S 102 B35 2 L & B2 4 SR B B IRCE B 4 (p.32) -
FErT & FEZ b NREERIREE DL 222 (servile mediators) 7 [HE8R
HESUb - i EFR RSO NI EEE AL B RERL (authoritative figures) 7%
5 SCAVAE PT B R B 2 R I S T B R R SO AL (R FFIEEE (Robinson, p.
36) #& Robinson HY3mil ] B EI{E R TH R S 2R 2 TN N EEHR S -
—{IBE José Lambert 7EH T SCEE - JIEE () JHIX | (Literatures,
Translation and (De)Colonization) — -z H — BLFHER 1 S HH B iy
AMIFEEAEH] (basic import/export rules, Robinson, p. 36-37) * {HSEEN
5& Lambert DUVEFEIE (mobility) {FRERUER S & HAYEE LA
Bl AVESLARE FEEERIEEAOAR I - Lambert 525 - B A BIERIE IR Z it
G ELEATEE (unstable) - HHEHRE(E SLE 2 0t & FH ¥ 2 T I BB E
(Robinson, p. 37) ; {ES53—{RAH AR S « TyEBERY o sbEi T R #EE
HANE—TE S - KRR —RAE H % - I AREI S 2GR

n:l
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I IEREER | (Robinson, p. 37) » A0 #¢ Robinson B2 Lambert iz
()38 LEBR R 2 b i A 18 Y RRORAE 58 /1 22 B A B T8 SR g P R Y 2
fit (position) Fyfi] 2 B A1ER EBI/RSCE BN AE 2 75 (ERETE - A
fATFRME S [E{EE S (selection of value scale) B ETEH —ERE
(9 EMEIRE RS S LR 2

A~ BRI TR

Gérard Genette {EH: (¥ : 2R EEAYBHGR) (Paratexts: Thresholds of
Interpretation) —ZH » U SCARTEZ SCA (paratext) iR A ERE(EE /
SCA s HiRRit R REE < RIS T BESCAMENEE SCRHYTEAE (ensure the
text’s presence) * = H i #2372 KB E R X (its “reception” and
consumption in the form of a book, p. 1) * 25 7 - B EKE_FRefEH] H Bk
TSR BERE 520 > (control the whole reading and influence on the
public) » & /& A7 & K fE (L #E B BIFE (pertinent reading) 7= -
Genette 58 : T IR AR SCRHISUA N FE HIEKIE B FAEHE | (a text
without a paratext does not exist and never has existed, p. 3) > FHt Al 57, » 2652
ATESUA S FAREA L W B R ST » ETDORRFAE - SUR 2N
F2EMEZ T B RS A - Genette #2T (BRG] T« &
gy CCEPERT) A CCEPEET) - BATRZA0H B REE AL 1R i
(p.2) 7

TE 5 G RE S 08 e B2 R o B A R — SO IR A1 ) A2 B R SO
2T HOA TSR DMMRE R e - B R ] » JESCRS TR
W[ FER AR E T« FSCRRY 3 BEEE 270 (225, Genette xviii ) » 55
<F—>
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<> BRI

g5Vl HH
EHMY N5 I B N A N I (=1 O P S N NG = R El
AU (Public Epitext) H Rk B A0 SCA - HE R Y e
(epitext) & ik atam
VNGDEI @ REERE > > Hid » OF
(Private Epitext)
ENHY 1. FH
WSCA 2. fREHEEIEE
(peritext) 3. FHE#
4. HIE » &L
5. BkE
6. 55
7. /MR
8. ¢
9. =i

Genette fURSCARIEEERARR LN AER A © (1) Z=2[E1% - (2) W
Mo (3) BB (4) BRI (5) ThEEME: - Z2R M (spatial characteristic) /2
TEFAE BRI A SR E FR RO 3 R 4 (temporal characteristic) HIl &
SRR RS REEG - BB (substantial characteristic) fEFEIECAM M
(AN ol s HER R FERIBGE ); BERITE (pragmatic characteristic)
FEFERE UGS FE A MEEME (sender’s degree of authority, p. 8) KX
#5717 (illocutionary force) ; [fi %% f &N E FZUCE 15 HFHE Et YR B
1B R R A9E2 R (intention or an interpretation by the author and/or the
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publisher) 5 &7 & DA I P& 5 14 Bl A] ok @ $5 SRRy T gE % (functional
aspect) » BIE (RSO FTin il A (R AL (status) - 201 Genette fir S <7 H
NARMIEEEA S E R R A EH Y RN G S HSCE R
R L (p. 13) ©

Genette A8 » FESCARDATRILIFIERY - FEMU BT AT DU R
fi/ NEIE - SPERETE E R AT - RECR B G S O TR R T A AT -
AR DU = EHEE B E ¢ (1) R AREES & SFmf TS H
(2) Hiffunt ARG EEIIRE - (3) L / AR AEEY » E3E

2~ BUCRIIHTRIR BOE M

AWt gest 2 E i LRSS B R SRR ASE T TR S
AT > FEAEREREL N =FE 5 HER -

— ~ HiRsrk R s e ST T SO

T Rt MBS TS SCE IR I B2E - B F I LU T =THE
B () FRESEER R B AE R SRR - (2) BIREEMEIEE
HEEERE > 3) EOAGEEENFAME - MRS - FIRA
=

<KD ¢ FEFWNHAFE R RA A SRR
EE hE {EEHELS
Maxine Hong Kingston | China Men (1980) EREEEEH EHE

Amy Tan The Joy Luck Club INCEEEERC L
(1989) ) BB TS
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Toni Morrison Beloved (1987) TETR 1993 M35 H il
EEAE
Alice Walker The Color Purple EERVARGYEESFYIES
(1982) [ S N R
Jhumpa Lahiri Interpreter of Maladies | HA—#fE/ N ES
(1999) BUF F4%(0. Henry

Adward) + £ E =R
f/NafR % (The Best
American Short
Stories) * 2000 £E 1T
LEHSFORH A2/ AR
N R =L

<ER=>  REGEEE

BrEEInYZe5d (2002) | 2002 4F-H IR R BE A — Rl =S

VEBERR R (1999) 1999 F W & g N EHTE SR

g5 (2003) 2003 O EEEE AT R T SO
2003 - IR ERBABAE R E MRS

IR EIHREE (2007) 532 ma s TR EWEEA L 48

[F4.2 A (2004) 2005 F RIS bAoA E MREE

<EPU>  EHAG [ S B A BRI HE R SOl

B4 SEBEHEE X/ Fr

R EMIRIE (2007) SR (HPILURESEINCREIZE ) H#EE-- (IEH#E
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B HE)
sz CERR BN RE S5
HEARtE (RCEAEIMNEFE S

PR T —(EdhEE
(2005 )

FETHH B

N5 EL (2005)

R MRS M

EHEHAC (2009)

FEBEIHER (2006) T
—HENFELAFEREE | [1ER] 2%F

Uil REf o B R ] FEX

(o REERE AN RHER T i ] ERA

[ ZILHIE KRR ] MoKt
(FRESCE(ES ] MR

(b —Z BN ] T
(BITHT T 8E KRR ] BEK
(REEEI) (FE ZE--LFHEE

ETEEE (2008)

[HialtEE REWER ] MKk

[ B REHE SRR ] ZEH

[ AT 2= A ] BaEE
(LT TTHE R ] BHEK

[#fE5 ] Bk

(Hf&Ebe VERAEE | BaRE-T O HEE

BAEWHIEES (2001)

T EOUHEE

e <RZ>A[FEH

BB it 72 SRR ELE [ 63

%H

g
SCERPEARIRE - RBULPAFCEAS BN RS (A0« 35 HE SRR 2072085
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%) R EEE - EWMAEER T ERERE  F—EER T HHNE
TSRS - TESE TN B R - Hp A ETE R A R RS (20
FRAE - ElR - MEELAR R - BFR) hEnkEE b s ot - A
SHESR I RS W IH R R R~ B SR s S K AR E R AIE S
REALT : (SR EOBPERTE) (1986)  (FF IR, » BHfEFH) (1994) ~ (FE5L) (1998) »
(LRI (1999) ~ CATEEEL) (2003) ~ ([FF4:2 ) (2006) ~ (&
JEE 1% )(2007)  ( [Fl 442 A ) (2007) » (AL 1)(1972) ~( FAL 2)(1974)
(F2L 3) (1990) @ HLATR B EIE (REAVEAC) (1992)8 (&K
FAL2) (1993) » 1 (EEARYZC5L) (2011 R amE SR B - e Bl
BEFEL N AE (RERRE) -

e B LAY 2 AR i R H BT E R AR A 220G - BT B e
TR AR = B D BB S B LR UKL — A - (B —RIVRIE 44 HB(E
A S AREEE LEEERE(A<R=> )7 AEHREE EALE
HEE (R<RE>) - BEAL  BHHENGE SR —Z 0 UeEER
1E 282 AR B 25 B D BRI SO R AR T B R A S
A - SRR R ESR LB A - 380 5B BURRE  E
TR ER AT TR/ HLIEESL - 340 Douglas Robinson
FrEERIIR S - TIERHEN bR S T LR B AN E K -
BREECRFF— TS B 0 - W AET S R ROREE M IERER  (p.
37)  SERMERAEEN EE DB U2 R E A -

il

= BISCA - iRk B ARG

T 18 HH i 5 S SR B D B B S B R AN R s ] R s R B
ACE T S A H i AR AYRRE /RO TECET TR - BV Rk A0 A e A sth 3
A TELE R B ERIIES, - BFFERER IR > SR HIIE R K E 5
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S EZERRE - IR - BEEAREMIEEE B BAZEERE R (b
T O(EEE) B OCRE) WEEEZN)  BREEAR B S - KR
RINEARDEE B - RE e ai s - 30 R RH R
AER<RI>

<HeHi > W - PETLAE SRR N

HH HEREsC | HEE | B | B/ AR/
HHR /R
#E5L (2003) X X V B APE
R
3% (2005) X \ Eaen
BRI (2007) | falsCaR | SAnE V i HiEE
%L (2008) X X \ =r
FIEEM 2 # (2008) | {ASCHK X \
FREH (2009) X X \ X

WORRARBU AP SCARE AT RERY (HESL) SRR EfEs%H Ron David
H  Toni Morrison Explained —FHEREEIRHE - &R (FEHA
£ ME2EmEnN (RENIRE) - HEXRGH L EwEmEEEE - 5
SNt BB R SE PRy (FTFRFT 2 30) SIBGHE B e S R
AN N HERE B 2 R4 (A RSO i B K44 ) « AN » e
REREmIEEE S - (BL8) WEERE - S RREAL » HEER
IR R ES (BE) FEEREEREE A - AT
EREANEGR D - 1 <RI > HHR TR AT R
ZA -+ HiRREE R EAR A BRI E A —HE -
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T - IEFEEFRETMERA ( CREM) - (REERE)
ERAN) - MTEHER SR 8 A - M EMAA 14 A > H A {FEEm
A 2R (CRER) - (FECHE)) - (LERMFREITREE | JFREEE
AV 12 A Hrr 3R ((FERL » BT ) » (ESERIA 5 ) - (BERIFER))
RS F AR - IO - I ARE (1R) FRURE 8 A IfERERAS
3A S WEARNAR LA ARG ERE 1A (R <RA>
g ) -

<FA>HEFENFELANE
H4 HERE ST HE | BEF | B/ &L/
/ / FKHIER / AW
ol | Rl *
2 R | BAE X X X
PR EFEATE | (PE
[El[& (1977) =35
7+ (1977) X A X X
TIERT
7 B | RRAE X X X
WD EE | S
(1977) (o
=E5)
BB OR 171 -5 i X fif 8% X X
(1980)
EIEE (1990) X X \ X
BRI (1994) X X X X
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B (it

ERE VRN X X X
(1998)
B Ry 22 5 X ¢ X
(2002)
HIERRR (1999) X X X
B — (% Al LA X X

GELES LR
HYE (2001)
HEIRRAE X X TEAYFER
(1=E{F - 1986)
HEIRRAE ASERE V X
(ELiiHE - 1986) GRIF)
HEIRRAE X % X
(hE 7 » 1986)
it % &8 R X 5| X X
(1995)
BAE - B iR X X
(2012)
LA (1984) A - X X

S (F7

Kol
w) R
& -




TIERES RS R B AR a S RS B

53

iS5

Eih)

R.Z.

Shepard

(PR
W T —#ILE | FW X T
& (2005)
NPEVSEE (2005) | FE ST X X

=i tec

FEEMI (2006) | ETH X X
™A H X B X
(2006)
—(EEE LD E X X EE
HHEAEEHS
(2009)
L S A N X X 5l
(2004)
23 b Y R X X X
(1998)
o2 E T X X X
(2001)
A (1972) RHENM X X
AL (1981) MRS | A AeE X
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HER

A (1999) {HE# X X
RN X X X
(1998 » Ei/NaR)
FAREAL (2000) X RIEH X X

Bt

FREE AR
BAHEE X FhogE X X
(2001)
[E$2 A (2004) X X X =
TS 0 i X (HEEE X X
(2009)
BEENE T X X X X
(2006)
BT (2008) X X X X
S 2 TAE I X X x/ X
(1994 > FFZ/NR)
R AELE 4006 = X FRE N X
R (2001)
FET R EH X MR IE X X
(2010)
3,2 £ (2006) X X X X

Gl REH - 1533 44 AERORE -

RPN 14 K (32% > Hr 6
REEEEGERE)  MIERRNE 74 (16%) B R FIRE s —F -
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IMAEREA R AR P TI - SR RRAYEAR BT N « (—{EENZE
Z/OEBHE HED) ERHENERMEDEFEERR 0 (R NE)
RFERTVEEME - BEA Ojibway s HERG] 5 MEH
HWIRE AL R SE R — T BRSO ME SR AN (SECERE) - HARPER i
B B3R (REAAE 4006 =H47) ANFEHESH A - B
fie et nTRRW HH 2% 52 HHont A2 R Rl — (R SR IR SRR - SRAFEAY
s PR — 18, (A0 ¢ FEFI - REHTAY " SRR =00 ) (EAn - S - 37
FAEIIESL ) HFRATIREt AR (40 : St - Pl Ris TR e, ) -

= BISCA - HFEGR TSR
EEINGE 44 AFEEE T 1 8 ARFEGEE FTWEEAUE S, DUESE -
PRI — R EREE R AU BN AR E A
{EAREER 2B - BATERRAVE S  SFE MR - S ERISTHE LA
AP > EHAERAME - RE Y2 EHRF T AR (RE
FORRHR ) RS FT8 A BRSNS - 5 2225 SR - HLMh e 3 56 S8R T
CRE ) 2R e (O3 BRI TR » HOERE R IR (FF
BPBGREESER KSR ) (1996) HHY—REERfiEm L - 4L T R BB S8
an (FAECRE) AR R EMR IEBRATIRE - HOSRERR 1 R
CHEERE A RERAT TSN - Mt RE R R R L TR AR AR 2
B AR ERAGR R PO IR R B E HRR Y - BRI S - S ERE
AR R B P Y B R A O L AR T YRR 2 R S S SR A E R
AEEIMNE > SRR ARSI PSR RN hE ZESULE R
y

IR E ST -

I SR P R B RR 7 (2 L AR i =5 T AW P s IR O
ERECR G ET - A E R LR I ER O - 1E AU R B AT
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FEE - DR R SR B S LARAE PR AT T8 I — IR B SO E R 2 - 218
THEFEELATEIERA (SEEPRERTE) WER R PRSI NI B T F
YN RN RYEE | (p. 348) - MHIEEEAEH (FA0) RUEARE T HER
ERLINERTEEH O RIS A AR HAER]
WIS § o BRAN - (FREZAAE 4006 545 ) BUfREESTE /N iR 20 5 A AT
&1H (Esperanza) /2 " —(i{EZIIEHER T @R AFILEL - HIRHE
TS R -

FHIMEG BB B ETE MR - IJE0 Richard Jacquemond
FIT S & RIE Sy 2K B 88 S L s 3 S 2L T B PR B B3 1k - B3R
T - FEHTRY T EBI=E0EE L fERSRTIRRYE = (ARG EL) - SEE R
EIRREE AL TR

Roth But the remnants of the brute, the remnants of the natural
thing—he is in touch now with the remnants. And he’s happy as
a result, he’s grateful to be in touch with the remnants. He’s
more than happy—he thrilled, and he’s bound, deeply bound to
her already, because of the thrill. (p. 33)

Liu (HERTEAVRRER - HARRIENVR RN (E— M B 2 AR 8
FYIEESE RERAATE - A FU2 MRS - M RERITREREN
FHEZ I 7 B o M E R TR SE— M OE 7R > M LR
OAEZEHL > M R et 73 B - ZEZE st B At 5 5 — 2 - (p. 38)

MEZEAEERE (RENIRE) REAGHEAIREEATTS - BAEN
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Morrison One brick room sitting in her front yard. (p. 76)

Tseng IR IR 7 — IR - (p. 69)

o i 22 R {lE 01 5 Ry B2 A R BT AR o HL P B A 2 MR R M ST A
Jacquemond it S fERNFEAK HBFHESCILIUME Sy - BEACEE &2 BA Al
TR FRVER R LRI - BLAT SRR AN B T SE AR (e (]
TRV RN TR 22 SUURY B M - FEACE R R e E R 5B S
LRI TiE > BRI R RIRIIIEE - 2T HB A B SEAD #UR
BSOS RS AR -

= A

BN SRR Bk SRR AR S R AT E e =
RSO + (1) HiRit AUREES KoP AT 3 SCE - (2) 1ERISCARE it
HEANAERIRGT - (3) BASEMEGE ARG - BRinS E
HHH Rt ) RSB RS ER PR S e S AN TGRS AR R IR R A
T 18 RO B A S SO LRB A0 RO s o, - WFFERi R - Rt B
BEH R BRI T AR T A - 4 BRSO R A R
/EE ) FEEE - R GR (LR EI D Bk S T i R S L 2
B> AT R T HEEE -

ERRIERME (postcoloniality) B9 A E & i HITHGELLFEA
B E R EEH] - B A] RS LERRAME A2 - HIEhREll I FRGE e T TH
SRR ML 22 RIRER - AR e LR GRS BV T3S E 2R
SEEEEah P TR B I R R B DO AR (ET T T R - LB LE TR
W AGEIEE SRS SFE - AR PGS R e 1R 2 R R
SCERAEARBRIE G - HOR RGN DUR & s B T B 1,2 2
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REER X M PE I ER A E LI FEEAA & e RRE HHAR - EERRE TR
ZigEnlEs R E R (A0 s R TG0 SR PCERHI R AR
e



RIARFFESCERME « EREEERE R EQEN MRS 59

W

HEH

Bourdieu, Pierre. The Field of Cultural Production: Essays on Art and
Literature. Ed. Randal Johnson. New York: Cambridge UP, 1993.

Genette, Gérard. Paratexts: Thresholds of Interpretation. Trans. Jane E. Lewin.
New York: Cambridge UP, 1997.

Hermans, Theo. Translation in Systems: Descriptive and Systemic Approaches
Explained. Manchester: St. Jerome Pub., 1999.

Huggan, Graham. The Postcolonial Exotic: Marketing the Margins. London
and New York: Routledge, 2001.

Jacquemond, Richard. “Translation and Cultural Hegemony: The Case of
French-Arabic Translation.” Rethinking Translation. London & New York:
Routledge, 1992, 139-58.

Lambert, José. “Literatures, Translation and (De)Colonization.” The Force of
Vision: Proceedings of the XIlith Congress of the ICLA. Tokyo: U of
Tokyo P, 1995. 98-117.

Niranjana, Tejaswini. Sitting Translation: History, Post-structuralism, and the
Colonial Context. Berkeley & Los Angeles: U of California P, 1992.
Robinson, Douglas. Translation and Empire: Postcolonial Theories Explained.

Manchester: St. Jerome Pub., 1997.

Tahir-Gurcaglar, Sehnaz. “What Texts Don’t Tell: The Use of Paratexts in
Translation Research.” Crosscultural Transgressions. Ed. Theo Hermans.
Manchester: St. Jerome Pub., 2002. 44-60.

Tymoczko, Maria. “Post-colonial Writing and Literary Translation.”

Post-colonial Translation: Theory and Practice. Ed. S. Bassnett and H.



60 JEEEEE LY

Trivedi. London & New York: Routledge, 1999. 19-40.
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BFEF 1 2 E RSSO (1980-2010) 46 5 R YRR AS

Hifg = B2 wen | ik
Maxine Hong The Woman [ s AEREEE | A S|
Kingston Warrior; Memoirs | HFYEEAE A EEE
of a Girlhood (1977)
among Ghosts Z+: (1977) AR | BV
(1975)
ZF R | BREE | B
FRiY A2z alE
(1977)
Maxine Hong China men (1980) | H-EEIRMHIH Bk TR 255
Kingston (1980)
Amy Tan The Joy Luck EIEE (1990) T A5 | B
Club (1989)
Amy Tan Kitchen God'’s FEBIRIR (1994) = St
Wife (1991)
Amy Tan The Hundred T e R R BRE | IR
Secret Senses (1998) A
(1995)
Amy Tan The Bonesetter’s | B E AT 50 MaEE | RS
Daughter(2001) (2002)
Adeline Yen Falling Leaves TATERRIR (1999) e | R
Mah (1999)
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8 | Shawn Wong Homebase: A Kerfef « —(E¥ES | fCE | 2l
Novel (1979) ESE 3 UV O
% (2001)
e 2 =4 M| ik
1| Toni Morrison | Jazz (1992) E3-1-%% (2003) B B
Eoti
2 | Toni Morrison | Beloved (1988) g5 (2003) [ | AEREHS
3| Toni Morrison | Paradise (1999) | % (2004) mER | BB
4| Toni Morrison | Love (2003) & (2005) e | AERH
5| Toni Morrison | The Bluest Eyes REMRRE(2007) | Y282 | 5EE%
(1970)
6 | Toni Morrison | Sula (1973) #R$11(2008) FHIE | BEET
7| Toni Morrison | Song of Solomon | FTZEFT.Z#(2008) | PHEHZE | S REE
(1977)
8 | Toni Morrison | Tar Baby (1981) | H2%§ H (2009) R | BEE
9| Alice Walker The Color Purple | Stk {t REE | B
(1982) (1986) faHE | A
EHE | FEOL
WA 5 =4 | Wk
1| Philip Roth Goodbye, TEEEIRR WEZ | %

Columbus and

(1995)
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Five Short Stories | F 5. » & ff mE | F
(1959) (2012) B -
Girstii

Philip Roth The Anatomy JLAA (1984) RAEEE | B
Lesson (1983)

Philip Roth | Married a g 7 EdEE | SR | RESUL
Communist (2005)
(1998)

Philip Roth The Human Stain | ATE75%E (2005) | 2RE | KESUL
(2000)

Philip Roth American EEIHCH (2006) K | KESb
Pastoral (1997)

Philip Roth The Dying Animal | ZFESLHIPIE(2006) | ZEAfEHL | RESE
(2001)

JRAEE I B Eal H Rt

Sherman Alexie | The Absolutely —EEIFEZPER | BkEZ | REXL
True Diary of a HEEH
Part-time Indian (2009)
(2007)

Louise Erdrich | The Birchbark fifefel fi2/NEE (2004) | BEHNT | BEAMCL

House (1999)
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FEE 5% =2 =4 HRsiE:

Frank McCourt | Angela’s Ashes: A | ZERT IR RES | B
Memoir (1996) (1998) [E =

HERE

Frank McCourt | ‘Tis (1999) LRSS T(2001) | FEERLC | B

FRHE e =4 =4 Hi Rt

Mario Puzo The Godfather AL (1972) ZIEEE | KA
(1969)

Mario Puzo The Godfather A (1981) =E Pitpica
(1969)

Mario Puzo The Godfather 5L (1999) aFicE | 25
(1969)

Mario Puzo The Last Don RIRHIE AR =4 | ZH
(1996) (1998)

Mario Puzo Omerta (2000) FRRERAL (2000) | HERSHE | AR

BN 7 ZE4 E=4 = Hi Rt

Jhumpa Lahiri | Interpreter of BAERMEER REHR | KL
Maladies : Stories | (2001)
(1999)

Jhumpa Lahiri | The Namesake [Fl44.2 A(2004) PRI | REESUL

(2003)
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Jhumpa Lahiri | Unaccustomed PE A=Y 13 faEE | Kb
Earth (2008) (2009)

i T R E=4 wer | it

Khaled Hosseini | Kite Runner BT PEH | ANEXE
(2003) (2006)

Khaled Hosseini | A thousand BIETFE (2008) | ZEEHE | KEXL
splendid suns : a
Novel (2007)

Ll 5ES B4 men | ikt

Oscar Hijuelos | The Mambo Kings | Ei%.2 EHIFE BHTARG | E5E
Play Songs of (1994) T
Love (1989)

Sandra Cisneros | The House on WFELF 4006 T | Baby - 3=ogvg |9
Mango Street EL151 (2001) Sui
(1994) FAETRE MBI | REER

(2010 » AR
B 5 E=4 dea | ik
Monique The Book of Salt | E#.2 2 (2006) HihE | AH

Truong

(2004)
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W=

AFCE SR (Musicality) 2B Z > DAH{E (Alexander Pope) & i Ry fif
5T FERE 2 M2 | (“The sound must seem an Echo to the sense”) ° 135 4%—4% >
FPCHUR SR T VT - AT - BRGNS ERBNR - ARE - 8
FRb e AGERE BRI R SR R EE - TREFTIET - T8N
REARTE R - AL LRI TE R - PRETEF B R Y B U R
HAR R P B A RATREME: o ASCRBHERYE R, - 2V LR A A — %151
HRIEE SRR e T ER R BT SN S E R - SR
B EERIBEYIES » R EETIOT R 2R R SR TS E
FEAHIALEE + MR Fm A F R SGF OB R R E e =0 AR o
HHEY R E R -

RASRE - FrIOMGE - SRR B0 FREEE  BERETR  SREHIE

T BSOS



68 JEEE LY

Echoes to the Sense
Musicality in Shakespeare’s Sonnets and its Translation

Zhou, Min*

Abstract

Alexander Pope once gave the most succinct account of the significance of
musicality in poetry: “The sound must seem an Echo to the sense.” The wedding of
sound and sense has long been regarded as a symbol of success for a poem. However,
due to the fact that no two languages share a same phonological system, musicality is
among the most challenging elements in poetry translation. Yet, difficult and
challenging as it may be, the internal nexus between sound and sense, rendered at its
most intense in poetry, shall not be readily dismissed as an untranslatable feature. With
reference to the Chinese translations of Shakespeare’s sonnets, this paper discusses in
details three types of phonological features in Shakespeare’s sonnets, namely, the color,
the pattern and the movement of sounds, and attempts to show how, depending on the
nature of each type of musicality, Chinese translations can recreate the original

musicality with varying degrees of success.

Keywords: Poetry Translation, Musicality, Color, Pattern, Metrical Rhythm, Phrasal
Rhythm

* Department of Translation, The Chinese University of Hong Kong
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iy
i

MG ERIZE - LR (Alexander Pope) < Etiy B fi e :© 35

Uy B 2% | (“The sound must seem an Echo to the sense™) © Fak » FI&

i

\\\\

B HR A DA R RSB VBT - 5% AN DL —C 2 P B A Rk T 83
F o BOMERHET AT S R T B RS - AR GRS
B ERYE SR A B ER A A L FE - PERFIE A SRR - ARE - Bl
POl BENTR - TREE - FAfES - HESAFR (Roman Jakobson) it
= IR AR - BESEEA RE R ATEAZ - (BTERRRH

T EE RN EE R R - 1 FDE MR R TR B R R IRy
5821 | (“Poetry is not the only area where sound symbolism makes itself felt,
but it is a province where the internal nexus between sound and meaning
changes from latent into patent and manifests itself most palpably and
intensely.”) (87-88) = (Al » —YIRFHIE A - TamlMEES =L - A H
RS FRRICRA TG -

SRR - R R R i Ry N - AR R T - AHELEE
FAA)EIE R MG - SRS AR R e LN - (CRsEE LA
HEESORIINE T NAIRE S AR RS S A BRI RIS A - FIEEE
BRI EERAYBONGE 5 - 20238 - EEE - BANEED » s Rt #l oAt
[l BEmERERIIEE Z IR T R 2K B2 FESR T Rl

U AT R S 5E (Bohuslav llek) FERTEh S S IR Tau% BREGES M
HIBHEE B BARME - EAFIFEF “amore” » “ dolore” » “cuore”—= E*E\Euu SEii
‘:F‘bﬂfﬁﬁ/]f%% T HL AR e R A W R ¢ “Herz” F “Schmerz” O s
%4 (...the connection between image and language has a casual or accidental character.
It is the result of a casual development that in Italian the words amore, dolore, and
cuore constitute a rhyme, while two of their equivalents, Herz and Schmerz, rhyme in
German) * 5, llek 136. ERE I+ “amore” ~ * dolore” * “cuore” FYEEEIERH “love” »
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AR T AT ARE. Lo P AR 22 S5 PR S R, - ey - SRR
(Barbara Herrnstein Smith) #talky » T ZF MRS 2 FRDISERE » B3 - ~E
PR B M Z sl 7 F R A - S8 AR ik Z Bl 7 2 e RIS HY
B | (“Translations tend to seem flat or two-dimensional not only because
they lack or distort the connotations of the original words, but also because
they lack or distort their mutually resonating sounds™) (159) - #i£ 55— 1/ F4 7
i HHEE S WIRTI - EE AR IS IR T BRI
FME 8 R AR 2 51y T AlE ) - Al DUE A R 115 DU R
HH -

ER 0 FRR L E SR T . BB TTE - H— - —ElZ
A ATERIEEIE T - BERSEEG AR S W ERSR - BP R —ES
AERERMAN R HAREIFEAM » BORBIFRFGETT AR - A0l
BUTHS FF s KO IAHYRE L - TSR eI E T RIRY R - & Al Rk
MRS A ISR - B (R AERERTIR - S B B2 KA B
B - SER T EERT S R EGE R T - R RR RS EEUR - B BT
R A B - DU E O P GGE S 5R AR - oG R - B
TE$F STk - TCEFhiEEE  (alliteration) ~ fEHE (consonance) - fit i
(onomatopoeia) FFi£: - HEFFAE YRS SR T -

W e an TP TR SRR - ARt e = - —J7 18 - 95EE
tf sonnet —A > JEHAE AFIZE sonetto » BBy NHEREGHR - -FPUATEERY
HEAE - tHRTBEAZE] TR AT IRBOMN A AR R R - 2 Rk 0 -

“pain” » “heart” {FHCEEATHER - TR BIEEEONGES 2 - B 2EHREETN
RHENETRERY -

2 H— R B TIPS P A RIS TR (“strambotto”) * H B AENERIEE]
FEEPHEEG FE A (troubadours) FTEITERY " #71E5F 1 (“canzone”) ©



r

il

FNE ) — PR HITR SR R T

POTTRFIE —REEk > EERTTEREA - @ DO ZRVE T - AllEELEE
FERHIELE - [FllE - VTR Ry BACRIERIPE AR BRI o - HOAR AR
TR ABRUE T UTRIFTE A S S T - B E AR TR
FEURAE— T

ASGREBRTERY - F2 50 TR H SEURAUREEE 55 MV SR F A — %
PG RWREE R EC SER MRS R R SR T - SCEEEHE T IUTRHY
TR - DE T AU R B B SR - — T RYRF AR E (S B R Th Y

T AEHUER RS SRR - MRS SRRV ERE - BEHANYS ke
F o BAHER G E R G S B AR B R T o SRR O
SR S RIS - BE TV TR 2B R R E 443 FERriE Sy
BEERE AL -

ANt - AEBHIRRT AR YD L PR U T R RS SR Z AT - A RIBLL AR
HH :

B RPE SR AN IR R R RE R T A A - ARG - &Y
NAGE SRR TR BCRME - HA T35 Bl TR e
A BB - A ERRIIAURTR © YL LRy TP TR I 2 A0 -

HR - FiEd T ESEA ) R RES R LR GGE R R I R YRR
B ARSI TR - 23~ 1 E ) (“mellifluous, melodious, or
pleasing to the ear”) HYEEEFHE - WAL " (A ) BERZAFIE -
AFIRHIEE SR, (“phonological features that are deliberately cacophonic

or discordant”) (Wong, “Musicality” 89-97) ©

EEER > BEHAHCENIOY - SRHEREESE RANWE
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BGARE B R IR - (H 2 Bt TP RENBE R M1 - B (plosive) /k/
EEE L EARANFERES (nasal) /m/ - HEAR[EZBE - REEREIRE
BN ARERR B ERE - — i BEE O I FRE AR RS A
Hgan) - MR AREENR & - REUECIER RIS 55— T7m - &
EEEpr R 2 T RYNBENRR - e e B3
'H , (“a range of potential suggestibility, rather than a fixed or single
capability”) (Shapiro and Beum 14-15) - [K|[t » [AIBE A S E R EIVIEERE T
FAEEMARER - RIS E T EFEE A -

TEigeEtEE b - BRI RS AR LR IE SR Tk AR T R
(“onomatopoeia”) > BIFF AGEA Efi i S BN T F » KIEK P
(softness) ZKIEE (hardness)  fIJ0 (thinness) ZXZ5E (sonority) S5HE55%
R BUE TR MBI SRR TR L — « BERURRE - T £
I~ TIEJE ) SRHEREFE TR A BGEE LA - (LREE N R
FE AR RES S R R AR - T —REE T R - 2 LA
B - R — BB R e B S S EnE ) T35S o) (“there is
enough general agreement on such associations to form the basis for a general
system or‘language’of sound symbolism) (Leech 98) > it 257 » 43 MRk
AIBEE S - BENV AR R - R R GEE E R BRI R Z RE
77 HHFEIER AR EINIHIE - (Hf= (Stephen Ullmann) i1 HERNEE
SRR RS S 2 (patterns of sound-symbolism) » FEEFH
STECARIRYRET - 5 AT BRI S - fhER -

.. it is only natural that verbs for ‘snoring’ should in many languages
contain an /r/ sound (English snore, German schnarchen, Dutch snorken,

Latin stertere, French ronfler, Spaninsh roncar, Russian chrapét’,
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Hunngarian horkolni, etc.), and those for ‘whispering” an /s/, /flor [t/
(English whisper, German wispern and flistern, Norwegian hviske, Latin
susurrare, French chuchoter, Spanish cuchichear, Russian sheptat,

Hungarian sagni, susogni, suttogni, etc.) (69)

i fEEEHE (Marjorie Boulton) “NMEFEH " Ko B {EFEEAE A »
BB 1 RETT R A RS A LU A alliieEk o (“... long vowels
tend to sound more peaceful or more solemn than short ones, which tend to
give an impression of quick movement, agitation or triviality”) » AT HIE 5
TS HERE T A R LR RS OR - 40

band p explosive sounds, suggest quickness, movement, triviality,
scorn.

m, n,ng provide various effects of humming, singing, music,
occasionally sinister.

I suggests liquids in motion, streams, water, rest, peace,

luxury, voluptuousness.

s, sh hissing, also soft and smooth, soothing sounds.
f,w and to a lesser extent v, suggest wind, wings and any
motion of a light and easy kind

th hard and soft, tends to be quiet and soothing.(58)

T R AL R AR R oh i YRR SR 0 Ty TR SEETTTRR I LE il
AT PR St 2 AR
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Resonance

Harshness

Plosiveness

Breathiness

Liquidity

The sound n, m, ng, z and zh (none, maim, ring, nose,
rouge) usually produce lingering, droning, vibrant
effects.

Includes throaty sounds, usually called VELARS, ...: k

and hard g, as in kick and jug; or hard c, as in cough.

Sounds articulated by a sudden release and then an
interruption, of breath: b, p, t, d, g and k are often plosive
.. ASPIRATES, SIBILANTS, and FRICATIVES ... are
especially suitable in contexts that seek to create images

of such qualities as breathlessness or hissing or
whispering.

.. the effect of certain nonfrictional and vowel-like
consonants, chiefly I and r. W is another mild

consonantal sound. (10-12)

TECERE | Bt —20 45 - FF A ATRER BB AR R R
B AREERRE RN AR S EIRERYRCR - LA - (MR = el R
#EEE (John Keats) [YFF4]

Wild thyme and valley-lilies whiter still

Than Leda’s love, and cresses from the rill. (Endymion, Book 1)

oo TRV L H M A RS R SR IS | (a sequence of lateral
consonants is particularly well fitted to produce an impression of softness)

(70) - TEERIEAIEE B[R AR %5 (William Black) F97ESL
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For the gentle wind does move

Silently, invisibly ... (“Never seek to tell thy love™)
HRAER TR 1 & - <P F v & BERINERS 5 (i

But a Pebble of the brook
Warbled out these metres meet (The Clod and the Pebble)

HIFE “b” HFf o FAE AR ZKE  (bubbly and stream-like)
(54) - Mz AIEE (FEMEEA) (The Merchant of Venice) 257
FHIBAE R -

The moon shines bright. In such a night as this,
When the sweet wind did gently kiss the trees
And they did make no noise, in such a night
Troilus methinks mounted the Trojan walls,
And sigh’d his soul toward the Grecian tents,
Where Cressid lay that night...

FEHR 4R ET (breathy syllables) R EFiya B S 8nSE - #i%E
HHEFER AR MEEIESE (1) -

B R AR A TR AIREF CEERE - B E A Ay
e AR TERERLR— /8 AR o P HLRE TIUTTRR R - AR
A RS - e B=TERR AR

¢l

N

it

When to the sessions of sweet silent thought
I summon up remembrance of things past,

I sigh the lack of many a thing | sought,
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And with old woes new wail my dear time's waste:
Then can | drown an eye, unused to flow,

For precious friends hid in death's dateless night,
And weep afresh love's long since cancelled woe,
And moan the expense of many a vanished sight:
Then can | grieve at grievances foregone,

And heavily from woe to woe tell o'er

The sad account of fore-bemoaned moan,

Which | new pay as if not paid before.

But if the while | think on thee, dear friend,

All losses are restored and sorrows end.

B B T ITTRAB TR - DUERER - MR R TS R T TR R
BIRFEHURNES, « F BB  FEAZEZR - BAGE - &
FTRER I NG - ARARNE - —EERSRE ) 55 AL —FERE - K
NHIFERL 2 LA — DR SR EE -

EHEEREHAYEH - MERRAFHOEEEE L - 550
A ABGER RV BEAERNRS ORISR - M ELFHRNE G RE - 5
R DI R AT ANER B - ISR B Y, L o ERFHYBEITRITT - FFAK
= HE A EEE (voiceless sibilants) /s/ /[l (“sessions” “sweet” “silent”
“summon” “remembrance” and “past”) HYAE - FEVHEAIEE  (voiceless

dentals) /0/ (“thought” and “things”) FI&#2 % (voiced sibilants) /z/ (things)

S HTRME — 2255 (C. K. Scott-Moncrieff) 7EUEEE &M (Marcel Proust) HY
%% A la Recherche du Temps Perdu (ti~xC %58k GEIEM/KTE)) K BHEIT
AFFE (7Y “remembrance of things past” —&& » {ERIEFRANE L » tha]EZ
REF S B RS
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HIBCA N - BRIDHE S ISR M R R o [ - &% (nasals) /m/ 1&
“summon” FI “remembrance” HHAZAHITE - (EFF/TAEARDIAE B AIB IR T
TOEPEAIER - FrARpEEE  HRRFEE TIRGEEIEH -

TERBRRARFITHR - #E5 I/~ [f1 ~ /0/ ~ [z] WIBEEEHER - (EREF a0
AR GRIDIG 2 < ST FEALESS 4 TTHUE S (glide consonant) /w/
EoOEEE » EBIEE “with” ~ “woe” ~ “wail” ~ “waste” VUG - fEES g0
1~ IRARARIINEIER 55 AL AR R b G ORI B [RTRE - w] el A]
H, o [El6F - % (liquid consonant) /I/ £ “silent” (1) ~ * “lack” (3) “old” »
“wail” (4) > “love” ~ “long” » “cancelled” (7) » “tell” (10) ZFqaHELAEHELR -
BE Iwl e “weep” (7) » “woe” (7 ~ 10) FEEBFFHETEE: - Bl 5ZEHE
W M ORI Il 94 ¥ (consonant cluster) - “flow” (5) » “precious”
“friends” (6) * “afresh” (7) » “grieve” (9) 5§ » MEF2FFAYFHRGES »
B EF AR R AR B S R AT AL - AMEEANEL - 55 O AR R 5T
& (diphthongs) /ou/ /ail leil fav/ : “old” ~ “woe” ~ “wail”~ “waste” (4)~ “flow”
“drown” (5) * “moan” * “bemoanéd” (8 ~ 11) ~ “sorrow” (14) * KIBHTTE /oif :
“thought” (1) * “sought” (3) * “before” (12) ~ “loss” (14) > BZHEIE T 55K
gz - B E R EIRR

[HIA AN AE RS ~ AL BEERY S EERA - REFr ARy REE - # HEE L
B MRS CRYRETREEEME T - B » 8 TERR R
TEEE S IREERMAERIAR - 55 R A SEE B S A S 4 R - 1RE

FEEEDUREL - AN fREE RS RO AT BRI RE R

* RN R THL -

* ERRAAER IR - MR TR ROTE M TTE GRS - B R 4T
B~ FEB AT E A3 (A preponderance of long vowels and diphthongs often
produces an effect of dignity or somberness or deliberateness) © /. Shapiro and Beum
12.
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R RE S L TR SR

ERERH DESYRIELRE

HHE AR A Y ERAR AN

BTAZE i PR 2 hEER

IR > BEHTOREEENRDE - (BER1E)

B AN A TR AR

(EAEIE: S LS PN
BT 2 B2 MEE -

BRGNS HARBEREROE - CEWIfR)

I

RESHESCh - DB M T RVR ) RTINS - — e E EHHE TR
mFH “sweet” F “silent” HYUHETRA © [FIIF - 1E56 4 170 - R LSHIE ]
& T 855 T RERE L FHE T “woe” » “wail” ~ “waste” A HEHEIHIRN
Koo EREERE ARG ARBEIERDE o WE P HIRTT “woe”
“wail” HYFRIE « BN - IHAERE » FIRFF AR AFIB S SRR - &
B AHMESREESMP A 7 - FEHES - 825 8T mEM
i a2 kAP RS UM A R S R - (ERfas DAL EE LI IR -

RIS RIS CAGERS SR - BREEER B FrEERIFE -
HIURI " ) ArEERALT - E RS NR TR R
T - s - R AMER R & SR AR RS — e RUCR - Al BRI A A
Hh o MEEER (SERATERAEED) SRR —ERIRE - 3
[F BAR DA o E R T I L VP + 5B IS - SRR B s (5]
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A AR OPEER—RYETRE L - YR TR T L E EUE L ATHY
FERAE

Let those who are in favour with their stars

Of public honour and proud titles boast,

Whilst I, whom fortune of such triumph bars

Unlooked for joy in that | honour most.

Great princes' favourites their fair leaves spread

But as the marigold at the sun's eye,

And in themselves their pride lies buried,

For at a frown they in their glory die.

The painful warrior famouséd for fight,

After a thousand victories once foiled,

Is from the book of honour razed quite,

And all the rest forgot for which he toiled:
Then happy I, that love and am beloved,

Where | may not remove nor be removed.

P | AEEHRY - 2R AHBIEIES (labio-dental fricatives) /f/ HYZZZE
Pl SR — R GEE - fEREE b+ B —# A RE A DLREU Rl
Bt 2% ¢ favour, fortune, triumph, favourites, fair, famoused ; 25—
FHREZZ55A « frown, painful, foiled, forgot © 35 Wi AH 5 {F R A A e
FEE M A S - M EREE b SHHAEMEEE - § 5 T7H - M1 BB Iy
JE - NETR{E RS TREEINREIGE - 2 758 8-12 17 FEAY
M EISRE - AR AT A TR R TRt S AURERE  feoafb T /Elge
EEAR R ZE Y FE BRI RIS - SN BT i 2 1Y) S R n 21 5 s S E s S
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Fer e A2 T WUNERE - SEWAHEAE TR BRI - SR
IR PR BT ERUEERM - T B RS AR EEREEEEEL -

B 74 FAHEEH AL - BEGEEH TR -5 E
BERIHI R R MR S SE R LI X —RIP R L - imerafesE o b
NE E AR EE T AR - BERF A S S A NG - 5 AT A
B AEEEES M MSAEEEES N (ERE s R n T e
LN EEENE SR - FEES DI GIREBEELNRIEE - A T EEEAYE
PRI EL -

B NERBIINE - BilE - BRF ANBSES SRR LB

- FIHEREIEBREE A Rar USRS 43 (R R AR E = 1E R
HIBEETE - JUEEAR (alliteration) ~ f§ER (assonance) * HEEE# (anaphora)
&) BEEFHOBIG K - WL TR R R R - B R
T B EEEEARE S IER - W2 B RIRE R A 4 B nIR
B E5E 9 /7 IYIAER “may” “my” “mind” (“O change thy thought,
that I may change my mind”) - {H/2 - EEHFEHRERRE A (the
concluding couplet) ¥ » - bbRn R EAIRE ELAE B S A SLRS - Zhnsassa)
HIRUR -

i e ¥ A2 VD T LR S U T R A B R A5 7 va s 1 U7 T 5 &
FZ R - EMEANER RIS 2R - —REEE - VAR AR EE A
AR A& S B R UAYRR - DURMRERY I - I alh 2 e 5t o Y W
JEHERRE - ° s =\ ¢

If my slight Muse do please these curious days,

b SEREB SR TERAYIEREEEE (non-systematic repetition) » FEEF LR
FEAET » BIERME T EE M (sense of truth) » F&AEME (finality) FIAS & 14
(stability) » 225, Smith 158-166.
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The pain be mine, but thine shall be the praise.

SERHEAI RS R RUR - AERI RS B RS R N EE - B —RHRE SRR
DERS s-z-f HEEEBHESEEZCAY ¢ slight — muse — please — these — curious —
days — shall — praise » 5& flél 75 & A B BHER » 28 — s e RE A2 e
JE£3% (bilabials) /m-p-b/ FRIFESEARE) © my — muse — please — pain — be —
mine — but — be — praise * EMEBARIEEE YL - HEHT + {7 (Kenneth
Burke) #8725 " FEIEUETE | (“concealed alliteration™) 7 55 {EFE & BEREAR T
G —(HRE = BRI - (EAE AR A RIET - R B RE SR
FI|— R T R BERIITE « 35 R RS = A8 ATHE - fER AR — 1
BIEISAE ~ R E RAVACE: - (AT aR e S A R -

i EEZ R AR RS H IR - s B )RS A DRE - vt thrn 1
TR R E AN TR — - BEEAE TIUTRRE A -

But flowers distilled, though they with winter meet,

Leese but their show; their substance still lives sweet.

B EENZE R RIS > FREREE szl FrEEER
flowers — distilled — leese — show — substance — still — lives — sweet, HHSEF

“distilled” I “still” J& R RS F3E 8% 5 55 —#H A B2 DL & /R
(alveolars) /d-8/ FirfzRkry " BEMEEEAE | ¢ distilled — though — they — their —
their ; 28 =fHAIZLISEET /b-m/ FREERAYEEE B © but — meet — but —
substance -

NERRES JVE T IR R A

DTl TBEVESHER ], RDJRIUTJEE #E  (phonetic cognates) AT RLIMSHEE, Wi
Im-p-b-f-v / » In-d-t-8-0/ » /s-z-f] &, 2, Burke 296-298.
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Whose speechless song being many, seeming one,

Sings this to thee: ‘Thou single wilt prove none.’

“speechless — song — seeming — sings — single” FTERIVIERREE S BE - 20H%
# “being — many - seeming” HYEEEE [b-m/ HJEE - K1 “this — thee —
thou - none” B E/EEERE /n-o/ WYIEFE » DI EKEE S (velars) fin/ 1E
“being — seeming — sing — single” HEERBILITINEE (internal rhyme) i
R RERE BT MMEEREERIMAREE M o e
RRIIIH R BN &R -

ISR ESCATRERT S EAOR - ER MR E - PR DGRE
ANETRERY - TEEMETE L T - REEE S A RE R S R R bR 2 3B B
ET 8

TEEEENT - P TR E SR M N A I A - 7R
Al a] Do a) L H S 2 E - St 2 RismEi® (. C. Catford) FraBHy

B85S | (“Translation Shifts”) B0 " [ETHH#EEE | (“Level Shifts™) - ° A
TPUHTRIER S TR E R

Tired with all these, for restful death I cry:
As to behold desert a beggar born,

And needy nothing trimmed in jollity,
And purest faith unhappily forsworn,

And gilded honour shamefully misplaced,

8 R AE R PO REE A RS AR R AR R AT R - BT SRR AT
=F A

RV ©

SRR T EEER | (EELE “By a shift of level we mean that a SL item at
one linguistic level has a TL translation equivalent at a different level” » 22 5, Catford,
Linguistic Theory 73.
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And maiden virtue rudely strumpeted,

And right perfection wrongfully disgraced,
And strength by limping sway disabléd,

And art made tongue-tied by authority,

And folly, doctor-like, controlling skill,

And simple truth miscalled simplicity,

And captive good attending captain ill ;

Tired with all these, from these would | be gone,

Save that, to die, I leave my love alone.

EE R B AITHAARER - HAER (lamb) &%
(trochee) » fill “tired” —FAHMIEEE » BRFIEE | RIBH-FAEH - #
Z o BB ZITHIG - S ACHAERA “and” A o BB T ORIHTRFERE
HE RS - B EMEEN R - B2 ERE L T 5EBER
(“anaphora”) 7% - [EIEESERER  EAFHRAEBETA (run-on lines) -
M THRAE AT (end-stopped lines) - LSRR @ B TTFFHURER
HERETULET o S “and” B - FEABUFGAEAECN AT —IHIESE
17 e AT DUz 2] FEE R TR - FRARBERZ S i
B BRE 12 {EEET c EE AT R - WA ERFT ST T
HORAER - HEENF MR - fEF LK “and” WRERCHSC K
WEATDE TR TARE T H L HFHEEE - HE o fEEFTP A E
FOE(EHER - JEHEELIRURE R RORCR - S B BLam i 2 - A
FEE KA AL

B -
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E
Jm
gﬁ[%

AU RS B R R
PR T2 21 A
EE RSB R]  HiEE T
HREINRAERE ) T 2 RIGEIR -
R ANEHIRE T IERAY5EE
PAlRIBESES | R -
AL - W R S
EEk (ANt I -
LT BB e (R B
AP B (A (o TR ES .

=

BB

e Sl N
EEEMZME

=4
AR

| &
=

B foE it PO SR E
ERBIA -
BEIAE S
BREEFGERE
ZRBDUFTE

W ALRF H R A o Tl I AR A5 AR S T AR DRS8N
HIE - BRI SCEBRERRA AL - 1R 8 I 245 B0 SRy 4]
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%o BRERREERIEE B T 1Y RERERYRERE - SEREE D
RetZREA TR > AIRER (SIS W fE - FRE B EEACE HATA] Ry 25
ASFRME—E S E S S - ARFIVEESC > R BRFRARIIRASE - B
wti - JREF AT RIRINTA YT > R AR FER AR - X
)3 FEBRSCRY RS TR - TGS SRS o BRI (5 P B BT > S
PEBRASCRy AR - AL > FE SRR - SERTERE R LR A s
= (HAEE R R RN A DT £ Al 15HE -

B - FRICEBIEE RIS - R - BEE O
R e ) IR EAYER) - B A ER TP ERAORIE T -
—fEIE - FFAHI SRR AR A2 T - SRR A SRR
71 BEEENEEEIREE - GRAH - FHTAEREE - A R
BN AT A BRI E AT R EB SR
TR RS R T R - BB

When | /do count /the clock/ that tells /the time,
And see /the brave /day sunk?/in hi/deous night; (Sonnet 12)

So long /as men/ can breathe/, or eyes/ can see,

10 FrE " RS HREZE | (metrical rhythm) SEHREFEFAVES R ER AT £ HVEZ T 55
EH1Z=  (phrasal rhythm) HIG245HREEERYH A S IHITE L AEZ -

W — iR R (S B AR

2 phEA o VST A BAR - BB (spondee) » 1E R E G HEIMY
WENT o b T REE AV - (EEEREN - R OGEE I E L
PR B RN SR RORS L
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So long /lives this/, and this/ gives life/ to thee. (Sonnet 18)

EHTEH 12171 IGSEEACERIENZE - IR SRR R
B o PR E M TR - A T T/ (B B A - AR AR
MFEBEIZHAMES - GRS TEI— K —EWE  FIAER “Ti-Tum/
Ti-Tum/ Ti-Tum/ Ti-Tum/ Ti-Tum” RYEIZ - SEEMRYT TGS T & —H
B G -

FET/\ERRRE A MEEEESHEEINEE - 57T EF AR
R BLE AR - FEATEE AR NG - R AR A ar R H SRR E L
U7 o SR AR ET 2 - FERT R AR — 0 - fRAFHIR (T 755 ARy
TR MR N EMEF THCHEES - 7 T8 -

fefSRE A - B S ENSEEEE S fFHTER 2R RN
TR A RS - BT EER T2 — (RS LR PUfTRF
hHaE R EE T EREA)

aup

For 1/ am shamed/ by that /which I /bring forth,

And so/ should you, / to love /things no/thing worth. **
HEHE—H TG -

So I/ return /rebuked /to my /content,

And gain/ by ill /thrice more/ than | /have spent.

—RAER - BB AR A R AR R S A BR - RFFTHYEE)
B ERE R R BRI R AR T AREHENRY - [AIRL - R A

BOSHBARERET Y - MEARNERHELTES - HEMES > W
AR T RE S - MR UEEZE EHERA RGN R -
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B ETRGE R AT R ARG -

ANt - FERFEEN IR PR W IR R AV E & - B Al Al sE R R Ry
AIEIZS - RRERT TR U E SR - IS GE 2RI - R
AT > DIRSRISREA R BRI = R R i R -

RSB BEFIRETZN — Rt BN RITTR T - SR 58 2=
[ Bk R A AR B 22 R8T - FEANERIBCE T » BlE T PR B BRI
(a7 B R LR - 2058\ E B

Hery / WEERY / Fwl /K / R/
il / EHRRY / 55F / AR /ERE -/

REFBINIDL LA Va7 R Ry T FHEEET AMLET L (“rival poet sequence”)
AAGREL  PIATFEE TEEMHARERERE " o, MEAYBEEE
SR - R SEMTRHH THEIFRYETRTEED - R TRr ek A ™
FFHERIRCR - BlE TREAE TE L A0 T AHE LRI EAE -

SN —HE ZEHHRE -
W/ sy - /8 Bk g s/
W%/ BB/ BER / =i| /e

FF o RR ARG - T ARG BT - (AR P55 E 5 - PIE
B8 e e PUETEAYER, (paradox) » MEREAMAREF ARV E - HIGE
ST 2BY] - ATLIER - WoR IS HGEMTRY - BiR AR L8
HaNEa) - EAFFRIBER T 5 L AEH -

AR - R S iR TR E FH BIAE R S A sk AJRURS E5
RoME_T=H
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SR/ A G /) 1
RIS / K / U / BH9 / 101 o /
s

BIEERE / Mty - /R S AL/ el s/
IRl / 223 -/ WAk / Rile / Wl -/

NansEr—E

iy -/ ARy / IRRISE / it/ Bk -/
(GG SISV WA I SESWE SE S W S E:

s

BRT /EE . /RAVE /WG / sk -/
IRt / Wik / BReln /R / RfE - /

M —HYT=5 -
AR/ [Egazk / #E / 3y / 2806 -/
kg / e s/ BIR / GE0 / Bk e /

SO SR BT ASAAS RO T o - BRRFIE A IR R
(FRRAIGE L ) DB R RN R E B AR - 524
BRI TR — - LS - SELE  GUREEE
Wt ST -

H
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YU E T ES RS T EE . BINES R S TR L (“it’s
easier to think in a foreign language than to feel in it”) » K5y " FHS—FZEE
FHER BRI KRR A — B M S R R AN g2 R —
158 J (“A thought expressed in a different language may be practically the
same thought, but a feeling or emotion expressed in a different language is not
the same feeling or emotion.”) (8) - IS HFAT 5 NS BE2NYZ5HN - Al
EHFF IR C M - JEHARIE - 75T (lyric) RECZEMEAYRET 5 5t
HANE - AR BEEEGIRFTS - - " 5%, 0 T IBEG s
EEAR - EERREid - S ERTREIRA AR - 5 R
GRS R AI1ES - 35 APRBE R SR AU S 4 - o b IBRE
FRETETE - Rl REEES - 55 RWE SR (sound shape) »
B BIRINE - REERZINERE ARG - SRR AEET
FEERFETH S REUR - I — E R RS RO A AR A e -
BRSBTS ERIBRITESENE - TR H R 22
AT LARIERE S » [FIERBI A o IEANASI P s34 6995 - LR - PUATRY -
SRR R SRR GER - SRR - 2 T A RAE
E  (“visible sounds”) H2 T AJEIAYEISE | (“audible images”) © HHEERYEEE
SAAIEZE RS - SRR A RELU AR Y TR R R Y S 4E0UR - LR
AEE R TRE E - R R EEE - SRERE SR At
NDRE RIS RERORN T - RERKEEE -

Hllll

Hllll

il

i
U>\

W OHBERR  TIEBSTER R —TEE (genre) - IMHEMHR H R — R AR
(mode) » IGERH - BLEAEME » FTEFF B G Z 8AYEE (lyric poetry is
fundamentally an attempt to approximate the condition of music) - i, Albright ix.
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W

ZEH

Wk tenn s (R UTR R ) WM (RE) - REAR - VLR

1995 -

----- VSRR ) RS (R ) B < PUJIT AR H R - 1983 -

----- AP U )  BRES (RR) - 2L - $CER R - 1992 -

----- () - N () =10 - EeMESt - 1973 -

----- AP TR R ) BB (B ) - bl bigER s ifn - 1988 -

----- TR ERE () - 210 HARFER 0 1996 -
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UL ERR (R5E) FAREG

AESL BT U L2 e R R B S LR B - BN Al DAFS
WelleE ~ FOCEESCZ R RE - SfaneE BN EREIRER (RdsE) s -
B ST P RERS SURE - RS H A DURMOKIE - BREARRHR
BRI -

e FE T I LR B2 RE S SCESUARR T RAE 0 R (B 10E) B
FHEESALIEE (transcultural remediation) » HilE K fAEEEE S HY T LER /3% ) FRE
HEEAR AR « 2 LR » DR RFRAEE TR -

RAsER - (d58)  FnEFEE - BSULES Ui sUeool » R

RSO SCEENE R R BT L RERF 72512 TIRS101001 E AR ZER R - &6
DN GBI EGA KRS T 2012 ST E R R L B R
AT | SRR CUEFE SR o AERSCRESIERISERL - R TEEAET - 7
ESRBAT - DA R AR AN A I8 5 R RGH G B LR R
T Y -

T SCERANE KRR R S B GE R R ST
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Multiculturality Translation and Transcultural Remediation:
A Study on the Chinese Translations of Bushido

Liao, Shih-wen*

Abstract

This paper aims to discuss the issues of the translation of multiculturality and the
transcultural remediation based on the analysis of the Chinese translations of Bushido.
By focusing on the topics about whether translations can be retranslated again, as well
as the similarities and differences between the original and the source texts, this paper
carries out the translation phenomena of Bushido in Taiwan. For further analysis, this
paper also explores a variety of issues concerning with transcultural remediation such
as linguistic issues concerning ‘“silence/disappear” that occurred in the Chinese
translations of Bushido via Aoyama Minami’s viewpoint of “Versions”. Finally, the

possibilities of multiculturality translation are also discussed.

Keywords: Bushido, Nitobe Inazo, transcultural remediation, silence/disappear,

multiculturality, version

* Graduate Institute of Multilingual Translation and Interpreting and Department of
Translation and Interpreting, Wenzao Ursuline University of Languages
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TR " RE AR - R 2 NHE DURBIRERL2HE T IS (the original)
SEEHARE T EESL | (the translation) < {HJ2 » [ EERESCZ BIAIFEERF 2 T L
X /3%, (silence/disappear) FYRTE - HHFE L " EESULEE | (transcultural
remediation) HYJ7 =S E M E IR SALNG - B LIGENGE « AR
PR RS T EUE R UBIREET AL SRR SRR E AR A
T OTUUBR /0 BUASS - TLAGERE  H9EA - Bl FREE T AT EL
B DETIREECUERE - Al i —EE A T SULES ) Wan
RSB EER T O MEsaZ R A8 L By AUl
FREARZ A o fE T RS A BN AT T RS (source text) B T
3 4 (the original) WI{EMES - FREIEFIRENVEATR & " RS J (source text)
It TS | (the original) “E1F T IFSC ) BYZRIR - — i AREFIFHEREEH T
I HERBINGE TBIERRTIEH - AERZEAIEICT - T RS HUHE
e RS RIS ANEL TS AREEE TR IERE - A
MR S M - EEBIRE LARRA S - (LR EEFEEZHN
A EEBESU LB EE SRR ES - (RS RE S SRS LB
HEBES - EMEREE "5/ F )  ZAIEFERE RSSO
B AT AN LAE . -

e MmAERMAREES A (K~ &H -~ HHE) - HEHEE
ShEEROIE (W2 EHE - AR E D S rEiRste - 2]
RERA NI AR AN TR ~ PUERES AR S LRIRE A R - T 08 /34
IS L R REA R AN R 1) 2 e R RE A5 TR ) 3 B RR R B S LR B RYAR
R B T EENEEE ) BOWETRETESE B EETRSEE
AlERES R B RO A 22 R AllE BRI R ER R - SRR TR

Il
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RS LR A R4 SRR MRE s B A T3/ B T
A r]REBA HHHT SCRH EGHT SO LR E SR
ITAAE TH M B AP A28 1 SR BRI 1 AL L AR -
B A FESCH IR EDL T - B SCER A — TSR R - s L
FHCREABS BT EE WA - SRRl BUR
HEEHAIMEERR R BT R - (HR R LAY R, - AT TREdR
T NRRIR AR R SR T AR S L R B R ARG - 1 B SCERE AlTE
WSCERFRAGEEL Y - AEmsCiRREE (dsE) AUhERES - E—PET
a%%%%&ﬁﬁ@%%k?ﬁﬁmwéﬁﬁo
RS (RASE) MR ZSEITER - REDU IR - B
= 1%ﬁ aR It HAST RO o A E RS - B2 et
A BRI T 1T B am g L AYERET ﬁﬁﬁhk(w&m%)m
(RAH) FPREE2HEE - ? BthE R (R 1Y) —EWEEK -
FEAR (RAE) RURENM AN EEE » HriE P s s s 7 4 28
R IS SR RIR ) - SR A DU AR FEa B Rt - (HAS )
H2< HAl (R08) (EBPSUR AW — 2L —hiFEs
HrhaEEEMEN R AR ARG - AR e AE R B
Jefi -

Dokl (RAE) MHEEEN S mEmEE SR E Y ENE - BERS
WETE  MROKTEHNEE R R /B RIS EE B « BRI DARTRER 22 8 S A Ry R
% FHIMEHEHR CRI5E ) 8 MAIRA) » NEAES] (R15E) &
BEICNBERBEENRM - ZEESHTFERANREH S (R158) &1
BEZERE - FOORDIESCEEE » S 0GRS SR A S - EE
m@uéawﬁamqvﬁa$%u5%mﬁ(mw)

2 BrEERGE (1862-1933) 2 HAIAKIERIE RN ESR « BEF > GiE(E
é@@%ﬁ&&ﬁ%ﬁ%ﬁ IR (FEEMEERE) - HEEEEEEKR
S8 o Bl H AR GBI R RS A » BINLHR 20 R » I TR E
m%%%@ RE
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PR T EREA ) BIEER (RLE) BEERAMERNA > H
AREFE A SR EREEOEEREARE (BER) R (K158 - 248
HARFER &) (Je8 > 2003 45 H 23 Hith) ~ Mokis@izeny (&
+5E) (BRESCEE > 2008 4 1 H 1 Bt » BURSREZRY (108 © 7
B HZA N BEAAOSRL) (F6HE - 2008 45 12 H 19 HIRR - [REE R
g - AR RIS AR iSaiEE s (TR
T R OIRAY) (R - 2004 52) WY (EA5E) 2
PR A ARIESCUFEOCIIRRRY - R A RAVGEA - HERAUEE
AHEARAR IR N SR H BE RN T Rk - R E2 2 BRI RS T |l
A KRR NRERRY T R L RO EEER T 58
TR REHI A FECH O E AR A - Pl - (Hd5E) EEEryhE
AERGT 75%:2 " HEER L /Y T AERIRE Lt DTS ) IREESRE
g2 o
FrEFRER (HA5E) FUATCERE - A - /R (H458) TR
S BRI E BAS - AR EEECCR DISGHRE - JRE EAIAE R
2% MR R L) B RS - I H RSB TEH (tone) - #RF.Z > B

T

¥ HURSH AR BESA EEE > 2003 AEEE F AR/ NEBAEHHIRR - [RAGERES R TP R+t
BfERE— /— T LA« A7) = 2 HEIFFEUE S Noblesse oblige & »
& (E R A BB R S LR J&l@%u%gﬁiugil TE R B B B 5 2Rl
WEERFER R - RGEGR (PEIFFEARRIT) (2003.04.16) B 3CHkE
Noblesse oblige —l * 1’@3‘Ekfln7%nﬁ%rf§ﬁ’%ﬁk%ﬁyIE?EEHE{EEJE’J?@Z%‘\ ’
Bt [ BIET BRI IES FUFRTS L - Hif AR R e (R dE
FE C MOARIRRAS) BRSBTS =T LR AT ) =V o R TEA
TR E N o BRFEEERGRITERIE RS - f52 "/ —7 LA 47
)= a2 ERIEE S E RS E RS EEANENE A RIRA
AGAFE R SRR BRI S - ZEEHANSETRIFE S W2 E H AWK
5 anvPigsa s ARHES: » RO ERAI S FREZ GIRIERED » fERM)IAZ ~ ¥
HHitis T~ #r ] LIEEEHD T 8BS/ IAZLT » BT B SRR & B HE R
TIEE L E -
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5 R H AR RS SO - (R P RS2 H AR ST sE
EREE - 1 (ERAE) FRER TR RRAKHE BA LRt i) EE
HEREEB - B H /F BEREE AT k69 (R AE) -
FERES IR TR S LR AR B i R WIREE TR /342 ) RORTRE © BOREE
VB RS S B H SRR B S — R SRR - S AR RS RO R -
NG INFET -

TR M RSO BRI RIREY) A - ERE R (R d0E) iR
W R R RGeS dE (R Jakobson) " E&EHH
(equivalence in meaning) AU - ¥ (EA0E) HEERRYRE S HREETT
EREEE gt (H4E) FANERANRE  SFAT HEE UL
WHMEE ~ (R0E) R LA S SO EY R BT
fiii 38 -

T AE) AR HE

g P REE R (KA58) HEY - 2R TR /5 T E AR H A ARY

IMET 2B TR R - 58 FIE R 2 A i E g MR (RRERA i R
) MERHE  SUBE - DU MR RIS E SR EEE -

SEAE S R LA ET A 1899 4 - R HIFESS T - 1990 £EHF - (i
10E) —FAEH AR - HAMA LA SO R - BE 1908 44 A
BEF (1872-1929) MEEECH ST - ¢ BEHFEENT (RA5E) B - #iRR

¢ MEFRERR (1872-1929) B AARREAEIGER - HENEST  HEFHMLES -
AR Z—HE - 1899 4FEL3E » 1908 ‘EFFEHTIE FiE:&HY Bushido, the soul of
Japan » H>UREREE Ry C il E, -
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JFUEHE (1893-1961) Ffy " AA FEMRRE , (RINFEEHER 4) 19 T4
. (CRWIFEEHEGR 4) - 1938 FRAFEHE T DIER (H158) @ )
PIEHBERTRIRRA THERE - A ST 5 (4) > [FIRF T HFESCHE AR
BSCET BARARAKBAARREE 1 (4) » R A R E R 2 T
BSRTAVRESC - A T N L (4) 0 ELARRRRR NI DU A I H AR
e AENICARE - RANEEERR

JFEE R RIRY AL (5 E HEAARE =Y - IR RSB R i TR
& (ANEEE -~ e~ HY) - il Ik B PSR 0 AR
ARUTEME - N2 B TR HAES 1R M ryE -+
RIFARESCHREE DR « (5) (RS REEME)

RN FUEHERRE A B R AU - R TREAR 2N - B T DUAK
FREIMURFEZE RG] ) (5) - WIFRARIE (&) - 1974 1% K
AR HE (RNEBOREARR - RNFEEREZ K1) 0% TR A AH
H o AT TRNBUSHEEA (B - A0 EIRA  SE AN BT B
FleaEE - W iR s SR SNLMER - Rt DR H
FAEHNRGL A - BPK 1938 FRRTPRISMNEI AT CRINIEEIER 6) -
It > HATE RS S i T RN R SRR - DR R AR ER
1974 ST BRI BRARAYREAS

bR TR BN B R AR HERTREA 25N - HARIRER A~ FR
EERET.L L AEREAREIREA (Z5EF) - UEIEAR
A (HUthERE) AR VRIREA (FFkRL) - IREE—EPRYEEA (PHP
SCEE) o~ IAESCRREA (HEEF  NHK R 5% FRtERR %
BN BB R RCCER R AL - NS Sk B R 52 (EADRE A -

(Hds8) —F5 I H T2 AERR S B B AR - KB
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VSR = RN e ) = O o Sk o 8 S M ) 78
B H A NEEE - B 598 » DUREIEEIN R R BLRS 20 - B
(RA5E) WHBACEABE - HARR AR 0 — BRI R & =t
TR - 2RI - AR 1938 4F ~ HIFT AR AR SRR TN I R 5 )
(RAE) MANBERRZHAEEGEE - MANCS U2
o (SRR PRI R B AT A0 - SRR N R R A B BUR % (2010
Fhyil - METRREA 95 Ml » @k T 3SR DI MR Ry ARy (Rt
B A
MEARRNIFE O E (EET) LRI T B FEEE T - &
L PASRIA RS o (BB RESTRAET I KRR R N FUE AR /
SN 22 B N BIREETEIIE - 594N - SRINE EHERYEE G & BTtk
JRBEFE - SETE MR B S R IR BBRYELS: - i BN am HoAth H AR A
AISHEEIR L - Bk DA IR T AR 2R R I R B A AR, - BT H A3
FARKLLGI R H 8242 T 8 HAS H B 09sg it - 8 AU e a
KomANFORMBETRIHAEHEEE MW T #FE LA
(modulation) » ZRif#E H SRR ETE T RS, BRI - AIERAE S 2RE
FER A R A TR ) 0 TR K e
E SRR A B AIE - SRR AR SRR - AT e E A AT
(modulation) ~ 4% (adaptation) <FEFER T2 FE F SRR o AT HEE
th & B FFEE B AR - KBIEEE (naturalizing) & BRHEL R SCHY 52
BIEGE » HEE (foreignizing) & dhEE # B R SCHYBRBERR - M am R EE00
TRV - # ] BRI RRE T A R R A LR R EL R (transformation)
B2 R HEBMNYSE =383 A ERDIENFR S HERER K
Koo DLBERE - BRI (ERAE) R Ka YE A A
HEbRR Z S P ERE AR - HER =R AE RO EEEE &
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FRE TRAERA  MUKIEREA - DURFSHREA - RAREMKIEHE
AR (R AE) WEERA - BRI En (TR L
o RRE  OARIIRA) AURREERRRA - IR (R10E) rofiEsEs
HiER (R 10E) RENHSRETIRE ( TRE ) ) —Fmsk - Fit
ARG IR B LAR R H R AR A - TR E SR A SR - °

PRoK iR B A R A RE R LR N R (BRE) REA  ERA
EHFEAREEIE S RENR SRR - 52 AEEEMEN (KL
HY "EEA o EHEARERE (HdhE) FBURE - g AR
H (RA58) WHEERAR - M R AWEARE - FENS o EsE
B RN - HEEEL ES g EHREANARFEER - 52 R
Ry H BN SR AR B S AN R HEEA TR M B AR AMEHCRRY
A « R ATE] - AEIYM KA — R PSR B R E A ERN
WA » B R N R H A E MR A -

TN R IR AR SRR BN A B SR R R B s USC (R R
H A B9S2 b P 8 BRI g L0 i sl i T AR L o PR - AR SR
HG B “little Jap” —3 » DABRARHSORE - BREE/NHABHART -
SEMEABUE / SUCBURPERGERE - 72 H A L2 AT EIERR 2 28 AR A
TSR] BREE (BRARE 2 275 + AT (Judy Shaof) fEH! - 7E 1880 A4
HEEEETF LY (Oxford English Dictionary) J “jap” i&(fF#m A LR » FEEH

S SN RS o BN B SRR R B o MR RRRE IR T
TRR W FEEEREAR - AR B E N H SGEY - #RERN H CEHECKE
i 200 A BEEENTE g2 fEEHAEENEETR  iRRES
EMFREMT AR (A58 ) RSk - BRNARRHTE R TR
EEEE HENEEE  Fin-tERERXEWE - EIEEESEERIER T -
(2012.10.15 &EEf)
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R TR CA R B R T - © A LI C 22 R T3
B - “little Jap” R HIBRR 1860 % - 7 HEF > EEETIE “aplaps” 19
Ik 1S T HABERAE  BMBNGHARA - FEH - 1000 4
ST R 703 SRR 1 “litdde Jap” - A6 L4 KB B
F e 5 H > “little Jap” 85— HAT B ML ATEE - B — it gk
fy— B T R B BT - ORI - SRR SR 2
b “little Jap” 7ESEEEZ GBI T - ik L@ ENOT - 555
SR 3 [ 3B ST S R A - 4T - 1070 SEAUK ISR - BT
BHERTE A B ST RE S HEEATE - litde Jap” — 30 HR TS
B / STACEROREN - © TITE CEE T - R ] AR
R RTS8 - R iR A AN
o AL T 555 - AT » 1900 L5357 FRGETERFT “lide Jap” — 37
W SEEETEA S MR RS - SR I B RS
SNBEAIBRATE A T SR | B AR ) AR -
BYEE ISR NS “the little Japs” WIEIS - WERTRAER AR - 2 TN
B HEREUES - B - SRS - TIERIER e, o 0

S P AR EL A 4T “little Jap” 2RRK THVNGHAA , ( TIE
N w7 y) (153) - BRAIEERS T BN | R BENEY) > BREES
R S (A MR R 7E 1000 48 » FHLHBEE TR B —H21%
FETTi s “the little Japs™ MBIV - [ 5120 A (E AR (B EE S -

® Judy Shoaf, “ ‘Japs’ in 19"-century popular usage” Online posting. 2003. 24 October
2012 <http://www.clas.ufl.edu/users/jshoaf/Jdolls/jdollwestern/jappy4.htm>

7 EJ: o

8 EJ: o

* AL -

0 F o
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BUTU/NEAS ) #1538 “little Jap” » BEMESEFR - (HAEARMIRRHIIR A A T ELE
ENFHELT - BB ATRE A SR « BREiEE T - T ThHAE,
FARSE NS LA TT ~ ANEA R BEC sEEH H R R EE e
SR E o 4 (190) ESCIESEEE IR B > “The physical endurance, fortitude, and
bravery that ‘the little Jap® possesses, were sufficiently proved in the
Chino-Japanese war.” (275) * ' BHZK » Y “little Jap” FLHE AR
MEFRIRZE - HEES BRI - OER “little Jap™ @K " &
INTEAN 5 G RGT I E R & 55
(HAsE ) BN A« AR - PRIFEE AR,
FETHECE ISR - R R F R R FRE R RVEE S S AT R R Rl R Y
SALJEARL < SEE L ITRMES T SR, HE - EEAEEIFL
R (EFRRIEH AR ) (THEBIZ 2 > fo = v AR /N o) IR A T R
A5 o (Version) o FFILFI{ERZ S HE PR LA {EmAY S - MR
EN EEE R DI HEam N AR - R TR A A RN EEsrIEs
I IRIFETIRE - RGBT B ahaR i H SOOI S - 5 (111) A
PRI ) RBEARE (RAE) - PG - gt (R IE) B3R
FREHY T H = LEEIRAVIE DR E » LA DR EhEpE L AR -
F%2 » B2 H:R Bushido, the soul of Japan B[F~C[F% - H XX Eirh B4R,
W IERE=(EESERE (B1d58) B9RFE TR 5 (Version) » 21
JERTAZ A BHRE - JUDUE - DUgHE - S5 A FRIRCARREE KR - A IhE
T TS P RS Y B RS 5 - JRBE B R B AR AT 2 2B T =

1B “little Jap” — R HSCEEY > KRN FEHEREARNIFIEELIT - FELIRVIDUE
BHIE TP vy 7 DBERICE S 58 TS S NCBSIX HEREIC
BOWTHAIZEEEY & 17z - 2 RARFEERE T 5458 (B A SCE » 2010)
153 5 -
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R b AABRRIENEE T SUE SRR LR /T B R - 55 =Sk
RS T REEZ B 1% ¥ -

SN EREBETE D HSC S GEAE A EH SRS ES
WIS E - HEIRE LRI EY) - Al NEZ by TR | SRR ERIES - DITE
HEES (Walter Benjamin) 1Y " #iREsk4=550 | (afterlife) BLEELF A [ERARY
HEME (77) AEE - W - (08 ) AHEREREAR - #EE
(g T A= 5 DAZERE | (continued life) (77) » HEE B5EE -

BINHREGEIE T R A ) RUBESRGEH 7 @R T R ) IHSUR
i HEWEA R P AR WEMER A - B AR

(B /Y TR /U - RSSO p S Bt B SCR B R S H
o o TRIERAHE S H ALY 7 JEl + B G B SRR T - B AI 2R AN
JEEHEIE BB OREN AR - EREREE M HEE A T
EEN (R12E) - i o ABE TREIZNTE IE T - [EE B
RREESH -

FRY (EAE) il N a2 B AR S - AL ENE 2R - &
WIFREHEEAZ - W IEEERE AR 7 =k fRe e R - AP s
F IR (RADE) HEAR - BUSA H A EIRE s (S is) nofiRe

(HGER) - 5 g T H AR - (ERRIRI H SR - B i
BRERAEFREET 0 fEREESR - & @b R T F AR 1R
AOSE (HA) 157 » (H e AR MR - DL (Ed88) F50R
FEHINE R -

; again he begs his victims to flee for his life. Finding all his entreaties
vain and hearing the approaching steps of his comrades, he exclaims: “If

thou art overtaken, thou mayst fall at a more ignoble hand than mine. O
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thou Infinite! receive his soul!” (91) ( B & B2 EFN)

FEEDERELMR EM - B FERATEFRERER - MHE
B A E BT RIS R - AL T AR IR B - BET
IR L BCE BRI A THE - U2 - il | Bty | (SR
e 53) (R REEATI)

EAER SRR A RAVEEE AR <O thou Infinite!” ELREERES | IR -
W SRS SGEA R EREE RHERA RS E LAY T - EEE
B A A IR FE A ATl i A B ARG ELE th IR S B A 22
9> a] & “O thou Infinite!” FLREZITHFETAY " FITHFCH , - Z2IMKR
HOBIRE - RDCERINAZOT -

RO —REERAGKE - HEUFER PERKE L ; 55
LR H I & - R AR T BRE (AR A T - B
HAAERZEE AT NMINEREE 2T 7 # - DR FE SRR -
—bTbEsh - PIBRIEESE - (MUNIERE 45-46) CREGRZEAFT
iy,

=RIGAE MR EEERMEE O ARG RS R EER R L
e - RIRMETE o BB HACUERYIFZ221% - R HACSLrRaY i & o
PUEERfEER - SRR HFRACHFEUR T " EEL ) AR -
RN E R HFERRRA S -

EmAZ s TSiELEELS5 20 RS ADTIIEDR
TEbALD ~FL D EEESTIEINTE) THROTHEET bt



106 EEEES L

5h o YRS ~ BIBRMERTE - 1 (57) (REEREHTIN)

FSUALFARR TR Z2E 2K E K O thou Infinite! Receive his soul!” EFy
Pl bEss - BN ESE , BN RIS TSR ElS A -
12
BRIL. AN > B SGESCAT DRSS 1Y 5 (s #E AN A A st - (At
DIANAGE R T MR TSRS - NMER A HHRIRR AR BT - SRR s & 5
B — A H X RFE - BHIKER - RN FE A TR A0 TR
&
% H honour DFFRFEE L CHERAWO % T#% , LW IFEILH
HICHHS Aol ZO8EIE "%, ~ "THHE, > r??%ﬁ%bj
FOBILLD TEAS N - Tho=DDElEZhTh "THE,

EREA

CBWTHWS 22 " %4 , ~F)yvrBomER»S H

Nyt 7 g — VETIA

TN L EWIEBLIUT HA L 2EEE LS - (77)

Hep T4~ TAR, > DI TEZ ) % HESESD EAOETHE

2 ORARA T &bt - ERRESE 0 HIHEEDEWE (e SH) B
BHT B H (FENEE) B2 - Nz T —Smbedh - RIpRE
B BIZMILL RAEFTFL - (SHEEH) BRFEARFLEM—EEA
(1239-1289) HYELEEEE - 2=HE AT « AT =S EIERHE ~ #ik (—) (2)
FRESCHE  RARy (B B AGESR) - SEIUE s IR sChe - Rk (REMIRE) -
EASE I IR E/NE « (B b AGESR) B—WREHNERE - RER (%
JHFEIE ) A2 DA A 5 20k HL P ALK T B2 AL o T — 2 5PE i - RIS TR |
R (—B EAFES) (=) FBAHEfEk (RBINEE) B+ 25 0T -
P22 e - ME B (HER) = T —omieth - AIREESE ; R
LS RAEEFL o ) STERREET 2 FH ¢ L i AGE RS
AN BB At - Hil  pORE R - Z5UET - R - eE -
A4 - FEASER - B RS BRI YRR SR - K]
—UEE o QIE ML - SR - ANETERIZR o ) DAEHER CRE A
#2F) BATAMZE -
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Bomte T4, DAL THRE O HERBES L AIRRICUES
R name © personality » fame © 25 A [ R HE R R AR B {5 P T RE Y
BRAERUAS - TR BT S RS o S G5 Emall SCRS  (Exposition) fif 2IRAY
TUGER SURRIERG 0 B R R B AN B B TR
(TR L o EEE B EME R G i SREE ~ ShARER - HATEA o AL EA
e IhEE (EIERREN - RS R KEmRES )

R - HEFELIPSCE R =5 MR (Rd5E) BAKER - Hine
TUER IR H SR E B SR A HEMEHE 2 EKE - °

= 581 (Kds58) A

JORTATE - SEERTRTR (RI0E) 2EA - fE T RER - Mok
g RBEF =R - MRANRRE TR RIERE - VR
BEWIFEERE  HEAESUSERENEENR - KA ER
A BRI FEEIN (RAE) R E - § SR 2 - AUER 5
RIS TRE ORI A 2R E -

B OBARAIGEE TR SCRE , MFIRERTE - WISBSIRE CCSEERE) 2 BT
(GGt fe ) (H 105-67) - BUABEEH - Hahamall SCEERE T T A Rakam s o
Bam S aEmaR S o (g ) Aol SCRE R PR LU Bm B © HHUHE - AR - BGRE - (TP )
AT LU AR BRI - (Thilg ) SCEE AR M A R
XajfEtE i LR iR R - R RE NFREAG R ) (H 108-09) °

14 E]J: o

YR EE A S BRI SNERERE ST - DURAHBISEIA A, - SRS A
FRERIE - A A fE R BB SR R F IR AR SCRE B (1 - 5 3 B SRR
HEE R ERFCUEARTREINEEEE - FFfeRE Gest) o~ (&)
Frh R SRR IR - BAER B oGEE PRI E A AR T R dE ) R
BISLHIRE - e B E RN ERE » THRIEUL  PRHEE=
FESCEARE ERES DU AR AT RENE: -
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TERL TSRS — B SRRy T AR B T BARERY
RS - 35 BARA 5 iR R - A B AR T A=A
WRERHE TR RKEFE (RA0E) EE BN S - ZRIIEN T IFE
HEEEMRRE - WHEE —EREA RERHE - MRHERIEE G AR
ALE GRS it SR G/ (EE R A R A AR -
IR SR LA AR R A O E 7538 by TP BB T
BEIRE ) - ¥R — BEERNEAEL - BN e (biseE
R AR R T T AE RAVEIE o AERSCRHE/ NIFFEEE R TERFSE (X
108) HEEARRIEE SRR - B DABREIERY T SR AL S (equivalent effect)
RESFEABHF SRR R 28 » iR RSN E R RER - &
DIGREAZE S LRI R S B R 2TE T UIBk / 0%, WUBIEERTRE -

TERUE RN R RS FAGETTE RIS R
SEE PRI GESTEHEIE T FHEE | (terms) I M ZESHSHI | (semantic fields) =
FIFERIIBRE S 258 (Munday 37) - fiE-ffiifk (R. Jakobson) &t » " #F
BREAAT .S REE AT 2% | (139) » R EEHEE 1 R T DL—fEEE
BHGELERB R SRS S 1B ENE  MIEERI IR | (139) » I
TREE R RIRE S AR EFTREAEDE - R =S S W N
FFRFEIRI R E AR 1 (139) o By T AR EEFEEIRE (interlingual translation)
b0 FHEE (terms) R I RV R RE - AR R LARE S BB FIRT R 2R/
EHEH T EEB% ) (equivalence in meaning) HUMEE - DUSRARR BB E
FHEEAHERRMRE (139) - A2 R H S FEAR RS S LT ER
o HEEES R n B R RS Fult AR S AR - R FIRYRT
o BN MO S BESE S AT R RHUE SR R gk R AR T S LAY 220 < R E
BAHEABER T - FMEGEF LA T EE « 0 T EE LryBEEA ) 48
SRR IR A R R ISR R R A AR T SRR, N
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UGS - SE AT T REFEMIEERY AT REE: - (H2 - HES AR
SPgE T EEFIEERY ) (untranslatable) (143) » DR EFIE T DUCFRRYAIRE
MFGERAEE - —HEHR LRHOUE & gUR e RGRE R LRIRIGR 5 (143) > Al
B PR R RE L TR ELE A T ARG YA | (creative transposition) (143) -
RATREFRA NG - 12 (8 R EnsBE - RS P RS SUA
B DU P PR 7 k2 ) A Gl - (EF0E TR R A H g L o 1 fild
B R V) RE B R R A S LLEL BRI SRR ] - (B S E R AGRR - Al —
TEPRE - LA F RS (B )P [HAEER (1730-1801) 1Y
BER - T (GaEE) (&) WA SBELEEE TEERN ) SR AR
BEBVE T —H/E T HIHHESmRATEERY T ALS RV, BT K
JFSEARFTESREN T | - ERS EERAMA TR L AR
A o
(HA1E) EAEBMARE RS ERE HXHIRER - EEAEE
HIER T ANA] - N AR - SEEEREH D NFEm TR EEE
o BN B B R T RS ER RS M A K N [
JEEARAI RS - JE S BRI R ECSUR ARG G0 - SERA ReE AR
REEFST (RA0E) FETRBEARIEANR @ - SRUREAS —=E
SHINE R - PREESCSs

16 JEEE U A ) (B Gkt 0 1998) 31 B » A PSRRI -
B FREESER  “Enticing as is an historical disquisition on the comparison between
European and Japanese feudalism and chivalry, it is not the purpose of this paper to
enter into it at length.” ( BAEBZEZFTIN) »

V7 AEEE (Motoori Norinaga, 1730-1801) 2 HAIL FHFHAR EARS K 355 &2
% NHER AR IR B R - RIEER (TEEC) HRIEITHES
T RSB ~ HESRSE LR ~ BHERE Ry H AT BRE » MO REHER AR - B
DUth & R AR e S i B OB EE S OE - BN AR AR B2 E R -
fEHAEA) RS b o #T REB MR B A RS AT EL L -
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EEHE R IR AR - 2 B AL EATT - EAEE L
BRI BRR B AR - (R ERBIRE SR EE S PR - ER (M2
A - BRAE - BRI ST SRAEE R - EAE M T A DA SR T
MIRG - @EAL - SRR IEEAENE R - 52z
SCHCE T - BER PR EREEAIREIHACA - ANt > TR
BECHEANERNZ R  BERDERE BIRME 5% - B
&2 TR BT - @B AR = HIE O - HH S T
B ARG R MIREREZE - (11-12)

R B E— 1 - B HA M EEAARITEA o ELRELR
BHAM AR WHREA S BT — & - il LR E IR A R
o ORIy s EREEERMA RS - R T
5 - fIfEEIR A BEHP R (HREP R R E a2
EHM > AR AR EE M - & R RE AR B
Hit R GRS R CE - EEEER - ERBOLHIREEE
2 BESAREOLE RS - (7) CRERFEFRTID

=

K LA H B A E Ry IR ARG » B DA S 2 U Ry AN SR B A
iR RAEZBEHWEN I F RS B EER - Bt T idsE ) B TR
FEmh ) £ LB AR > srE R T FEEEE L o BRI

Pt o AR AN E R SRR RTRE - B RS H AT AR A -
FEATREEE RO R H R R O R - (A B T g

B BN RIEN S B BAINE - MoK AR R RS I H S0
A RN ETERRAAE —BRMAER TS SR “Chivalry” #E Rl 158 - IEZ IR
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A AURE Dy A AR AR IESE - SCa g BuE R AR M B AR
TR (HUEAAGRWHERARINE ) - B2 BRI ARG
Sl FE S AR A R AN B JFU R A BRI ST TR TR PR
EASEIRER - AERIRRN RIS T S BB 2 BTl aE -

(A58 ) TeChiRht 1900 FHEHITR - INHIOORG - WA EE
Lt B2 T MU A I HERE - R S R R 52 BRI R AL - 1R2KH
SRR E MR R 2 - (H B AR GSET T AR AR N IR AR A R =
W A P AR HEHE - Ry L ASRE A TR L RRET - (HHSCHE Y B SR SR
B BEB SRR RS RO HAVLSE - B2 O SGEE X - IO RIGIERE
IR R G B R H SO (ERAE) & R R RAYRRCA - BT 2
SRR (T ASE ) 8RR OARIIRAS) o SRR (EdE) X
AR R NFE R HERRA « (TR ) B ) PSR R R
REFBFLT > HR S (R A58 ) H sk MRS )R -
B B IRIR MUY H SOt T - I R N IEUE I RE A - AR
SRR S RIFE G- SRR N R A R R
HIRKTE = 2

FHEERERER TR ok TR o KRNEE MR B SO
IRV DURSE o T RAS5E X Z oRM - ORIt LRI L <~ BARD Ltz EE D
ETHD - ZHILEHRDFENRG NS O AERE 75> T MOE DS OIS
FIEFEESNTWEDTIE R - ZHIEESEBRLAOBIIBITZNEEED
WITARETHS - ZHIEEBRASTFILHN O RNEREBE ERNS L0ITHE S -
ZFRHhhbs TIEENERASEEOY  B4E2 L TSOZ0IEETR DY
CIHBEEHERLDD - ZNEELNDOE it REILMN 2558 THEICA
L e L2LED>THEHS SEBEENLBRAD EIZZFDHERIT T
X9 HEFHEDO T 2RIEORIEZ ORI AHEEDFIC LRI ER
Bo T S BRADEEOEEES L Tnwd - 2 RERNFERE TR 458 (R
oA 0 2010) 25 H o

1 SRS AR R E NG S R (RA5E) Fsk - EE e L



112 EEE N

ERFTA RN RERFRA - BB it MR FOUE AT,
] > (HAEI TR 7l - (RS S E MR A RN SCR IR A SR -
SERTER M E ISR T AR BB R R (S RIRERY - AR (REER) 2
WEHIEEEA - BREAEMEEAR AR BRI T 7295
B H G HRUREARELAETE - HRR R B & RS 1 e A E R -
PLSRFEALE B BRI IMGEEARE & - R T AT B = EREAZ5N -
B T RIS GEETHA AR (K1) - HEHAETE L
AATEE A AR - EILAGRB R AE—H 5 - 2

Py~ (EdE) SRR S

AN R R R IR - (R 5 i DA L FE A AN H 43 b 3252 HH Rl SCHE Y
It RS - GBS 0 SR TR R A A - A SRR ERS
SRR o AR H SO SREIE R - MR R E R B IRA N R R
AR - (2012.10.15 FEF)

2 WhE SCEHRROMOKTEREA  FEE R RINE RS —BCCF R T #RREAR
R R NIRRT H 3R CERSE » — LU ) (BTN 2B AR A (R
it ) RIFST o fEEH TR AR R B S A SRR - B A S AT B
TR AN R R 5T 432 DUB A S R RE A I AR BN EEAY - RIS i S
ZHT RN GEFEREAR KNS - GRS (MRS - MUKIERTR - HIRK
NI EHREAIER TR » MERAZHIMORREEIE » MEEAEREDE
MR RSB EEE EAE - NEE FMERERE N GREE R CRE
{E » B tryEnEESE 2R LB - AT PR - R 2 Fifhill R
FEEHMFEA - (2012.10.17 FERA )

2 RN TR > FRNEE (R MERARENNE) —&
HIRZ BT ERAR TS - ERIRBSIRAZE UL - (2012.10.12 FEFH )

2 RSB E RIS IEREAE F (Wikipedia.com) % M58 | —SEMMERE - T A
HIEFZEE ~ B - MokiEstsE A B s E S e AR R E A LR N
JRH AR EEMEE - 2003 FEE SRS H AV NEEE Y « Efmmllinig s 2
EEAGESE VT RI5E  E—/ — 7L A - A7) =Y a2 kL, (2004 EE
mmEE (C R IE ) BEE—RARRAR)) s SRR AR - (HEAEE
BB PR A R R e B HER B AR EA - (26
http://wikipedia.tw/ 2012.10.22 )
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BRAARE H RN R SRR (34 - —BMokimery (H15E) 234
— Ry G A W AT B e A (T B ) R ¢ ONROARAS)
(IfRE -

fERTRE ("R AE ) R ONROIRAR) I ARG S R
—EEHARNK - BRI E BRI BB T
W20 DU EE - HAKIROR B A S iy — R RS - NMER AN
BT - TS AR AT S ORI A JEUHE A o AR H ARIECR B R
e - AR EARIIE S S - AR AR ARSI B AR R
A AR B RHMRAR G - B - AEERY
BEAIFESCEs

L&l XA VLt

BE O RKML2 ARXIE

Ha0 REBIM

5]
EHIZ @ ML TE (145)
SEE BN R B T RSN R s

H A2 Bt
ARG L
EHATE
AIANEA H O HEL
WA L 57 (343)

i

BEXHORIFZoLIIEO»L
RO HBEDTIDS A (115)
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NAAT R

AN B R M H 2%

TG RNR
PRI B SRR
FRIETE s HALEE (314)

B R E R EAEN 2 - 158 - #iEE 0 AR 0 A Gr Ry Tk
—ERZREEAREE - BUEREER - T RN - B
AP R B RN PRRYR A R T O EE e (EERTR
ENANENEE N — - KRS BRI R B ERP AR IGE - ) (FF
= 248) FHIMRERN HIERDUESREE RE R ZF - ANER B 80P 2K
FERTR - BRI 2 - AR RER I A MR H - theeiRaH
HERG EEE AN FE MR -

HEFm B SCHDE R RS - MRS  (HR{ELEES R TR
WA B IR A = PR N A B R N F SR RSO R T - B AR R
o IEFRRTOC - RFRINNE - BEEEMFEANS 15 H - MEE
e

H A s B EPARE - BNV - PR LR e 2
BT - LA A Z A (samurai) M4 Hg s HwEEm eniht
(knecht, knight) A » EEEELEEERE - — M HETH T HRE |
g TR o MRS - B DA R SE AL ET (R - (15)

BT AL R DRI - HAE RS - B2 2T
A THIM DA A Z A (samurai) B4 0 HFEFRET9EEERY cniht (knecht,
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knight) AH[F] - BEEELEbERE - ) 2k - HEDRR T4 - BEH5
W HSATT -

NIHNNT 748 ZTICFLETDERFLIED Y/ VT a4
soldurii» & L < IZ ¥ F b w AL NIET NV~ > DERIZEHEL /2
%3347 4 comitati ~ & L {IF S5 IERIICHLA RGNS I—0
S SIZIR A 2 3 ) 7 A« X7 1 4 milites medii ~ & ZDME
MRS T » (29)

T EEE AT P RS SRS P HLRATH » SR PR T A LA

AR FOUFSCR

T

—resembling in character the soldurii, whom Caesar mentioned as
existing in Aquitania, or the comitati, who, according to Tacitus,
followed Germanic chiefs in his time; or, to take a still later parallel, the
millites medii that one reads about in the history of Mediaeval Europe.

(ZAHIFEPERREA TRy ] - DU 37)

ERARIIAR T DA BNGE - SRR R S E B RE R MR A

ull

B AW TRt (samwural) © FE LAE G E IR+
(cniht)~ ST#ETECRENRE ; A ERAELE - BEOIYUBCE 2B (Aquitania)
Bt (sokdurii) » B2 R PalE Frac#kny - IREE(fEH HeH T 555
HIRF R (comitati) 5 FEANREREIBSITHIHI12KER - S I ]
BRI _FRYZEE . (milites medii) © (10-11) (B BZEF i)
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BT IHRE - MREEACEE IR R IIRRHHAYILTT - BAER AN R R AR
30 HiE @ T LAMEE R o o 8 S EAEMSICHAIThIER oI L
< (30) :EA) > ILEMEHFEAN LIS

DHlzmbBEFEVPERMEOS H & & IXBERTLEIC L > THIRT
5L IAEAIMER e o 1o & E X FIcH R T IE
ZHRITEL - HEBE LW DMTENI DWW TORMBEH 2 2
SREMPDIEIEN LT IL % S 2o 1z (30) REERZEHFTIN)

MERASR L B 72 1 - T AN AR R RIS A5 (RIRSE e
IEARR i - BT R D I IR R 2 i PR B3 FI A H R R )
AT e 1 (16) DRG] EZALR T RN A FZE AT ) &
% (16) - " HKERSEMERE B DI DARR B > EARITT R N IR B2 ik
(R A EA SR AT J (ZHT (16) » RIS E - LAl

Just as physicians limit competition among themselves by professional
courtesy, just as lawyers sit in courts of honour in cases of violated
etiquette; so must also warriors possess some resort for final judgment
on their misdemeanours.” (37-39) ( B & B EFAN)

RARSGHRARRLATT - T StGBARSE_ERma Ei sk IR 5 -
SR HEATRELRR H AR B AR SRR A5 - 58 Sl DGR — 2k
JI > (EREEIT R A EIRREE - 5 (1) CRERERRI) R
JFSCHIRE S AT S 25 -

R RN E R AN F R TT - RIAI R PREEAREYEE 130
H - AR DBEEEG B - ) Ak o BAILIER AR R
STk R a5 -
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“For fear lest clouds may dim her light,

Should she but graze this nether sphere,

The young moon poised abore the height

Doth hastily betake to flight.” (130) (B RZEERTN)

FEF IR PR R ERY AR AR MR R PR BTy - EMEE -
BRI —ENEK - B

HIIARIET LI LB ZEEBIIVRA
WIADTELILUDuDH (130)

R FENRY S H B ER A n] R E 231 BRFTE YIS - BAAGE
DRSS - ME—ANEIRYERLRF Y abore —5 0 JE Ry above ¢ R
RIS R SRy

“For fear lest clouds may dim her light,

Should she but graze this nether sphere,

The young moon poised above the height

Doth hastily betake to flight.” (231) (R EZEERTIN)

PR AR A IR R IR R [ A > i H SRRy G 2R
R HEREANIR - RSN PRI B - BT R H AR - (|5
RBSGR B A R BIAYRRE 2

ST Lot = (S0 _EAYRIRE - MOKIEERLRRIFEE R - BRI A #
SRR I 605~ - Moknggeos & ERRR R MCE N RRAY © ML i AR KL
ARFFREEH - BIEAEE R Eh HA 7195 - EEf " HOEARE ) R
{875 - AR 3R AT BE G AR A TR - SN TR A B Y AL S
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EOIFTEL - 2 91 PRSI ROE AR - B DU ey 7 e L
A8 bt R B A R PR AR BRI - RIERER I E
SR SCGEE BN R E PR AR AR -

PRoKng AR RN EE H A SRS SR B DA R AT A - I T 7 8
B AL AR E A ST R EHE MO KRR T BT - DAE R saRAE - H RS AT
gt o LN REFBATHFBIZE - HAIE 25 .2 T lAY R LR - HEM

TR RO o H 33 . TR L JEM TSR H T3 2 T R
B FLImth ) - JEM T R L Elmt ) F e

SRR EIOURE - AT S HE A - WRaEEE

HERE BRI - WRRAHFESUNE IR - ST e SR - HEST %R
t85E (over translation) HIYEfEViAFEHE_ REENE] /IR AR SRS ELRT (1 - £F
Pz - A —BGE0T

EASEE POE BRI NS - SRR RARRA S A2 H I
MRS ERRN G AT TS (ISR - @& #HER
Ferss R B E » IR i as il —ARBERS R E#S - (21) (R
B R AT

PLRE

2 MOKTBEERRRR - MABROR @ HMFEERRE 2R R RS - 18
EFWIFCILE > RFBHAI R R - ARERAR KRR B HAR BT
AJik - DORARBEGE A b o B AT IR P R e H SR - S5 BERBIRR A A B SR
i A RARRIBAGR - MOKiER B A SRR - REITZERIFENE T H AT
BREAL - R S - SO AR SR S FEHBHRERY IR e H 5L
ARV B2 R R A Y - 58 ] DUEH R AR AR B 2k - MGEATE IR
BBy AR AHERHGR - AR RZERY B SCETHIER -
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Bushido made light of knowledge of such. It was not pursued as an end
in itself, but as a means to the attainment of wisdom. Hence, he who
stopped short of this end was regarded no higher than a convenient
machine, which could turn out poems and maxims at bidding. (51) ( 2288

REEERTID

K “made light of knowledge of such” FERY "FHEAE 0 #F “no
higher than” FERC " SEHREIEE o LWy BEGR NEE AL SR T
FrEEHBVRE S - BLgTIE P RS R ER A SR E A B - o st R SRR
SRR TEGR TRk s & o A TN ) SFHREIREE T
B PRRERYEERE (tone) - MESRTERE S BIRINHN - (HOE R EAE 5 & Bt

HEEIFEE TR 22N HRE - B TR EERIIERE - RFRETR S asf il
WEE Sk - BRIRES T RRFE O R R R R BLE E -

AN - SERAT A SRR REGREE - ERFEE D H X =BG
PIalREER 11T —(ERHEEM HERN T TR L (Bu-ke) 27 " EA:
(Bu-shi) » BTECASERIZAEM A 1 - o (11) (RIS REEZ RN - Hriy "l
HEMTRE ) EE - WA RO BRI APE A
T 0 TEE ) (RARRE 178) TIRT L, (RARE 167) H ﬁiﬁjgﬁ
B, B9AHEE - BRI T (HEEETERL S T B
o T BE TRE D P TET ) CEETFAEESRETET RS

RN AR T ETFO PRE . b L TRE, W FEEEEICH
STz o0 Z2RENFELE » FRd58 (R - AS0E » 2010) 29 H - (EHER
SEEFT)

B LN FEMEEEALE T R ASERI AN TR T DR 2MERIIRE L 200

BELLTLONAFREBROANY) » FREZBORBDOEFEDFHKEILL T
bAIon s - Z2RENFEER TR I58 , CHEE - AHSCH » 2010) 144 H - (2
REHRTIN)
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T JERZESE THAR > HIUETAM FEX/L‘EEJ =31 RV NIDIE - R
BLRRRAERRR G LR E T UHEH SRR AR - R
SCRE A P B SR i 2 S B JRUAR > — AT S S IR A o S GRE
— Ik - EEREEHFE O RLER - BB USRI RE R I
IRRE LR - (MR R BEAERA R ISGEANRS - [FIRF 287 HFA T H X
EFRI M EREE LS E AR (RtE) B2 ek
A ZBIFECERARE - MORMOKIEREA - Hpg A oRIG 2 E
SO SGESS - ANEE T B (RINFEMERE 144) B TR
Eoo TR (RS 137) #ipk TR - sERMLRREIIE
B AR RHEE RIS - BRI T RECSCEN -

S h

ST B VRS S LB SO AAS R AT GEL TR IR FR AT - T
s E T AREEANZE - AR Rek - GRAER ARG - R
M~ FHE - SR Z SRR MR AR R R DL AE A
W AEERRER » ZoUCSORTIIEE > PP REEms e 2 a3 A
AP LIEA > JTRESE BT E 2 A% L EHE - SE thAH ST R AR T IR SCBEEE S
WGBS - 281 T IASR ) FE2RE USRI & LU IEE

AgmsC e (GRASE ) e S UFRE RAUBUTEE LA - g
MEERY () EEERYRR IR —ZER e - B Lt am = a0 > B

2 RNFEIHREALE T Lol TEA TR THEE , FA0ESHEEA
EToNTWE I LeHTE - ZNTEZE TP TIEZ LA o Z2RANIR
R T s (RET - SO » 2010) 138 H - (RESREFHAT)



SALZ TR BB SULREE © DABEEIRRY (Rl ) B4R 121

RIS EH — A RCUFE N ERA - REAR LR R #1T - RER
(REER) WRE . —AKH BSGRARRRA - IRl e s % 1T
HSEASEH HACS SIS RN ETERREA - ks fse - Foa AT
FEEEIEN ISR » B RARERE A - DU AR R
ARSI MR AR (F > IR 1 (Ed5E) PRS-
P RS R PR T E B S AR > WA RS BYIER - (Gh
Fi) s (FET)  HERERZEYRE - AR ERHEK - DU SRS+ a8
F5F 0 B LAY TR D M (A A ARAY B S E A - B T RF RIS
AT AR HLBE SE B 4 - TR PE B (A2 RIEE R AREIEE - 77 e
ZHEE S UL ERREARERE - (HtiE) ;H -~ Es - A A
FEEATRY TR ) IMSUE A R BN RS - Rl - EEE
FERTRE (Hd58) » DEFEEER A A SRR 2RERE N AR —RR
ARG 2 EE TR AN AT TSR - ARZERA 2 S LSO R R
EFGEH TR LIRS F RS - E8 (H158) EARE -
CRE AR MR AT IR PR A RIS R E B AU EZ TR
SRR > EREEEIHERANSULITE  ENFEEISUEEREHRA
IRHGR - TR RIRRE RS R R A IR R - AR EREH S
TCHYBRE by B - [RIRF R R B IS LI A RS RR R R A
75 % RS IR L S R R R 2 E g X

7T P RERT RI DI SUR S A AT RE E y T RASE ) R TR EXEE TR
B REE - e AR - PhEOEER - RItfERE e EAGR > B et~ 2 BH=
FESLTT RIS S RN ARIE (source) A5G T HEIRY (GRgs) ~ (KE2)
(&H7) - FARS I - W E TARE BAPEAYRIRENE - BRI
ARFYFE -
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W

HEH

b= - CAPRaRHR IR B flRE ) - (HACSCE R R B ) - Jbat « AR
E2 Rt - 2004 - H 243-53 -

MoKigERE - B PRE - (H45E) - Ak« BiECE: - 2008 -

BIE - CCREERIRE) - &b - EFbk - 1997 -

TohEE B o (T RE ) B MOARIIRA) - b - HiTE - 2004

IRRETE AT PRS- (R0 - R H AR E SR ) - &k ¢
Mg - 2008 -

BAR (BHER) 3 s - (ldhE - SEEARENTE) -
&k 4efE - 2003 -
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HILFE (1996) THEEIC Lo fe= v R /NG g~ BEHEGE -

JAFEVAR ~ BT fE e (1998) " AE 5~ Rk

REARMEHR - FrEF G (1997) TRAE, s =%FF -
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IFEE—EBRR ~ FTE - fEE% (2005) T #1385 » PHP WF9EAT -
RANFETER ~ #riEFnEE (2010) FRA5H , » ABGENE -



R 2 b — P BB Y R AR A =R

AR - IBMESITRIE - £ " 2L, IREIEET - SRS
PN EFENEGH - AR EATESURI TR SN - WeRERs - ik B3R5
R AEREL - REEERIFRE - R T BOREEL o B R
R R - BusR(L - LIRS [E R > mISHER > EEFRSULIMES
HYERER B R -

A Sl A4 B R B K B MRS - fE R IRE— (1934-193)
HA B RS AR CEEN) » 2 1970 F a1 EEAR SR (RRERT)
F| 1980 FACHBLEYS (Elizabeth Wichmann) A K EEE AR ERE R BTG N
Bl R - MBI EERY 2008 AEHIVEEECAERT IS HE R (PEREED) < BESCDIE Y
A ARRILE R (FEMGRC) SR SRR i - S E i T
R ER LR B R LR o TR LSRR DRy (BB VDI (E — LL
B o RPRERTIRIT A BEAMN TR BB 58 / AR R Al B R R 1S e L -

RAdRER - BT - HAVER - DS i ML BRI
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Boundary Crossing and Transformation—
Case Studies of Chinese xiqu’s overseas English Translation
and Performance

Hsiung, Ann-Marie”

Abstract

The popularity of xiqu or traditional Chinese theatre—embodying characteristics
of Chinese culture as singing, reciting, acting and acrobatic fighting—has dropped
greatly within Chinese regions under the impact of globalization. However, xiqu has
travelled overseas and crossed boundaries to be put into English stages, which were
more than often favorably received. In such boundary crossing and inevitable
transformation, the translator’s cultural cognition and ability is highly challenged in
view of foreignizing or domesticating in order to attract local audience.

This study would first briefly review the overseas English performance of Chinese
xiqu beginning with Shi-I Hsiung’s overwhelmingly popular Lady Precious Stream
(1934-1935), to Yang Shi-peng’s Black Dragon Residence in the US in the 1970s, and
Elizabeth Wichmann’s numerous performances since 1980. It then focuses on Grant
Shen’s The West Wing performed in 2008 Singapore from the perspective of skopos
theory. It highlights the translator’s various strategies such as hijacking and rewriting in
order to reach the target audience, and further compares Shen’s libretto translation with
Wichmann’s. Finally, it explores the loss and gain of translator/director’s manipulation

of Chinese xiqu travelling across cultural boundaries.

* Department of Applied English, I-Shou University
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Keywords: boundary crossing, skopos, rewriting, manipulation, transformation, libretto

translation
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S # LR - IEIESFTRIERE - 72 T 23k ) RS T - 8
IRANZAERENHEGHL - 2RI - EABSURITEIB YL - HEEEREE S W RBEsC
B R ASEMES - (AR T AR L o BB R REAE
2R BBl » DARS [ - ISE - FEEFR - ULE
FHHURE R -

AR S I PR A R R A S A M B SR, B Ry A R
1] - 7EHET— 1934-1935 LEHEHIN FE AR~ AEFRY (EEJIT) - & 1970
FEHHEZEERREN (BEER) - 2] 1980 F£RZBSHAVS (Elizabeth
Wichmann) 12 B 8 55 K 22 18R B 2 S0 25010 2 36 ) Sy st ) - AT R AR A
2008 4F VR AR AT IS FHAY (FEIRERC ) » AfEE 2009 FBUAHTVO(E HER
BEEA (HAEE) ISELLE - EEWEERmESUETCR NS - BEEE
TR RIS Bt 2 R - DURCBUR I B2 B B R iR B -

—~ PR nlEE

PR B 5 3 S M SRR B e HH P T - A I R RS B B FR R
AOFTEREE S - AR — MR A - AR BB E R AR — e
09 (CEE)) nIE8R T A BRI INESCE - BB 1934 4%
E B (/) SR AR\ BRI 54 (FEH) B (£
)11} (Lady Precious Stream) * [FIZE7Efi Bt - KAEFNFHAT 5 EMEFT L -
SRR - BT A EE B EBATEA S TE (A.C. Scott) FiEfmEll HE
NRZEFEVE B R (MIEEZ) (The Butterfly Dream) » 43 BIIfA 1961 Eil
1967 TEAAEL BT T 2 R B HY - RESZAFRY - Fh 2 RrE X — 1k =
AR L » S R T A BRI - BR T B ERYEIE A IS DAAE
ST B — B R R S SR,
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AN = T P BB SO B A B REEA (H) BEGH
5 0 GBS BIFIBRE A NERUEL (15 58)- EHHEE « #F Y (SSEERE) (Black
Dragon Residence) » 1970 H-7E 3R ER T 26 N2 T A8 - ALY 1972 4
TEE R REREE = N - R 1972 AT - B e e
NEEE#E T BIERER BB - A E RIB S BIE—IHZE0Y -
PATS H SCUERR B St B - Ry N5 » TG T B2 AR B P 2o e A
B R SOERIHIREE N Ty o NEML - B LGS - K (REERE)
JEBIHR P HIERRYE ) - FRENER - #ERRCHTERAYET o Al E SRR
HIRE AT AR DL A BIRNE R - BT - 85 L ATA R E R T8 R
PORRY ~ JEHIRY ~ HEBEAYECT  IEEERIDURRE B - nIEER (LR - &
R BRRE N E B - LBITERE 250 - BB SES - BE2ERE
BRI W e -

i G H R B s (el ) HURSRE - R 1976 25tk
TeRINEER (BHEAT)) - HHRBEIANERENS - MiIgfE58 (B
B ) TEReam tH bRl - bR T BIEENEI - HEEAEAHEZ - 1BIE
Do iR BRVIBEER - HAREER - FEREEE - v 5 AR
5 ~ RIZAFEL R B EGE Y R — o 1t SR L eI Y iR
FRZE - (GHEbt) B2 maEs Bl =8 - MR ERESTHE
b - SRR SRS E T S - s R R TR R E R R T R
BRI BRSO PR A » DURGHS 3 2 S SRR e = it i AP 75 18 EE AL
RN SEEE T T NSNS - WAIRATETBUR AR - M T R
NEHE - SEVIN T RERRY T BRASS E BB IIRERE - SRR BRI 6
Z L MEENE R SORRIESE NS - SRR (SREk) FE
HIFrEE R » SEERERANBRIM AR - (EEETI - SEEE]3E - it
BREAEZ AN ENEEIIRE - DEREREETEAEHE - BHT (SHE
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B ) SESZE R TR o AR TSR B AR R (104) - B
MHEDE -

ANEAE 1989 4F » 5 HIZHL REIRIENLZ RERINZ IR GHeE 17—
AES CRsiEle) PRy rREISHh - K2 B L RagE] - DLAT B S Ry
> %48 Vengeance of Mistress Yan: A Play in Chinese Theatre Style (#5H
Fhy (BERENE - —# AP Bk R EREE ) - RIS (E
TEL) ) o LB IRAD B R e (A B B oA - DS T REHME s
DAFACRROC B A 14 17855 » I B (B b iR AT Y R - Hs R A LA
P 77 BIG BL SR T (BRI Y R 3 - TRl A B B B 5 5 - AIRERIEE
e D TIE SR B SR A E IR RV ER DT RS T E R B KRR
Z2f - B IES 1994 ERFNEE (25 HEW) 1SCE - BT
[EMERT - ARG TEEEERERIE - Atk (EER) #E6
1993 FAEEHEMIBE ST - DU 1994 FAEE AR NI A3E ST -

1 RHASU A R B HUSRAY SRR B Y - S AEPE AR IR A P28 m -
TR B RS S F IR ENE B - EHEL N B U R BB B R
BFDEEE - BREBA - B GEANEAZES - MBFNMERE
FHYTEGERS - JRHGET N BEREIEEE - RN AR 2 - BrpiE]
SBIFHERE RAF BRI ER T &R - B 1980 FAGE - BUATVSHIFHE M
TR E FHRE S SO - DL AR H et 1980-1990 Y (HIEH)
(The Phoenix Returns to Its Nest) £ ( EZE#F) (Yu Tang Chun the Jade Hall
of Spring) » 1990 fELAY (75 L) (Shajiabang) i ( PUEBEERE) (Silang Visits
His Mother) » 2000-2010 5:Hy (Z2%5#H) (The Case of Judge Bao and Qin
Xianglian) ~ (#5F97#) (Women Generals of the Yang Family) Ed { [ )
(The White Snake) - [fii 2012 41 H L aE T B4 (2013-14) AKBHEERY
LR (BHPE) (Mu Guiying Takes Command) » IEREMR G - DL
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KT R EIBE (Kennedy theatre) i » #1550 - 152
Bol > A (EEE)  (EER) H (BEHE) BBl 1986 ~ 1991
Bl 2002 FAZMEPEIEHT - ZFIEREGIEIE « S0 BRI AR R
FH_E AT 10 SERIRBIATATHY 10 45 3 & AT R HEWZ &R -

BB — T 5 LHEHERETIRBIEIEE - B Mm%
BERENZEEFTEN - R REER G (E (Bassnett: 100, 2011; Johnston
28) o BHATVH RSSO BN R S s RN A0 Bt - fE BT - A&
SCETHUARY) TEEAENEE | (intra-lingual translation) A HEIEZE L) - %5
Hhe - SSCEE (57 T ZEREENEE L —inter-lingual translation) JRA B
NHIH SRR E R I - B ARRE BB B E R B E AR
p Bl R ST HAS A ~ FOE R BSR4 B B ~ IR SE - BRATVDEC IR &R
FAR RSB ASEE (B Hui-Mei Chang 3% ) « B(EEEREE LTEE)
HERSE IR - VA SESEE B0 - I EBIANVD RIS GERRE H G S)
S LU SCRE R MR (S AR REAL SRR R AR - R & BV Ry e
IR% - BIARREBRENZIRNEFNZE - ML G HE4: ERE I
JEA

BUFIVSHIRCER - RN BRI B R AR R BERH » SN FRER S -

IR E R MECR T A8 e B HIR T DIREEE Y
BT BISE S JEFRU BRI (B AL - SETE AV ERE RS 1 ELAS
AN S A AP o I IS i 2 1 O R B TR S B2 i U P )
FIARRAI R EEET - (98)

ean « hfyER A YL EEEEEATE  EHAREH CWERERTE - 3t
BT R B R EE T S AR B H 2R 3EB] . Megan Evans » B {E
BTN B V7 R BRI FZE R TR B A TR RS - B2 BRI SCRE
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73 > Megan = BEE LA B RS SCRIEE AY h BUSK B AR AR B o B NG
a1 (EETE) (Injustice Done to Dou E) 2 (7E:55C) (Journey to the West)
(2R Evens 108-109 ) » &3 #H H AT 2B R IR A - CRRIRZEERIEl
WrEEEE G o VLB RITE 3 A R R Y o SOIR M B R RESAR R 7 - fliREE
BT (FEEE) (Freed by a Flirt) (1995) Eil (FEJFEEC) (The West Wing)
(2008) » HrA (HREE ) AHSEAEBIATVO IR - 177 2008 FE R (FEE
0 FIRESR T A A BB AT - DU HEAE " HiGR (skopos theory) ;3
BEERIECHES -

= WEHEm R (PEREEC) AOSERESES Ak

ANRTHA PR AR DU B B A R (0K B O B 5 Y S B B Y - vREE (S 2008
RS AT HH A E BihElA (FFERE) - B ARG TR
R FNEARREER (FEREED) - DA B mIF s EE R T
82 (L4 v B A EIBHIRE S < 1t CPEIEEC) DE O H o KR 22 Bl T
TER PR B T S SR dhEf i FE B R nE e - 3 S hL B 0AG 12 R A0
TR B R B RUBINEIE 2 BB - VB B s A HE T A SR Y
B4 E : The West Wing—a renaissance production with modern music and
dance ° VLB AFH Tt 2 B e 5 E B RIS 2 e 7Rl -
FEBARIMRRS T (PEiEEC) FEZRAY T REARIRE L

! Skopos WEEAIE T - EEEE - HiY - HHEE Reiss fl Vermeer 4 1970 4
SRE 1980 FEWIFTHEH - SRR A B E T - R SCHIAE RIS ST
{LRIFE K+ HRYEUACE BRI RE T E M EE R Ng (2 Shuttleworth & Cowie
156-157 ) ° ASCEEFH LG » ZRHHEEE NI - SRS i S IER S LRy R sk Bl
HLTEES H B 88 15 R R - (eSO S R -
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<@ HiL> FOTEH R/ - SEERAE - BRI - HEh
e JOTEEMZ<ARER> - TUMBRERE - BIVERR - =58
= HERTRNMER - AR - BR<mrERE> ; JLHABEn - It
o MIDI<mIPaE> R A > S > 3 AR 5 Rl -
MR - BRTECE ;- R St - (3)

Vet (PEREEC) FEFR IR ERE - (T ) ZE A BRI HhrE
o IR TAERE (PEIRERC) ZEa i i EE B IR THY R -
EIAHMEETH BN - RSG5 - BRI STTHE « 7Rt
MO R E M EARR S LAY H R BRI -

FH Hans Vermeer F Katharina Reiss AT H 1m0 #I20TH
REEL E Y - #IRERIDIREME N FF e AR S LRGSR - SRR TR AL =
B - W] DU R A SRS BB B DUE R H Y - T 7S th Sl T IEERY " 52
{B#E [ | (culture turn) (#5 [H Bassnett 14, 2007 ) » PEEE(-HY (FEREED) ¢
FREEICE - FEE T2 g R R A Y E R B R R RS - RS
W )53 $5 A 5 HL PG B W DI REARFS - BR T HR M DABR I S iR
il Ve — S R B 5 ES H EUR S B IER T B AR5 i A R
Ut At LA ELRA S S SO ST

------ HHGEE RV AR 2 LR RS2 - BRERIIE
WM 5 RS - MEADMER 5 NWGH R -

HEZ WANEYI - it - 5 AEVI - St - WABRERS
e th - FEAFHh - BB - AREENRED  HfE 2Rk p - —
WG NLHEGHER o - SZNMEEPHHAIA A - JE5 2R
i

> B o oo FRAREB BT A, BLREE 2 A DU
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T &t <
------ Ak EEREEATIEIG » IR 2 DU T i - (3)

B E R BEAA B 10 SR 20 E— SRS » AR RS Yot
SR PrAEAR R R SRR - B RAERE I - BB R AR E - M
B A2 B 2 B T A AR S I - T LR S SR BB A A P
B2 (2214, Shen 186, 2012) » [RIIH: - 7B Ryl HISR Hh 22 B S S4B & SR AT
HHFHEEE 1 - VEACBUR B GRS T HRE - BT B RIERA MR
BRI SIRIERIE - I OR R O B RS B SRR - SGREIR
IR B T SR E T L ARIEE - vohy H AR 2 HHTeE - 2
1 TR AR SR ) - AR RS SR AL I T DARR A Ry DU R ol D e
#%5 (functional equivalence) PR SLIIGERTIMEIRE LIS - 40 " W52
BIIERES | (translation as rewriting) 55 o if1j58 LB ER SRME M & 7 32 U E
HH B2 RERE A P i L BT -
Ry T RBBUR T BT AL B - HOEE R 22 A R B R AL+ VBRI
KR BT B R 3B LR #IEE - BRI BLRE Py B S E B LARBIAE
(REEB Ry Ciy ) BER AR B I R L3 fode ) [ B o R L Ry R SR Y BT -
W BB R B ERTES - DI EEr = AEBGEMERR « FEE
B A E S Re 098 (Th) B IS (source text) 1M AZESCIT
AMEF MR R SEFF R IO, / FEZRPERERF A (Leong Liew Geok) DAL
FEBEEM VR TR SO AERERAIER /3 ILARHL TG S B R BRI T &
RIFCERET AN EB(LAYTESL - AN EE A AT ARV BT A& R E - Mt FeE
FBIE S - BORER - AIRFTF BN R aERARRT AR - BB s A
B EIMRE O E R 2 R o M {MEE S - T DA B S R A R AR
AU AEUE (2R 189, 2012) « DUF Seisui BB MR 01 T - B st
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BRI PR TR / B HRAE -

BIERATH > RSO BTG - ARREEER  er MR R E
EHEL AR - LA - BRSO BRIV EE R - RZEEIR
A - BLEREIMEE IR AN RIZERS - DUR B R AE (BT RG, - REEI
el - AEEER A ERMELEE UL - SRR G IR - BRAE

B - FEALAGEMEIGE - A R AR -

At AR SC BRI SRS ERADT

AEALIR R o RLAR oA Ay ¥

(B) e EE » WERIRD
R - AR IZEE AR T -

SCARLET: Sir, how can you expect
me to do this? You make your own

way. Why didn’ t you drink less?

(RS ) ALARAE - A Tz 7
KA AT H - i AT
B o ANV FUB N - AR
L - HRAMER - HFH—
F o PRSI - AR A o 2R
ZH o S H MRS - A
B B NERIS RS A
B2 T ! (At FIAR4H - ]
1 EARHE - {5 R e/ M - FEAE
HER AT A S A - (F
557-558 )

ZHANG: Sister Scarlet, did you see
me touch a drop? Because of your
Young Mistress, I ve not been able
to sleep or eat. What I’ ve won,
Madam has taken away. Life is not
worth living. Take pity on me! Tell
your Young Mistress, I Il Kkill
myself for love of her. [Zhang
kneels and unties his cloth belt.]

(Shen 23, 2008)

VLSO IIAGE A R R LR 5 B G 5 RIS - BEUGR S BUR
FIREIR A T LR IRAE BRI RRAGH - TR (ERE) BIECr 5
A~ BRER RS - AP R0 MR A B e R AR S BB
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AR SR LTI A EE - - “What I've won, Madam has taken
away.” - - RUSHEMNA ] o MERVELS B DI R REAEERE
TRZEREE T TR AN F A AT R A Y e ) FE R R fe PR R — )
f&am ¢ “Life is not worth living” ; WGXEM A (AR B B EAVEIFE © “T'1l kill
myself for love of her” » F T K5 HES » PoRAF S HRBGR AR H R
AR EBANREEE S o MR AL ~ B TR EE
FEAALIRANE RN TR R - VKBRS B K3 - 5 A AH) -
MUCHIEEEE - A RTALZ R - WRE G EERIIBFT IR A)

PLIEAN AT, The flames of passion cannot be tame.
EEE A (£ 436) Reputation is but an empty name. (26)

TEMLATDAER - SRRV NME MRS - BRI S A R S HE R Ek
TR - JFRRPREEEE I AVIEZ A AT - ML AR TR 2248 -
S T R TS L (flames of passion) ¢ B R S E A ¢ 4R
BASERER ~ ERAEE - ATR - RO R LR SRR RCR - K
W& Nida Frf@id " $5E50E | (equivalent effect) o™ BREETEE | (dynamic
equivalent)® (85 [ Munday 67 ) * 1fi F1fA 2 BB IIEE - AR E AR
BRELRIRR -

oy 170 [E AP ES Y BEEB BUR » TUH Ry 7 AR 20 PR - T E
T ERMEE RN T EERRIIGEREE R - EREBAE
BIE 2L TN REESE S LI EHAIIREE - YORFRS RS0
NEPESCIPAESR ~ fE RS AR T RRHIS ST

? Nida 9 " BIREEIS | (ERIIRER T OURERIS o (EBIRRAEEINRE - BTIAE
HERERAFR] - FREVEERYSE / RS B2 B R IEF R R RS / GRS B B2
ZHMBR - 2R Shuttleworth & Cowie 64-65; Munday 67 -
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R IE S - A H ... | The sickness accumulates and weakens my mind.

B GRS E  (RZH | It drains my vitality. Before my days end, |

R - RN would convey a few words in the faint hope of

(% 574) having your sympathy on this worthless man, so
that his final breath may be sustained. (Shen 25)

VR VEE P #NEE U7 A LU BB AR TS 5 BT R SRR e R R
DA 5 [ T AR A e RY S5 EE R A Y SR e R DA
MR R - Fan - TS, WS WO LR LR g o SRR
SRR EREHER TR RE T BT e s T4 - B
IRAE R PRI RS R R AR AT © “It drains my vitality” » A @ " 3%
B ar ST R ik S - BlEVE - TR TIECETRRIRN S S
HIZHYRAZE “this worthless man” ; fIIH=EZE 5 HH5RA B - KRB E
HIEESR » MEBERERES " WWHEENS T KGR T EmAEE - 2%
P INES s RIAE (R 1 I — B S — 2D B ARt & h B B A B il
DABE e SR B — 3R - RAE T lRAOEE | — BRI T L A E R
BEMRAEN BRI - FERAENFEER &8I & - w0 E
EER PR E - R EEREARE - FERERT B2 - vRRZEF]
B SR TIRBIRYEESE - WEVR T RE BRI o IR AL - TR
HIZRAYEERE - Bk 7 A B R AE R RN A - e s 7 #0EEY
EERE - A MERRE I BARREE OB UR NN B - [EALIRAVES ISR
T REFAEZEEEE - G FEERBIRTT - BiRE%E T
PEACAC Rt & S A0 1 R BRI EOK - MRS — e -

TENEFARIRE B SR A Y 230 1 - Ry TR &3 - DB Bk s S0
HERR - RNERRETBLRR - DUB SR G RIERIRYFE - MoHE s AR
FREH - DUTOE " B NE, —fh - BERGRA - dRAEIER
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PREAK R MW U 300015 (B (A2 R TRNERT - A8 R fRE ) -

[ ] Sung to the tune of Wonderful Tonight by
Eric Clapton

FORHEH A ER Why are so many buttons on her cape?
L L o Is this the wrap to untie her shape?
BRIBS B S - Or is her fragrance sealed under that tape?
NEEHEALEE - My little tease may aim a jape—
% EAEEEKERZE o | She turns away as if fighting a rape.

(F 483) (Shen 36, 2008)

VLEESORIEE = A)AY L )Y L R R /) - MURPRAE BB B G R -
JEAZ BB VIR NS R Ry —E B B EH AR A - TR MIEERIINE b
BRI 2 B R BN REBARIGEY © PREFNZHEEES
REILEE 2 ) VR WERA S B AHREI T B T R - AR 2R HE T RSO R A
ERRAFRLOE - #8E FIRAE SR & B TR I A B F AR T 5
EBEHHFRRIZ - WS T S EERIRR - MR ARG R A R E
Ry PR R AR A B e A R B T DU v I Bl ] © 5
[ “rape” FAR » fEZLURAER « EEIFFLAVEIE - LIF B 28 Pk
B B Eh B AR A - S B OB R s S R AR - B
B AFTEVHIATE SR “Wonderful Tonight” FMESERERE(G#H—RE1S
(LAY - ANl A e (H SR PN Bt R R P R A E R g IR B I LR
I:f:r o

U DU R = i V0 38 SRS LB R R A B i 28 - At T
Sy 3 S P R R R R/ L A 1 B A T HhR R I AR R S
i DUIS R T RIS =S - UN BB Acim A7 Bk (FEEd) IR
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NG (12 228) - Vh.Z9egE (36) By iy aliak IR iER

g5 Sung to the tune of Can | Can You Feel the Love
You Feel the Love | Tonight by Elton John
Tonight by Elton John

FOEM M E IR A | Tender-jade and | And can you feel the love
TRafEE warming-bud fills this | tonight? It is where we are
chest—

WF > GrEEF| K7 > | The wanderer has | It's  enough for  this

found his love nest; wide-eyed wanderer

HE AR{EFE - | The jade-bud is at | That we got this far...
spring-time’s best. It's enough to make kings

and vagabonds

Believe the very best

18— B IEF LA AL SCER B S A PR i - T BB R
BRI - ARG S RS AR T BEERIR G L MR - A T EEAE
HIFLAT A < RIE T R B S &« M BB DA AT i iNE R . T &
(wanderer) HUACIFRNERT.Z A4 - AR LR sl O T HEH -
A “Can You Feel the Love Tonight” & —FoiiRiE & (G HH AR ERE
RERBEENE RS Am# - ANLERFS IS T2 - o
DIBEEEINZE ) () - BN TIRERE ) E—EE » T — M AR
MISEIETE - DL TIEE S (bud) BB LERE - ILLIEDIER
AR TS = A TAEFR O - EDUR G SRR T “best” » BUR
NEAEFIEE RN 5 BB RNRHEEE - AR E R EEE S
A R/ R IR B IR R R R -
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= VSRR ¢ phle BB T

QUFTAL - NSRRI EE L S iR R B BB S - e
HNE AR o LB HIPE S SRR SNSRI R Ui 2 1 EL B AR
3o R RS AT TIORGOS R T - Rsis
ORI » AU HATEH ARG AR B S AacEk < " BrRCHEER - B
FEHFNRERT A o BAEMORIENG - BERR - TAT HE 2 A B R T
AlER.C BG BRI ) (4) - TR T AV - BT REITE
o FEZ BTV BRE R A SCSOETRE A BRI - e 2 ER il RE
WAL 5 AR - RF SRS NERA R A SRS e S T N R SR SN Rl RE A
A BRI BIRERR - DU iR SR 7 RS R S5 - WP By 2 B Rl E
— b

BN Ry TP SCRIRY - P55 H - RS T R -
AT IPRBAE IO AR I = 2 e B > TR A SR RE DU B R IE 5 P
VRIS AT R B SRS AR » BTV B E IR IR DS B B I B (. Z BE ¥
FERR T SCIRIERA » By 1 (R A ENE IR A BT, A %L - AhE e e H — (DL EAYRR
Ao DL CEHIEE ) P By A nE R R B -

My oars break up ri- ver s calm, (A)
My  oars cut through ri- ver s face, (B)
Jiang er hua puo gian  tang jiang,
R % 23 2 D

guests  view blo- ssoms all day long. (A)
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blo- ssom  view- ing guests a- wait. (B)
song ke gu shan kan luo mei. (2)

- 2 TR

MANSH R FERTHY - RSB - (FAHEREIRA - 15
FRIE T - B A RYSRBE L Ry IR ROV - (8 A RYINNE A T
BN T —IRIEAC - TP S E IR SRR R F RS RN
REEGER 5 A0 A2 2] B RERY A - F B S0 B RSO B R
B WBAS - I EH R R E E MBI RS (R
HEE) BURENFERY - BUAYEISERE 2 DURRY B S R BUARY -

B T HENE S AERE M SR - BRAINE AL 11 FBfE [R5 - 1A 45
T EIEEE L2 RAVIEET

| love West Lake in spring rain;

154 ol i o= H x>
pra-  ctice leads to your soul mate.

R i W PO e

ten years earn youa shared boat ride;

- # B K T W -

one hun-dred li- fetimes, sleep side by side. (7)

HOOfi & ES 3t e fE -

M TERE o A HE(ETHTERE - 202751 (love West Lake) » [Flfify
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& (shared boat ride) % = 55 — Ry FEAI B F G 2 HERE - RAFERAEDE
FeETR o BRI ISR T RGRIE) - A TR, B TR
SRIFIME S | B T A AR REIR | /i A)3E A HABERF O rE R FE R v
R EHR B EREIR RIS LY « Ry T RERCH R RE A I PE TEUR - BA]
VPRI T B T ANERAIYES 5 - TRF LR T R A B SRR B SRR T 12
kA [ LE(E |, (practice leads to your soul mate) o B A V4 [H i A S5 El
ENEFAA A A (BRI S S GRS R GBIy © AT DIGER - S SCUERA
JREMREE TR R SOERE - ASERTEAERSRE S Bt - ERE I T
BRI LB ——B R A (SRR 201 O HIE Il B A By 1S -
IERAR RN i S TR EIE AITE R RES & A SRR - Hh <~ Bw E Y
#EAEFTEES - Edward Dent fRENEFAI R — i 4B - M2 s
ErusyheER (5 [H Snell-Hornby114) - YEERIR S " S E AL
A RRA]  MARZIA - B2 T e (5 213) - GRS AT
JEIRE - HEBREESE - fla0 : Bz TEER IR ) AR R RN
F& ' “My oars break up yo water’s calm yo” ° JRZREYVL (river) BURs7K
(water) > SEHEIN T II(EREREET “yo” o MiEFE A, Phantom of the Opera FJLL

Waiting at the West Wing for the moon to show, | & H PR T
Half opening the door, the wind will blow. TR B
On the wall, flower shadows move to and fro, (a0
Is the jade person walking below? (28) SEEAK

FHfA “Half opening the door” 2 T WI{EEET » N{EEIE » HEEHIC
“Half door open” ; £ T H%% » JNERBZ —AIRIIT “past” > %5 “the jade

person walking past below” °
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HESTEIE I RE MR O 7 - RRIBTIMRRIO SR © L2 BB
B £ A SOR SRR » VOSSR R A AT -
B SR E BAH A EBAR AR -

Y~ BRI 2 L B Ay il B

VLB SCERY The West Wing FEARAY SCALRT DAY (8 H SR SE 2 L D)
[ - BURSEE HAREE A - BE ~ MRS SR Hi Ry (R Y
oo ppEECAIREEE AT TERAE R o A fEEEEUE S b S
2 AR MBEE A T BFEE S ESY - The West Wing JEEE A AL FIE
M RE]_FYERE Y - WP R RN Z IR T RIETEE - SRR IR R
REFE - BB The West Wing REAE ANt - SELIREE s EABKEH LT
# (ethnocentric) #57] [F] DU Z i S 4R LAY P IEH - R, T 2R
ffy , (B o BB H RNl - SRR E R 2 B - R
Tok B HL B S s gy B AR Y R A R B I R B TR A -

AR A HERREA AT IR R R B R (2
A EZE 2003 ) fEFHEIREIE AZEG - SEIHESEES - HEl
BRI S HIBA S S R E D S 2 P B B AR B SRR
ahNGHEESL BN © MERFTYS B R e A - BB BT RN
AL e /KSR ST B SRR B B R BRI - R BRATVDRI S B DL
EEFERE A - REREERNERE TR ESLEE - BN
FRME HRESAEA AL - BIEREURAEZE - it 2R3 EREA
T M ORI B R R B MR S S DI B R UR R
ZEEGHEE » N R — S R U R DU B R - AR TR e R B
B EZRAIWEAE - T4 (2011) VA BRI R HE A IR R BRAT VD
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s BRI H - SR ST A R M A SEERA B 5 B AR FE R
2356 (8 159-160) ©

S T

fERE— 1934 fEEHERE H 32 A s BINGR Ry o SR (FEI)
BHfA » I 8% R o S R AL L L A E SR AMIRTT - i2 S LSk AT » JEE 80
I o fEREA — R IVER E B R BN BRI B 5 Hg i
ST BAHIVD 2N ML CRMATSREA: - Tl
B HRE S RETZE: © BT BREFNE - EaEl—2 (FE1)
BSESE  E TIPS RO R E) - MERATVS R RO B SRR T R A A
VRS HEAR B A BATYS - AITE 2008 SEAYERE] - DERRELE H - KAl
¥ T A -

AEA—H (CEEI) SR - B 0K (EE) JhH Bk
B2 ZAET T » B T PR B E RS R B SR B RS He S 4
Bl Mk (FERERL) BIERR0ESC - E44 % The Romance of the Western
Chamber - /2 (FERERE) & BRANFIARA - RMERE( 2/ —&
REA (FERERE) RUZESCEE - o] RIS &5 - AR 5
BEZS &5 - ECES (PR EREEAEN - WERE
Bl - BRAR 1 PR S ) 5 S B B B L Ry S SRR R (e H - AR AR
#7 o R R AR BURRE E (FEINEC) TERH B E HRIER R - RAE
N BERERIREHRES  MAZDIHRSHITES » BRI -

IR » DURE R i STk O RY S am 2 EE DA B2 BH 78 I B I
2 AR L T B - VL RR SR R RRE SR B N — 0 TR
TREEE T MR P A RS BB S St SR AR S - L (Y
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) FTREFE I L

TR T S 5B A A BN & (R (R FE A DR R B A - e sm © (H
B RBASCR IR RR R 5 - Hg R A I - 2> AUBBE S - B >
SEETE A YN R - AU B R - B I8 STERT - B
o EEER ATRE R RS L ZBRR - N RE S S L 2 AR A T B AR
EJF A - i ABBEE 6 2l i < F Ea R R 22 RA R/ sy H ey~ F
Bt o ABFFE - BEECCLTE

V(" 2008 SEAEHT AR C(PEIHRC ) SRas Bl je s Sk - ALl
B BEAEL > B o RMHEZR - B AH ; 5288 - I
IRE - thEF TGRS - R REEDIRVEE 2 HAVEC N ERME & T SULIEERY
2 TH I R At - T HR SR SRR G T I AR B e T R R A LB

L
He °

F
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W

HEH

DTl EERE - =i7= SREHR - (FRRIRC) - ONTEHhERE 09) - K& -
EAMRA R AR > 2001 -

(=R - (AL ) « CrPERE dSthamgr genc) S5« dbat - rhBdER
B Rkt > 1959 -

[ HEE > |57 = > wREHR - (FPHREC) - (OS5 HEEERE 05) - &
B MR - 2001 ¢

PRI - CEyRATRVEE - BB A BT — N B R R R SR B
HAEERBEDFAL) - (SiHHEEfT) - (2000 ££25 2 1) © 96-98 -

HEE - (R R AR BISER B R ) - (G REEH) - (2011
5 32 B4 6 1)) - 158-162 -

BIE - CEEL - FBEL EHED - 50 - ECUEHRESE - 1999 -

Bie - (SRR - FEMERCEE - BThR (FERRC) SHEERE) - (F4F
#) 200845 29 H : A2 -
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IR N AT ZRE | UEENRRARBE RG]

HEET =T
W=

RIBEEEFAFEID > AR KRR 2 S e SR LR ek = B A AHR
VS« AT e H AUFERR AR RRAE D B AR RP B RRRGE 5 WGBSR A R R &
e BFRENRFELLE - EHFEEAR DT EFENE - DRERERA R R
TERFET © (1) WIRFRI BT BA SRR  (RIERE - SPHE =T E
AR SE R B B R PSS 2 — 20 (HRBAfE aTse R pIm N TR 1 RS
FE ; (2) BAEEREINAEREGREFE  BEREERZ  BAEBBIK
M BRTREENREEE - AR TREWFRRESEE L AREGER "&b
MR B8 > TREREEF R - RASREHR A EHMRLEEECE
BRI IERE - FTRERS B HIRENIE -

RAGRER - WIREACR - WIREAST) MR R AARATE - IRERLE]

© AR BERIE RSB - SPERRYE NSC 101-2410-H-011-020 » HF I EEH -
BRI E SRR E I NE R
BT R R
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Relationship between Translation Competence and
Personality Trait:
In the Case of Undergraduate Students in Taiwan

Chung, Yu-Ling®  Huang, Yun-Hsin™

Abstract

Translation Studies is not viewed as an independent discipline in the universities
of Taiwan. Professional translator training does not begin until graduate schools.
Considering the current prevalence of higher education in Taiwan, it seems important to
add more information about translation career planning to the translation teaching in
universities. Previous studies have found a strong connection between certain
personality traits and job performance, but few researches explored the relationship
between translation competence and personality traits. This study investigated the
relationship between these two constructs based on Six-Factor personality trait model.
University students were assessed their translation performance, personality trait, and
subjective evaluation of adaptive personality for translators. The aims of this study
include (1) to explore the personality traits related to higher translation performance; (2)
to explore what personality traits were subjectively regarded as adaptive for translators
by students, and whether there is difference between this result and research question

(1). It was discovered that (1) students’ translation performance were positively

* Department of Applied Foreign Languages, National Taiwan University of Science
and Technology
Department of Psychology, National Taiwan University
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correlated to higher conscientiousness, lower emotionality, and higher openness to
experience. Conscientiousness and emotionality were consistent to previous findings,
but openness seems to be unique to translation competence; (2) students subjectively
regard higher extraversion as the most adaptive for translators, next conscientiousness,
and then openness; this pattern was different from the result of question (1). This result
showed that openness might be especially important to a career choice in translation. If
students do not correctly perceive adaptive personality traits for translators, their career

decisions may be influenced.

Keywords: translation teaching, translation competence, translation performance,

translator, personality traits, career decision
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= Fods
= EH‘?L.IEJ/\

4

TR A 2R BB A P R AR R YN BB BRI — 38 - Wl Ry
BISNEER AN TR R A > BRI R0 FTRe T B S AR S JFSCH RA T
FESGHEEE (BEMAR 2004) - BE IR ERECZWET - ElE
TEXER - R LIPS SRR B R ALK ZEW - H B (6B 5
BRAFSET LV 2000 5 MRERE - BIRCHE - SES > BT 25 2011 5
IEEIEE 2012 5 #EEZ 2008) - (EMCR TEIBN LA ) AUIRIEZT - ZEHY
W RS E MR N A BERE. (B sk 2003) 5 (EIERES#ER.Z0h
BRI E B AR S, - AR A SR BUR SRR i - RIS R
e o EEER A BN R RO LE M S R A 0 I - ST R BRI
FER SRR -

REH R E MR E R CH R i Er O EEERE - 12
S > AREFTR RIRIRESE H — U/ O SFARDUFHENEN - [F]— W
BON - SR A IR AL OB R R R e YRR B SRR R SR e RS 2R B
(Cordero 1994) = LB H & — RS AEE LA - AIRZFHERAMFE—
7 WRERZ > MR LMICRERE ik BRE ERENER - 27
REEE AR PR ERAE - EREHE  EEHESIARSE - H
e 2 EEEE SR ISR - TR AE R ETESE 1T BRAR
A DGER MRS S R - B RS S RS - B — S
RS2 A2 R BT RRANR - AR R (IR ERAE /Y 32 BOR 22 H 2 38
(Hammond 1994) - fEEXH AR (SEBIFRIM ) HUTEILAIE @ FREEE LS
PR (LAY RIEE AR 2 2 U LR AY H2EFIBR. (Schaffner 2000: 143) © HlL
B TR ESER R SR RIBN 2~ 21 RS2 RE B PRAA TR - 2RI > 2
B AREFN R AIIEFRE - K2 EZTEMEINCRLRIEER -
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HE —HIFI AN R SR BRI RS RINE R RS e TR L -
DURZER MR R B E R < T - S ER MM AA LIS — 7
TR B S R A FABE S {E I WIS T AE R /NGB HHEE T0E s DUR PR (L BLA
TR SR AL F2E R DRI A S T SR - L AT 2 RLRBEREE
P& LR IN S R E SR TA PR CEEL R MRS ~ BRI A - B
1FLUE AWFIE B 2 VR0E - HIHEGR - (52 - REEREEL TR (LR
RN R P IR - SRR R R EIRF SR A R B A e 248 - 1)
SEIPTIRRE-=—2 & I mE ey B EANS P ER AP s i =
EEEECAIER -

BN ACE (e ERRE B R T IR S RE R T ATl )
Rk - B RBIEE R DS EE R TR - O T — X #
FEANIERE R F BT B SRR R B R 23R - U
FE T — U BRI 22 - HEREE OISR TEEE - nRe B 2
FREE RN - BOR BT E AT R RO - LRI
B BAEHRACENES RSN R R
BARA BALATRER - (H R B R R R IR (AW AE 8 AN A kB
Bt EAMEIE AR AUR TS SR TN E SRR DU B - thall
FAZ N ETRIGBIZERE /T (translation competence) F#k < I H - AR RAEA
ERH Erb S2 BN SR B RS - a0 | O SRR SRS P
EL B PRI R -

DA BN - KBRS BN B E R INE B R — 3 HEDL
FIFH D HEE 2 RIS 23 (RSB o 2009 )
Oh » REEPE BB E S B N - )R A R R R A
TATMERE2E - WIANGE R BB IR R e S T R (RS T e AT REY
AR (JE%85 2012) » DAERMIRRSZ A 6B 4 a G HTOEME " A L B
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SLISECNG - M
A ORIl

— ~ BFERETT (translation competence)

HEJJ (competence) & {FE M & AE A A EERHE A RfER (Albir 2010:
55) - {EEE S RAVEERARE N - BENIRAIN KB E #1E - 5w RE
HIEESHEST - BESTFIZEE (performance) AN[F) » R mAAIE & - ES
FRIUEFEERERER - R IFREERENFEES (Malmkjer
2008: 297) - {ERIRENIIET - B AIERETIR RARIL - FEMIEREE T E 2 il
FHBRER HIG% ~ BOAMT5E - fERr e S N ST E LR aae
(e.g. Kaminskiené & Kavaliauskieng 2012: 138) - th#g AJEAE SR B Z=EH A
TBEERE (e.9. Malmkjer 2008: 300) » #2552 » WIREGE T2 RIRERIANE
B (Fox 2000: 129) » 5 FRERE I BT BSEERIERRIA - f7 5 DA L > —fi%
{EREmBRRRE S RS - A S T EIRERENI R -

TERIFRITZERI<RI - R T BIRRRE ] ) BURFSREEAR Bl DL R i A e
M o: H R EEE SR (natural translation) fil B % B 5E 36 (expertise
translation) - FAMIFE RS DIEEEE i B R I SR 3 52 - IR R4 T TR
F&E% (pretranslation stage) WYEEZEEEST - ILIE MINYBIEERE T (RIA) P bEEE
B #  (bilingual) Ay KX (innateness) #14%E #f 72 (Malmkjer 2008:
295-6) - TRHFERE I BUREREAE IR (Bowen 1994: 182) - I
am ERMERRE TR H R E NS - RO ERE T2 RN B G —HH
FERAIREL (Albir 2010) « Db - 3E WA B GRE A2 H AT HRIRI
TR SR -

WEERE S E S E 1970 FEARLICR BRI « 1R WA DIERE B
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HE AW S SURMERE R - BRAENEARE S — - &
E2# B2 Harris M Sherwood - fM#2HH I HZAMEER - TARATIMEERS
B2 e SRR R E AR, (Malmkjer 2008: 299) - Toury E5EE
TR RN EEENRE T RIER EEE M LMy - Rimig e
1E - FAREEREEEST (interlingual competence) “NIEIFAEEZEEE ST (bilingual
competence) > H 55 EfR#HAGE ] (transfer competence) 2 1% » /4 BEfgE 58
EH#EEEES) (Malmkjer 2008: 303) °

RPEHE T MIERRE T ) IBHERREE S —2 Bell - f7E 1991 £
FSFRMGERE N B —HEZAM - BIE ' BRI EWERE T R R
MY ERIRRAIETS 5 (Albir 2010: 57) - [htk - BIRESR A B R 2 EEE
7o | WIRERETT L AU SRR - A E A I A 25 S (R S B e - SEH
25 TR R IS S SRS (A L S IR 2 o0 1 - IR ERERE ) R % oTRE
JIysR G o AAELAF RS PACTE HIF 5 [ B¢ Fir 42 HH 9 5% 5E 7 20 15 31
(PACTE 2003, 2005, 2009, 2011) : PACTE H 1997 A LLE R /7%
FeWNEEEE J172715 (the acquisition of translation competence) » JB A MEE T2
WF9% (translation process research) » G FFRIRERE 10 (L Ry R A1, - iE 5 H)
RIS B AR BT 72 B b - T RIEARYERENTIE - HAVE R 7%
ST AFHMMERERTE - ICEMIRERIT R T - G #RE SR EE - PACTE K
WEERE /) E R R I B WEREE TR —E50RM - A1 R/ B T6E
% ZE G /7 (bilingual sub-competence)  #8 F& & HE /I (extra-linguistic
sub-competence) + # 5% #13% (knowledge about translation) ~ I E GE
(instrumental sub-competence) ~ RHEEEST (strategic sub-competence) ~ /[ 3
AEFREET] (psycho-physiological competences)

NI - WA ERE R T #RERETT L SEEMELS - B4 Pym 1 2003
FERHEASER (2 minimalist concept) - EEIEREE LA B M TERE S 07 -
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PR I OO R YA TRYRE SRS - I H ZERe il ~ H (St
e s H—({f & nJ 4T 952 ST (Albir 2010: 58; Malmkije r 2008: 302) - HALE
e EA B ERISE (expertise studies) » FREFEE L (translation
didactics) ~ BAH#HEGR (relevance theory) » 778 #/F%% (behavioural studies) %
YA > DUEZRIIREEE T E(HEE (Albir 2010: 57-8) = ST - FREEE
TTE MR ESZ W s A 837 - M HLASH FIEE 39— B atEm  (Kaminskiené &
Kavaliauskiené 2012: 140) - #2552 - ;LG RIRERREIOUNTE - ZF 2R
TENEEEEAAARS - R BB R B SR A TR TS H AT e R -

AT FEAERER < e RE 18 AR R BRI G » #2650 PACTE #l1aEac
TR NIEFREST T AR B L BERES] J AVEIE - PACTE ARERTEHY 2R
AR - B TR L BN AR BT 1A B B R R R B 1 R S A
(psychomotor mechanism) _I- » 40{r] 522 L2 sl A » P ER A IR FE L
1B B8 R - BRG REFE R A AR AT &7/ 0 ~ T O ~ FETE ~ #EHIRETT
OEGEEE S ARERE ST - AR - ATEER A BES1% (PACTE 2011) »
I8 B OB A B RS2 A oy s B A R R A - S RPETSERE A
FOOFLER » AR T R D AR s A P B R A A RE B R B AR R
(trait) » PREVERE AAS R B ELHJIERRE 1 2 B - BRI ATy
e A — e

T BB AEEEETERE

BRSNS FPERIITE - T2 (RS R R SR Rk |
RIS R R (LY T OEEE LN B - EREE PN - SRR S
PAEIFEOME S 55 (Bowen 1994: 189)  fERFEMIFE A B E AR ERY
WSR2 H o SRR @58 (process studies) SHE - 3%
ERREPIII RS S - B O E AR R I IR — -
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G BEE B 2= B AR S BN AFS HEER (personality psychology) HYJ43
S R NASFFE R (trait theory) R B HEamAY— VY 0 S AUTRAYSERY -
PR (trait) BT BT RIEARRE - B ASSHERRLRTTH
RS FHREARRAL « 21 - MSKPEE R R DR =0
&R AT &R ~ BRI AR A R IR 4 (R T A HI
E% (personality tests) MYJ#EfE - M EHIESEE (psychometrics) #Eiid BREH&
B~ A O PR Bl A= 5 - 2 B R R AT R iR ST
(Hubscher-Davidson 2009) -
PP E AR 75 R B A G B MR 225 5 Reiss
1 Barboni : Reiss B LPEZRFEERIAMEAIRE - Barboni & 5thilaH O
SRR E A2 EMEE  (Hubscher-Davidson 2009) © Reiss 7ERFFCEIERET
i (transaltion criticism) [ - #UEEE A (AR A= - #hiZE=H Spranger
(1920) HYNTENASFEAL - FELLHTRRE AT R - ERGFEAIARBZTH
B SERH S EFGRE S T R AR E B ARSI R - A8
FHREE AR RPE S I EREE B | (Reiss 2000) - Reiss HYRFFEHER IR
ZHEE - HAR R LRFRE AN ENES - AEE 5 - 2EE
MR ERE 2 — BT ARSI TS A B
(Hubscher-Davidson 2009) = Barboni =5RF5 & 1A% B & BIRERE 21~
A PN R A B & S BRI E = B R A SOA - thEE R
R TR R O E RSO Z R S BN E - BT
AL AT REPR AL — EEP R R RFE E O - HE R RS A s AR R
HESHEER (Barboni 1999, quoted in Hubscher-Davidson 2009) °
FEgHT T2 Hubscher-Davidson 77 FY 323 ARS8 Al S22 1
T2 LT IR (Jaaskeldinen 2012: 193) - A& BEE 2 A0 St 1T ST
AR - A A S s B R ERYRRAS - AW A AS KB ER 2 4



158 EEEEHE L

TESCEENGE BRI R R IR R - iR AN B T BB E
(the intuitive type » EFEMAFATEEIATREN: ~ BRI R ) WY EEE
FET 5188 A AMEFFE | (the sensing type » BEFEEIAFAREAITZENNY ~ EEW
BEEMNKEBMEAGEEE) CXEWFLABRENMFERR -
Hubscher-Davidson ¥f[HtAYRRERRE « FIE AR IEE 224 S RERAVE FERY T
7 HINFEERNRGINESEEES AL - REMERE A EEm
HOMERER A - Al HE AR SCER IR AT RE LI & B A BRI AR R E R
ST (Hubscher-Davidson 2009: 186)
T EEFE T CVAFEE 2R SOR SIS AR RE Sy TN A &
2 T/ESB - Barrick » Mount B Judge (2001) #+%f0 BHE2SEE T - £ A
R B AR E N A RZ ASER (Five-Factor Model) HI# 57
Mgt » SEES S ARG E B TIERILAIIIIE - #8 RGBS F7F = i 1 DL
F ARG MERES iR 2 A TR 1 TR R R2RE - Horp ) DS it e T8
HIJI5EE - - PRESTHHIATA LIERUB R K - RIGHE (JRANSEETE
T~ AR WA IR AT S rIE R TIEREL - (HFEEEE
(power) PR EEENE - HER =T SRR QML BT - ISR TR
TR - MERETHIRT & LOFaR @ H AR - lansrtEsES Te ]
EEE BTN TERE - Raera BB G EREE - (HEE R TH R R
WAV RRSE TOEFRIA s BRI AE RS RE TR BB G E SR  BIE R T
ST ER AT ERY TIEREL - (R 2R A eI TE
77« BRI - B FEEFEF T B 2 B R R B L IS E A
B B¥EE (WLEAT - BE - 5060 sUFEE - s niEE
I8 » A 72 DUAL R 3R A AS ISR B S PR T e LR B AR R Y
BATE - AR AR SR O B2 R IS H BB IR A
B S (Alessandri and Vecchione 2012) » Al » 5 TR IIEE TIER
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BREE O ASRPE MWIRRLR - BT TRIRIRFFEA AT ki -

R EEEE AR E S EMIE T [ESE—PRE - AR
TEFEMFTEER T B AP R A B A R A W S (] g O B R i 5
TEZAN - AR IRRACE - (HTEAE SR AT R R R H i H I 7
ERABEIERIETE (Jaaskeldinen 2012: 194) » DL HERAFHER R E A4 4 -

= ARFE
"RE R LB — SRR R R ARER BT AR SIS R
CNAE ) SR AR B AR E IR % - DURBSIRERE ~ B5 IR PR
HIFESE 1 - Allport (1961 - 5[ Hall, Lindzey, and Campbell 1998 ) % A
AR T E B N A B 22 RE S D HOBRR T b B U B L SRR
(psychological systems) » i AKS R R H S5 S LA ATE) S MR #% (dynamic
organization) , * SEEHVE LRSI B AFTEEGH T EF | - IEEEDN
B BRI s R AR AT SR TR ) SR E) A
R Ry A A AERY ~ (BB R RRERL - E SR B R B R e - AN
2R Lee H Ashton (2004) HY7SIRIZR AASHEER Lee Eil Ashton FRIERE
#fERa% (Lexical Hypothesis) » 1M CREREZE S (MRS ~ |AFIRE ~ &
24 T AIEE ~ SRR RIS ) RIS AEBR T A GEI T L E - oy - B
B - TIRAASFPBE R R EME - 3 3 B AN
BORIE B EBEBa e « Hb TakE RS ZYMNYTIRE - BRTETPT
RHFAIZR A FPE AR - BRI T A RE SRR R - 1
AR FER RIS R B B 2B S PR T » SRR ARSI R B S — 4
A NASFPERYAIE « R - AR — 2 AR AAS AL
HATHR B 22 S RIS R R SR EY - DURFEE 8 A AR R BB A 7E L
0 MBS R NIRRT AS R BN R B R B -



160

@

O]

®)

(4)

®)

[ L

I ER a7 S A SR A T -

AE P (Honesty-Humility) = BLIEFRFE & 70 F A& A (E A K75
A > B FEREER R - SR E BN 2 B A H it &
o E R SRR © FHICI - ARS8 BB SR A i Fys B E . H Y
TH - 55T CHMRMBEERA - WERYE =27 8REHEEEE
RKEHEZEN -

TEf&E (Emotionality) : 7E b mIEGH =5 & 58 EEIF N - RER
JBKAZ - TR B ARER SRS - HEMA S G R - B BRI F
e < A o MR - (RSB N S EE GE SRR NS
JEREIF A L - AT ER H ORI s s =aa A - B2 A
PR IR Ry T B B -

SNEPE (eXtraversion)  FLTEFFE &0 B A E W EHIAYELAZ -
HNHEESEE A G - A2 22 G By e B (A AR &R
T FEREVE « KT HE BRERERAESZ - ]2 BSH
WHEHCHRAZE - 2R RN B GRE S AL - Sk G
7 SER - SO IR -

FAFIME (Agreeableness) © [ & 2 R A FRAFE T A TE7 (Anger) -
maE GRS SEEACEZIMYANFHEERM A - B2
Eify \-G1F » BRI S RHEGHIER - 2 @ Ba# ([ERE) #HR
5EH O AEAR R ESRR - SEHARERE - BOREES
R B AR SRR A RCENB A -

a4 (Conscientiousness) © & [ Al B 158 i 43 1 A8 R I R 22 BF
AN - AR A - S EEA OB K
EHSEEE - MR E e B IHAY =M 1T - tEROH - R E NG RIE
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HEBIAVESER. - SR R TIEs APk R H AR - SR Enask
SEE - GEMTEh ez SR ARRE T R

(6) B (Openness to Experience) : FE A B TS = E BEIE 2l
LR 2 » S SRR HIER R 3T - (R HE G EEH Y
HEAEG ] BEAFESEEA Y REEE - K2 BOEAS
W TR BRI EFTERE) - BRI LAVAFSY - B A AE M al
FETHEY) . H SR BOE SN B S B N R R -

NERFE HRE A EERIEEE GRS EEARE - BRI
o BREL AR R B R 3 EE (e.9. Bullock-Yowell, Andrews and
Buzzetta 2011; Garcia-Sedeno, Navarro and Menacho 2009; Gunkel Schlaegel,
Langella, and Peluchette 2010; iRAHE) 1997) - B i 55 2 122 1Y (R 4
(Gati, Asulin-Peretz and Fisher 2012; Gati et al. 2011; Pociute and Isiunaite
2011) < ZRIM - B LB TR IR ISP E AR B3 T4 ) B TOEE 1Y
SR > BRI PR TIF R I A R RO Bl IR 2 R U AHBR €
B EEIR AR ERA TEEE ) BLITSENVE I ERE « AR FERN A B — R
FERe )7 / FREAE ) AR B RIRIRE - DEAR IR HE S 4 FRE AR
AIFHRR S -

VY~ HIBERTTE R SR BT 2 R
Ry RN A W T S LA F SR AR e B e B R
LHTSEHETT —THRTBRAT I - SE MR A SRR TRAE S - DIGERE
CERER RS AR EWELIF - HMETEOBREERZHETT AR
CEREAE AR T AR TRER ) PUEIHP AR IE - IS
AR T AREE 5 AT TR EMRE LEZHETT AR
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PATRE T ANATRE T NEE ) =T ARE I - NGRS R N

£ 155 4 2 HIE2 4 > 5 44 i (28.4%) 43 THEE AR 0 85
i1 (54.8%) /A TUHE (0 15 17 (9.7%) A1 THEE - 10 i1 (6.5%) )&
MRER > 1AL (0.6%) RISRZE « {2 IS4 57 NRYEHT - H D ER
AR A T TR R L BT ISR L BB - A T RS
KA TR ERAE case AFRZHE - AAK—E o " AR BLITAEAT
" RFE ETTE AL TERZ AIERE % - BB/ N7 ) T R OREE
T o T IREEIE LR 2 AT IS BRI A BT R R AN R IR o T #F
Kigr AL AISNE AL 220 o " SR AR T TR E R AR T AR
A ARG ET L FE  NEHLRAB IS MR T ERE RIS
ACARBRAR - RT3 AR B -

FERK BT FEFELIECEET - H 67 i1 (43.2%) 4)5E 7]
BE 0 22 i (14.2%) 4% " RAEE > 66 (i1 (42.6%) HIZ)E T RALE -
HANE 2R IR NEE L R TR e SR i - Rt R T
AJEETEH IR TAERAE -

HIEBRTERERIE T - REMES RN TR LD - J2r]
BRaRfR SRR NIRE T B R R E L G (e F i
BN - IR ORI EEN A RN T - R Sl ge S aGRE
MR SR - R A R B S — P AR M A H R E A
IR Z TR W TR Rl S T SRR LIPS B - B
BRI LR T A PR - DU B2 AR I 1B I RERTE » I TROR T
GHEBENIRERE - 552 AT ERREEE =

anp
(e

yuj

1 (U ASRPE B GBE RAMEERA ©
2. WIRREBRAHRREBAZERAR M 2 SRR TR
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GRS ) WARKERM - 2SRRI R AT SR R T
MNBEFE (AN T FBRRAGRT ) ARTER?

W

W JT R

— g

AW FELAEE RO SR 129 HIEEWERE R A B2 - &
SKHHPRFRAGAVTEERA - AL E 2010-2013 £ - BEHIE
Hhia ST R E NI EERAE B SR ER T2
AR EAZHIRE SRR R MR R EEERAN » BN - BPRERY 2012 SESFEHER
R EREERTT | GEFTRRAY 36 HRSRA  SEITREE RITAVE B
ZHE R SR ERGIRE - BRI BT G
WEBHL - 85 > B DE BB mRER -

R
1. HIETH
(1) FEREERG - Fa ABRE

HEXACO A#SEFEIEETHR (HEXACO Personality Inventory-Revised)
R NIRRT &5 - R THERENGE (Linetal. 2012) - [EEFRAE
— RINGHEHIERE T BRI GETTER T EAERI 7 - B RAFHY(EE
RE (Lee and Ashton 2004) - % &7 37H 200 & ~ 100 #EEH 60 #EH =FER A -
A ATER H E PRk it AR -

AHFFEER A E B EC 100 B8 HEXACO ARSEFEEET SRR 5T
73 (1 73 Ryl N [AE > 5 70 Rl R ) - MMRAYE 4 R A E 2
T AFEAAE & - AN ETR SR 16 B - S HEEE



164 BN

16 % 80 [l - HLERMH RIFIIERUE - (EEE T - SRR ZAEH—E

TEAE.89 %£.92 [ - RT3 b7 A EIRE A A R0 B i e 2 B - (AR

FERIESS - R ERZ 0T e TR RS RAERR - ARZEMS

HEMATEE 63 2001 AL R - v mINF AR S4 .73 [ > HR&A

FAMREREN.30  BURZERMA RIFHIRFAH - 25 RSl

R s B 5 P R R AR S B35 (Neo-Five Factor Inventory) FHFH%ffE

(K132 2 HHRATE.68 .86 [ B HEXACO ARSEFEFTRAES RIFH9HE

WUE - NG FES & - A MERE T B T - (E SRR ST

—HIFIE T

(1) BRE &% (Honesty-Humility) @ BAAEELBI A S5 B iy 75 =0T 5 38
PSS -

(2) TE#&ME (Emotionality) : Fe B HFE By —LL/ NEIMG L EBRL -

(3) SN (eXtraversion) : fEEISE ERH - /IBVFRZHCHER (K
[FIE ) o

(4) FIMIME (Agreeableness) : & B A FIELAYIFE, ol EEESCHY
B RRFAHER N -

(5) & (Conscientiousness) : HIEFELIERZEHURERT - FE LIE L » B8
B IRKEHE -

(6) B (Openness to Experience) : 5 12k £ 728 SNG  FRE s OBV

(2) FHEFRAGIEEE - R
AT AAZ HIER A R R AR U R TR RE D IR AR - AL TRk
B0 (HGREMRRE AP0 80 » hEa - RS E - DA
B SRR F VYT AR - A TE T By 100 73 » Hr R & -2 B
SAEAERRE LSRR SO TRIRERRE He LRI 0 8 S RES SR



FsERE I EL SRR E ZBE - DIEEIRI BB B s B 165

B ORI - BAR 5 » PR 5 L SR S e AU [ ey SRR =3~ 3
FUFER AR ERE A ~ BTRUR AR B SRR fe T O R BRI
HIFRE  ABL > AWRFE AR > SE=THRGE (CHUBEHIRGE) - ATBES ik
HYRIRRIIHAE T 5 ) LORRY AR I RS T JRR LRI -

(3) TBEEH I

IRIR AT RS - AT Fe Y B RRE h Ry T BRI L
B A R OHT DEEF RIS AT ) () -
S FIBEEARRR AR RIGEN | —REESEL  ERRISEE
H s a2 ny |l e A ) o s S R A R E o o AR SR A
HEXACO-PI-R Z7E% » fEGIEGH " oAtk T EGRENE o~ BT PR
M ZTHARRE - FHEHAREEU S ZH R MEE Sl - Shm it
TEEREST O TEME T RIER b BEEEAAE TG THLG TR
I BHRCIERIELAE PRI ) TSRS, T o M ARRRE =
H—fg Mo - AR A R R AR E R E A E A2
78 (0 £ 373 Wk = H AR RPE T T E R ERE N T2 2T I
WAL LEREAT > = AT E T aBE o e FRIRE TS -

AWTFERFE A TREE ) - BRER - BREIREES - ERE
HEREE R - TEHAENER N ARTREA - (e 7EE B R A g
HORSEgrh - AT DU B 2 R B A FE B ERT - IR E H O R E
e T RT3 o DRI ) SERR B G - R SRR LR R T )
T3 PARIRYSERSTEE - AL - AETSEE TR L AW R s
Wt - DUE S R MR A E TR R R I AU MR EZ A -

2. ZHIBAR
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(1) HEFERRSE

PR G  BE AR ENE ZZHEILE 36 (EEME
ST ER A SEEAERS B 21,19+ 1.49 5% - HhE 12 A7 5814 (33.33%) ¢
24 (22 (66.67%)
(2) THEE R

A 129 (EEMFRRIEN RS A - SEIIFE S 2070 = 2.45 3% -
Hrb g 25 (25 (19.4%) » 104 22 (80.6%) °

— HEERE G  WRERH RN AR RE
1. AFSFFE (HEXACO-PI-R)
HEXACO-PI-R 7S[HIE 2 SEIGHEMEREZTA TR — -

F— MESEENBFESAESE (N =36)

NBRPE R E SEEE + fEHEsE
WME L (Honesty-Humility) 55.69 + 7.91
TH%#ME (Emotionality) 56.94 + 8.04
SNEIE (eXtraversion) 53.00 + 11.38
BFIME (Agreeableness) 48.08 + 5.97
8% (Conscientiousness) 49.06 + 9.27
PHfE: (Openness to Experience) 53.31 + 6.92

FHFR—AI % > ££ 16 £ 80 7PN - ATt Z sl B ESH AMSRIE
R PEI(ELE 48 £ 57 o3 Z ] - Hep X EASMATEAU(E B Z R Rk #
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FEZ=REN -

2. BRI
PEAZRRE NIRRT EDHIRRY 36 (SR MRRAR G Y oA R -

R ZMEBERFEREGE (N = 36)

I HE SEHE + fEdEE
RERE A9 8 77.11 % 6.59
W5 79.44 + 6.95
IR 79.81 + 13.87

L HAR R 79.34+7.34

HIAMRRRCERLEE 77 22 80 /] > LARMRESRE S8 o B Bl 22 2
/N FAAR RS O B R

3. HHEEGME

TEF =H g — R BB S T B3 2 B A W & Z [E R Pearson £H
BB LR L EIEE-1 2 1 BF R EHER AR R ERE
BE  BUERY IR A RIFRBER T - IEEFRE— TR - S5
SEthgEs  BEAFRRE -TTRARE . B HNETFEEE N F T
FPRE R E M2 " It RR | AYRTREME/NIR 0.01% ' > FF5RAI
FonAiE T IYECIERE Y TTREME/ NN 0.05% 5 THx ) Bl Tx FRSREFRIRTE
HEr FZ RS WA S R A A R - TRy T BREAERE L - T+ FERRRIER
TR EAE RS T O IERE L B TTEEME /N 0.1% 0 METEFR R E T lEE
BRE L TR T AR -
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Pearson AHRH 7> MG SR #E3RA =IH A SR B BRI SR plas A SIS R
(1) Bl VE P TE SRR e B A - BN MRS BUR R AR 5 (2)
TERE MBI plert g AR~ EAER I Rl iy S AT B G ke
FON R FE RS T HGRALEE ;5 (3) BERCE R ERBIRERE V50 0 B e
IEARRH > JRAIERSEABH A AR EE (FERER =) - BB —FR 5~ ShiAg T

BBV = TH A AR R FU B i 32 A S 5 B e G AR -
= SR AR B E R R
WREmE e BIhEE BIREE B
BRRE M 39 AT 39 50"
TGREME -13 13 -39 -.30"
PR E 42" -12 .05 .05

**p < .01, *p < .05, “p < .10

PR =G AT DA - R e A RE FERI (8 R R L AR B A8
R - OB RO TR  BEREEE RIS HERERE
NEER) REFRIAMERAE R TIFRE - LRTEAS R ESEEMNYE (Barrick,
Mount and Judge 2001) FHE —3 o AFFRAVE— DRI - BERAETH
1 R LIER - JRENR DA R & AW LR e -

= B R W b
L HBlARE
AR BB P S BRI - R R A R
R RNRRARAK » AHERMT » 550 AR IIEL

# Pl
BICERR I o R =2 SRS - AAE SR E ASRE
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FHEEN -

R BHREAR S REIE A A RELE ARG (N = 129)

MERE — iR FEAR THEEE
(HsTE) (P (He i)
SR FiERES) 112 (86.8%) 1.64+ .91
Hig 44 (34.1%)
PR 56 (43.4%)
BRRE M M L 68 (52.7%) 1.40 £ 1.05
AL 71 (55.0%)
BEEREK 41 (31.8%)
PR E BIE 29 (22.5%) 78+ .91
SKFIRR 49 (38.0%)
VSRl 22 (17.1%)

HEEYER T E RIS R A TR R S TE AR
B TR CEEE AR SR (F=85.98,p<.001) - fRIBEEER
B R T RREUT TR RO H AR ARR A t b T R b
ST ZTEA R A N TR - B R A TR R Y NA) R B M T A 1
HEE (t = 2.02, p < .05) » HFRINAIEEBIIEHEESE (t = 9.27, p
<.001) @ BEEE M NERBERIE (t=4.27,p<.001) - 55 @ (EFlERERE |
BRI - B TEdhatE ) WARSEGTEE TEE . mREER
Z o EpARER R N EEE - A R RTE — (FEREE G R
FERAA—FL -
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fh ~ BB

— > Blam

e » F L e B I A Re AR e Y TH IR EE LR R IR B R A A
IMEEAERA LA - (RIGR MR RE i NS e nyes ARIREERE LI LR
FHMBSEM IR R R GE R E TH IS LIE AT - ATRE N Fr RS #

F#I5% , (Alessandri and Vecchione 2012; Barrick, Mount and Judge 2001) °
HEEE - EEABCE LR E PR AR B S B IRE - EBEEeE
SyTEIHNE R ARG - IR LR TR AR » B B RS A E Y
SACDAR 2 E R - JTREE AR SR FTGERSE N B R IR - S MT5E AT
(225 SR E MR SO - Rt AR TR B HO R 2 DR B8 - B2 A
REBLERE [ el A —BEE. - A e B tBR i feE =41 - i RAT
EHROMEENE -

SR » AR B 2 R AIR0R TS dhatE ) BRREGEHEREE
HIAREREE - BN Rz - MRS RS ) I EE - 1
B TANAIE ) B TR ) RIEARSRIERIRER] - AR SRR RY
FHE - MEARIRE LR Y T Aha e, —THES TR
EREN TFERES 0 A FIERFERERES) - EFE THE ) H

PCTEDR | FIRETE » SPIIELEF 7L (38.8%) (hEiiABAliLE: (25.8%) - [t
—RAE AR EMEE AN AR T E ST B E LIFRHA
BT RN AR -

SR R R A FERY R A - ATRER R R Z HI B2 AE Y T A
T EEE  RUREAN SR - MR RN E B R R (Rl - ¥ TR
F o WA 2k g Hit & B85 - fIA0FE R AHS 5 (McDonough
2011) - BHESHERFREA Z-FEHASIAE - HFTEBHRP R L2
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T~ BB - B B RS TR T (R 0.0 R
FREITR - VAR - DR G R N (B AL TR T (P
Tty B - T ATAEE G T AN E T © TR R
-

A — R RN AT 1) - (ERISeaEt - Foes
MORRRR A TR OB - PR A SRR - A
Tii » SRR IR LA RE R B - S A AT FTRE D T IA) - (K
RATRTE L D15 B 2 R B0 AR - — (R
HIR - ATRSAENIR T BITAET ) B - DRI B OIRR) - 9
(RELER - SRR LN RO - R H SR RIS
T (2013 WABRZER) - ATV MR L H AR
TR REERNG L AHSRROBLEY (YT EROE
FLIF - LA TR LR LA RS RN -
it AEIZE AR A M R CIFRAE ] » S ATRE A R L TR
% - (BT 03 B R IR SRR ) - LU AL
53  AHITE AR R LI R 0 R T RROTEE - SRS
52 IR B R - 0 R R TS T (FROBLS I - B -
AL R A ER MR AR - (RS RER R
S

= A

AEMERRT Hh—FIF RSB — (e H RS B AN
HF9H1E% (Cordero 1994) - 7R BB FURAF [L G 2 I - A AR AR
A ZE BB EN  BOOREAMEERETE( - EEHEAK
o bR T HIERER AN (IWIRE 2009) > AT EEE A A 2 B
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R BT ERIIR AR E IR SRR H ARG RIS
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An Attentive Discussion of the Function of Focalization of
Diazeugma and its Translation

Wang, Lin"

Abstract

As a scheme for rhetorical effect, diazeugma is more than a short-cut in expression
and a balancing mechanism; it can also involve subtle narrative focalization in fiction.
Then the transfer of English diazeugma and its focalizing effect into Chinese is also
examined. It is demonstrated that, in fictional translation, casual alteration of the
structure of diazeugma can lead to damadge or deformation of the stylistic effect,

especially the subtle shift of focalization created by the scheme.

Keywords: diazeugma, focalization, translation, deformation

* School of Foreign Languages and Literature, Hubei University of Arts and Science
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[HE  (diazeugma) 2 — M 5 2L B {E X Fr & H AU A5 18 B A T ik
(scheme) - HRIEE ST (William A. Evans) @ " Sl 2 — 78—l 44 5 2250 W
{lalias Z(E BRI f R - B R MIE - EAEhE —EES
TR R ERES - 228 B R AR LBy T B T SEATHES L (1989:
236) - 41 “She went out, looked up into the sky, saw a bird flying away °
thought of her mother” Rll/&—{E HEA5HE - SOHLEE HEE AR FE
R ERET B - R > EEEER - KR ERHEBEE T LR - &
TERCE/NGRHGE T REW R O B AL - ORI - B9 S35 BR L S B AG
Y58 — AR - SO B RGHLIR o 2 R B G R 258 B R i FE B P
R o TEEROLR /A M H R S AR R R PHERE T - R A ARE
TERRR R 2 IS T S AR L A SR, - ASCE ARG B2 A FE R 2 ah /)
At HH A S A A B RSt i A o R R B 0 » [R5 R % T 1 e S ELmf ey 3
SRAL R R -

— AR

7 fg (focalization 2¥ point of view ) 2HUGLEEFIIE TS - 1B
AR EEDEHYAE (perspective % F angle of vision ) °
“focalization” FI “point of view” 33 Wy {i&l i ;& 7E S B2t B F B o 4 B
FH - (HSE S B2 22 H S S 25 - 281 > ERBEA . “point of view” ]
BE BRI S RIIRE - BZSFE (Gérarad Genette 1980) @ 5% - YlE
(Shlomith Rimmon-Kenan 1983, 2002) » E# (Mieke Bal 1985) S{HEAIATE
RO B FE 6 “focalization” JEEMTEE - MRBEGRE - KL BB
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“point of view” HURIFEEIEE 1 THEFR 7 o M TEERR © L SRR
Iy TREF 2 ) A TRERR L, B —mIEE - ARG - fERHIGER] “focalization”
SE g DRE SR IR TE - Z\GHERE R - “focalization” EfFlrEE " BT
FERIMER M B2 ERER T “point of view” K H'E—EIELITEERT EA
HORE B TREE 34 (cf. Rimmon-Kenan 2002: 72) ; TfifEESE - Sl EK »
“focalization™ & ffrz5th" AR E — RAHKI AR« HAFURE TR B R E
DAYER BN EREA ~ BRI EFIZRE ST H L (2002: 72) - ASCHERA
“focalization” 35—ffirz% °

5 - YIRS EECR R RYEIES - R Ao B R AT DUE AN A2 A — 1
fE)# (agent) (2002: 73) » Al Ry lE 4335 RS B LG B e LAV AZEER]
BT - EEEBEED - BE - SIRE SR - Sul TN EREA
B T AR E A BGE R | (2002: 75) - BRATEAVER  HE - §l
FA T R R RS T B A E R R ) RURESEATEI SRy T NI A L (external
focalization) F1 " AR | (internal focalization) ° #MNiifE ™ #5 A By R 25
P R ROGI g By - I HEES  (vehicle) TEE T RGH #5 5 FE 5
(narrator-focalizer) -+« --- NiRA-- - —BEEHRB T AYWERESE,
(character-focalizer) FUTE= | (2002: 75-6) - FLZZ « GlEE4aH - T FEAT LA
TERE A A P R FF[E AN - - (H I T GETE A (B G S AL R R 2
228 » B Sl B S 7 2 T84 | (2002: 78) » BRI » b S @53 T T [EE
ABE T ARENABE N T HFE ) (fixed, variable and multiple
focalization) - Z0AEGHFMR - F5E - YlRTeEE “focalization” i B
AWl T PRI - it R BEAREIERE S T E W B (Boris Uspensky) FOHHBf K
T A R A A = (g T - (1) R A - R R AR I E 2R
PR RS - SR AR E () LEET - BRI
ERL LR - HRHSRE 2 T R R e B R IR AN A 1 R
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M) 5 (3) EAEREIEH - B TR LA AR MR IR

R B Ry R A Y EIT FEE - (Uspenskey 1973 cf.

Rimmon-Kenan, 2002) - thELE & » i A 7] DIERTA 38 = (g 2 FL 2K -
EH P SCEHT — R RO A AR RS S 8 (A T R R -

WEE - YlFEATER - " BREGRE SN - BEENE RN —(E R R EH R
AR EEE AT EELAFE S 5595 1 (2002: 84) - HakiR A HEE S H=ln]

LR RZERy (Alas 2Rl —ELeHE TR AR ) - sCE R AR (AImEset/
At (BEHEEK) T AVASHERIERY ST ) FF - —ApA
o T LLER Zaic i - S — A Bl R AT
e o SCBEERRAY ) TS R A R IE DL o T I PR B B G
A2 ERIRREITE 5 -

T N RE A AT RERE S R AL

[T RN F AL (Virginia Woolf) 1R E 8 FH I
& A E AR BRI N R AR IR - BB P R R A Al R
¥ o BRSCHT (1989) BFRNHIRMEFES A (formular) FREZEHIHIRL
I D EAE (TERAIBR) (Jacob’s Room) TR T 107 X » £F (GEfE
#EFRA) (Mrs Dalloway) H1HYRBGEEIRTE WEHES - fhEh - " EI2(0
R/ R — (B2 A5 - HAE (FIBIEZE) (To the Lighthouse) HHYA
o E M EARE RS SRR R R IR R HER -
BIRHES BN ZIEAVE AR ) (1989: 115) - H TR AURE R SE - &
ifil » ZORTFTIR - RIS RSO EE N ER I« B2 RBUH AR
LRI E ST - BIRME (FIEIEE) h—EIEE AR fIT -
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(1) There he stood in the parlor... waiting for her, while she went
upstairs a moment to see a woman. He heard her quick step above; 1)
heard her voice cheerful, then low; 2) looked at the mats, tea-caddies,
glass shades; 3) waited quiet impatiently; 4) looked forward eagerly to
the walk home; 5) determined to carry her bag; 6) then heard
her|| come out; 7) shut a door; 8) say they must keep the windows open
and the doors shut, ‘|| ask at the house for anything they wanted (she
must be talking to a child), when suddenly, in she came, stood for a
moment silent (as if she had been pretending up there, and for a
moment let herself be now, stood quite motionless for a moment
against a picture of Queen Victoria wearing the blue ribbon of the Garter;
when all at once he realized that it was this: it was this:--she was the
most beautiful person he had ever seen. (To the Lighthouse, p. 24) (2
BREAFTI

e/ TN A B (R R N AR — B » RIS R AAEFE RS
HEAC - Wi R Je R AeAg it S B e A IR0 TR BN TR ~ BRAAIES LI
IRPE R NI A E 50 A SIS s T DRI R By bR o T - B R E
{6 FB— R 5 3-SR R By /NVag iSRRI R (IR > 5 2 R L B e AR AT
SHREE —RIIIER « BB E A e A s Ry - S R MR B EIRY -
R EEI AR SZ B0 - FE T AR T R A IR AR A
RARIET » FEEE S AEMEEE SRR E O PSR PR EAZ - 32
SRR EL BRI T B GE — {8 A 55— (8 A R -

B “he” fEVEBEIEALL “her B O ZRTSCEE T CEENR -
“her” SZHU T ={REhF - KRR “they” - “they” SCSZHCHA(HEh
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57 B T —HEATE) L (action) Mk - — RGO B
UH (camera panning) - B FEMEVIIER - B —REE S B AR BN
MR (tilt shot) (1989 : 114) - (HE#HFE)

BMe0h - PLERAY S HUASRS EMERE S A B ST T B E BT R - &
Y R NR I HRGERR R RE o TSR MR RE — BB AT -
IRIBEGREE (1980) - HLZE - HlFF (1983 - 2002) - HiFt (2004) & %5F
A& (Nieragden) (2002) <5 A\ HFiH AAYEN > - LOIFITERININE /A - 550
ROl & B BES - RRIERAHFIVE—E/V “He heard her quick step
above” » EED-PHRRGILE « MIFFF—E - HMISCHEH—FF “he
(she) sees, notices, hears” SFF&ER ki H A R AVBEEE - FRFHE
o FEHEEEN T - EERAFSED N —E e AV B EE RS - 6
40+ #F “She saw them playing, and ran over to play together with them” 32 %]
FEAL > “he” WIETESR - MIAYRRANFITTEI B RACEE AN S -
TEMENEN 5 o B (2004) 38 » FHEE 55 = AEAGL A
[ER TERAIR A ) (1) REBORHE TER | EEER AL LA
(2) THULER - iR E MR A E A E @ B ERT— R
HIRCGRE RIS - EE L AL RBERS  ER—MF - AP
AR T HORERIRAD - R AVIRCR M - B8 b Bi—HEE D
FAEEE - SlEERrRERY T AN AR BB R R YA L L - 1R

IEMRREE ] DM AR IR BV 2N 2 N — B - RS
AT LAGESNER B P SRR -+ -+ - IR R A P DA A SN PEAE
WESECEI ) - AERT— BN » HEHEY) (ASFHHR) RUINE
R R c ER—REBFN T - SN REE (RulEREE)
e 2BMCR RS - FE HEEAEAR (2002 - 77) -
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RIEE - B CRIFE LR SRR E /Va) ) BYBHSE AT DAE RS 4 35 IRF
PO ERBES - MAY T (HTHFISEA ) BB B R
F5 o (H2 - Wit - BESE (R T AR/ VR EE = ATBAREA T RO E -
EEGHREAY) T ORI - SRR BRG] - MO (F
Tt S TR FE S BURR AN AT IRk ) DUR A Y B R P RE (A0AE/[Va) “when all at
once he realized that it was this: it was this:--she was the most beautiful person
he had ever seen” HESERHIZRIY ) EEGE o FEE(EH R 5RFEEER)
/INEIRERR IR AJR - 48 “He heard her quick step above” EFFZAIFSE
Tt AR - SRS/ 1) F/VAE) 2) FIEY “her”
HE/ V] 3) A EERRAYYI (T - SRR TERE T 2R = (/) A SO Tt
B o a =/ g T T B TLBRIERR ) - thataEe o T
BUERL R RS - XGBCR RS (B - JIEPriEmny - WEREEE T
DIFENEREFN T - FrRlBE (i) A ARER R EE B R R
fge) - e/ NE) 7) ER - WEERERE ST “her”—— her” HYTTE) (HHE)
77 “come out” » “shut” FI “say” #&IH ) HER > FEINPHUHE AZE “she must
be talking to a child” 2 "l , {RIBECHIEENIE “her WITTRIETHIE
H 2 T BRI (R “mustbe” MUEAT > BRI T AYRES
HIRRAT ) - B4l AGEthEEE T M, fERTA— R Vg2 B - thil -
RGN A o 1 H. > “came” Fll “this” iELLEHARHAE 7R
R REBEE i B - TREREAR AT - AR
Tt fEAE/ VA 1) AHIER - FEBERRIY/ VAR - B2 ARG S -
R —(E RS T A PR T AREEE - IR T RS A - 0R
M TRE T BN 1) ATRAMEEER RN A (TEE RN N RUE
FRBEE - T BEREE) - NENRANEE - PR TR
ANVEJHR e ROl R RS R MR - AR T AlEUkE
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S

EWNCTR= D]

&/ Va] 7) BEIATERR - HERAE
IRz - T AR

TEEEFR - bl /AR G SR B i R 2t SRS B RIS Y
TESS— (B SCWEAE g - 1255 T () £ —RY/ VBRI FaREE AlE 1AL
TLEHHE P EZR WS - AR AR Tt A RRRIBR a2 (i AN
o (SR T {HREAERE R (FE5HR T || L PG ) - NEPEREEE T th L WUIERAD
5 “heard” WYERE - 0 EFER —RIVITT RV EFENAER (2R
“her” 41T “comeout” > “shut” Fl “say” #&(EEh5A ) B EERKZ L7
BHEE <he” YRR T MAREE “she” HEBERATR(LAIAT -
BB “she” EIFMIHEEIE T 5 fEEE = KHEH5HE (MR | .
Blh ) v o AFBARHEE “they” 2H1 T “keep” Fl “ask” 5 Wi{E®ENGA » LhIF
SEENEEDUEERAEREE <he” ¥ cher” BV SRR EIRE
# “they” BT -

A olmE — (SR R B — P LY RS R BRSO R
ZEBALR o TN FATAEE S HOASE LB TR - B H SRR RUR IR
L A AL

There he stood in the parlour...waiting for her, while she went upstairs a
moment to see a woman. He heard her quick step above; he heard her
voice cheerful, then low; he looked at the mats, tea-caddies, glass shades;
he waited quite impatiently; he looked foreword eagerly to the walk
home; he determined to carry her bag; then he heard her come out; he
heard her shut a door; he heard her say (that) they must keep the
windows open and the doors shut, he heard her told them to ask at the

house for anything they wanted (she must be talking to a child). ...
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FEE MR - FOCSHEV VA E R YRR <he” DU (8 SRWirs 1
W/ VeSS Y “he heard her” #RFEEAH [ 1 < SERINEL.Z1% » FOGEAR
W AVEL AR - K11 - JROCHSCRE S R AR T (Al 52 31 TR - B
ARV ARB A ERE “he” IRETEE @ BZBERULNE B EARIR
St - i AEede T AYPREEESEEIR R 20 SR B RO ROE A Y A
FAEBE ST E (W BRIl - 7 “she must be talking to a child” » “in
she came” DUR HE— R n HIFCSUBAI A A - BIARA ) - I IE
5 - SRR REN S - SE EEERSC IR SN A RIEGI R e -
FRIZFFHAY LR - TR - ATE “he” RYBRFIRITT R LU “he” B
“she” AYFT B AR il & R R R 5 - BIfioli s " B Ry 5
F 0 EfFERENER T - B S RIFE SR EESORTT
RS AR MG A 1 BRI R LRt
LT -

=~ SO Howl SO R T R

AT AT R > [HE AT RERR & R AUl A A ~ AR DR AR
B HEESEEARERS M - B A G - KO EMRE
A0frrwe 2 FeAE O E R 3

(1) a. AR — e NERREY 5y S o - S TEF BEE R A -
il LA R A AT (E TR AP bR A AR B 1 A Al v B -
BRASE R0 5 MBEEA LS T RTERISGE S S S
T e EE LR 5 e B S TR R R ME T
e > Bil TR B R AR - AL PTRIEE F R - SEFIR L
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MIFREA R - HRtie HARATh (MdE R e — (&3 )
2R T AR - BRERMBUEE AR5 (A it A { e R e T
—% > BUEEREH TR EE ) e B a7 =
HIREZ Ao 22 T G RTTRF AR AT TR fipER R fE - BE
[l 5 - o RIEEREIE G MR A ST R R SRR A - (B
[H§EE 2000: 14) (FHESREEEATIN)

(1) b. MBS [E—EERR AR - TS R A R IRAY S 22 5 58
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