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La cultura del regalo en Chinay las resoluciones de traduccién
de “regalo” en la obra “Suerio en el pabellon rojo”

Ku, Meng-Hsuan”

Abstract

La cultura del regalo tiene una larga tradicion en la cultura china. Para corresponder
a un regalo, acertar en la eleccion y conocer las connotaciones del regalo hay que
meditarlo bien. Suefio en el pabellon rojo es una de las cuatro novelas especiales. Debido
a la riqueza de contenido, que abarca detalles de la vida cotidiana, complicadas
relaciones emocionales y la sutil cultura de los circulos oficiales, se le ha otorgado el
apelativo de Enciclopedia de la cultura china. Por tanto, Suefio en el pabelldn rojo es una
de las novelas que refleja mejor la cultura china del regalo. Nuestro trabajo ha escogido
como corpus las traducciones en espafiol de Suefio en el pabellon rojo. Nos hemos
centrado en la categoria “regalo” y su contexto a lo largo de los 120 capfulos para
observar la particularidad del acto de regalar en la cultura china. Por ejemplo, hay juegos
de palabras donde los deseos se transforman en regalos. Pero la barrera lingii Ktica entre
ambas culturas dificulta la tarea traductora y supone resoluciones complejas. “Deseos
concedidos” se expresa con un pincel, “Felicidades y prosperidad” expresado con peces
es facil de entender para los lectores chinos, pero es un reto para los traductores si
procuran mantener la connotacion y la idea literal. Hay pocos trabajos que aborden el
tema del regalo en la traduccién chino-espafiol, nuestro trabajo aporta materiales de

referencia abundantes y objetivos.

* Department of European Languages and Cultures, National Chengchi University
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Palabras clave: Suefio en el pabellon rojo, traduccién chino-espafiol, traduccion de

regalo, juego de palabras, cultura del regalo
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1. Introduccién

La connotacion del acto de hacer un regalo es muy diferente en las culturas
occidental y oriental, concretamente en Espafia y China. El pueblo chino tiene
en gran estima la costumbre de hacer regalos que forma parte de las
convenciones sociales y, por tanto existen diversas expresiones verbales que
contienen la idea del regalo como un mediador positivo entre personas. El acto
de regalar se ha tasformado en una actitud préctica para expresar un detalle
hacia las personas. En cambio, la sociedad espafiola estd mas acostumbrada a
regalar en fechas u ocasiones especiales y no en la vida cotidiana. La brecha
cultural sobre este tema nos anima a observar sus particularidades a través de un
texto literario y a observar las consecuencias en cuanto a los procedimientos de
traduccion chino-espafiol.

Como trabajo inicial para estudiar el tema del regalo en el campo
traductoldgico chino-espafiol, escogemos la novela enciclopédica Suefio en el
pabelldn rojo y sus dos traducciones al espafiol como texto meta. La eleccion se
debe a que es un texto enciclopédico que abarca cualquier detalle de la vida
cotidiana y por tanto aparece el acto de regalar como parte de la vida social.
Hemos ordenado los textos segun la fecha de publicacion, aunque segin nuestro
estudio anterior (Ku 2006), la traduccion que se publicé primero se basaba en la
otra posterior. El texto meta 1 (TM1) incluye los 3 volimenes de la editorial de
la Universidad de Granada publicados en 1988, 1989 y 2005. Mientras que los
tres volUimente del texto meta 2 (TM2) se publicaron de una vez por la editorial
de Lenguas Extranjeras de Beijing en 1991. El texto original (TO) es de la
editorial Literatura del Pueblo, pueblicado en 1982, debido a que segun el

traductor del TM1, Zhao, lo ha tomado como referencia del texto origen.
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El objetivo de nuestro trabajo es aclarar el sentido de regalar en la cultura
china, tanto a nivel linglitico como practico y los posibles campos
relacionados en las traducciones de chino a espafiol. En primer lugar,
presentamos la clasificacion cultural que realiza la Traductologi y el concepto
de regalo en estas categorias, asi como la importancia de regalar en la cultura
china y la tendencia de escoger nombres en dicha cultura. Siguiendo con esta
clasificacion cultural desglosamos tres tipos de categorias detectadas en Suefio
en el pabelldn rojo que en las traducciones hacen referencia al acto de regalar:
nombres comunes, medidas y clasificadores, y juegos de palabras. El analisis
realizado en nuestro trabajo favorece un nuevo punto de vista en la traduccién
chino-espafiol y contribuye a crear un nuevo tema en el campo intercultural, ya
que tradicionalmente se ha estudiado el tema del regalo de manera aislada en

una sola cultura, pero no desde el punto intercultural.

2. Categoria cultural de regalo y su situacion en la cultura china

A nuestro parecer, el tema del regalo en la traduccidn atafie a los elementos
cutlurales. Por tanto, en el primer subapartado, mostramos las categorias de
elementos culturales segun los teodricos de la traducdién. Después, en el
siguiente apartado, indicamos la importancia del regalo en la cultura china y la

tendencia a escoger nombres para los objetos.

2.1 Categoria cultural de regalo y de regalar
En el campo de estudio de la Traductolog, la clasificacion de elementos
culturales evoluciona continuamente. Por tanto, hemos visto que hay propuestas

de autores como Vlakhov y Florin de los afios 70, Newmark en los afios 80 y
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Nord en la Gltima década, etc. Entre la variedad de aportaciones, las
clasificaciones de Nida (1975) y Newmark (1988/ 2004) encajan mejor en
cuanto a los objetos materiales concretos y las costumbres culturales aunque no
hay que olvidar a Vlakhov y Florin (1970) en cuanto a su propuesta pionera y a
Nord (1994, 1997) por su punto de vista funcionalista.

Siendo miembro de la Sociedad de Biblia americana, la ideologia de Nida
rompe el marco convencional de una equivalencia completa entre el texto meta
y el texto original. En sus comienzos, se inspir6 en la gramaética
transformacional de Noam Chomsky y después en la gramética generativa. De
ahi surgen las dos ideas de estructura superficial y profunda, que son dos
factores bésicos como punto de partida para que luego Nida proponga la
equivalencia dindmica. La Gltima nocidn esta de acuerdo con la invisibilidad del
traductor y considera la naturalidad de las traducciones, es decir, las
traducciones deben ser como si estuvieran escritas en la lengua de llegada.

Nida (1975) divide los elementos culturales en las siguientes categorias:
ecologh, que abarca las estaciones, la geografia y la topograffa, etc.; cultura
material, los objetos en general que existen en la vida cotidiana; cultura social,
se refiere a los fendmenos sociales entre las personas como la relacién familiar o
entre las parejas; cultura religiosa: la religion que tiene cada cultura, region o
tribu; cultura linglistica, se ha dividido en fonologf, morfologi, sintaxis y
Iéxico. Al autor le parece que la complejidad lingliistica es méas difkcil de
superar.

Siguiendo la clasificacion de Nida (1975), Newmark (1988/ 2004) propone
una clasificacion similar que incluye las categorias de ecologfa, cultura material,
cultura social, organizacion social---polica y administrativa, gestos y hébitos.

Entre los campos incluidos, Newmark afiade la Gltima categorfa para que la
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clasificacion sea mas completa. Nuestra intencién al mencionar las
clasificaciones de los dos tedricos es remarcar la utilidad de dicha division, ya
gue son varios los tedricos que la secundan. Por otro lado, las dos clasificaciones
nos aportan un marco teérico mucho mas objetivo para trabajar con un corpus
cultural amplio.

En nuestra opinidn, el tema intercultural de hacer un regalo atafie a dos
campos de las categor s culturales segun Nida (1975) y Newmark (1988/ 2004),
la cultura material y la social. La cultura material se entiende como objetos
concretos que existen en cada cultura. Las barreras de traducciones en cuanto a
los elementos materiales son los términos autoctonos de cada cultura debido a
gue no comparten con otra cultura a pesar de la tendencia de la globalizacion. En
este caso, los traductores se ven obligados a dedicar mas tiempo a abordar estos
elementos aunque no siempre existen en los textos originales ni tienen que optar
por una resolucién compleja.

Por otro lado, la cultura social permite una traduccién mucho més flexible
porque abarca generalmente unidades mayores que la cultura material, que suele
ser léxico. Puesto que hacer regalos es un acto convencional en cada cultura, los
lectores de los textos meta deberian percibir a lo largo del contexto los criterios,
los tabues, e incluso los protdcolos auxiliares que acompafian al acto de regalar.
Asipues, la parte de la cultura social que forma junto con la cultura material el
acto de regalar no requiere una explicacién aparte, dado que después de la
lectura los lectores deberfan haber adquirido el conocimiento a partir de la
lectura del texto.

Segun Nida (1969: 1) el nuevo enfoque en las traducciones, ha pasado de
centrarse en la forma del mensaje a valorar la respuesta del receptor. Asipues,

esto es lo que debemos tener en cuenta al margen de las equivalencias entre el
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TO y los TMs a lo largo de la historia. Consideramos que la propuesta de la
escuela skopos nos aporta un instrumento Gtil por su andlisis textual y las
estrategias de traduccién sugeridas. Los textos informativos, expresivos y
operativos han de cumplir su ojetivo de trasmitir una informacion, expresar
emociones y convencer a través de las diferentes resoluciones de traduccion.
Nuestro corpus procede de una novela clasica con funcidn expresiva e
informativa dado que muchas veces describe historias amorosas entre
protagonistas pero también existen fragmentos que son de pura descripcién del
escenario. Los elementos que estudiamos en este trabajo son de unidades
menores, es decir, palabras sueltas. Asi que consideramos que la funcién de
traduccion debe ser informativa, es decir, dar a conocer a los lectores estos
elementos (regalos) traducidos. En el tercer apartado, con los ejemplos
clasificados veremos qué técnicas aplican los traductores y los efectos que

producen.

2.2 La importancia del regalo y el contexto de los nombres de los regalos en la
cultura china

En este apartado presentamos primero que la cultura china esta mezclada
con la cultura del regalo. Hacer regalos forma parte de las interacciones
personales y es una buena estrategia para comenzar o mejorar las relaciones
sociales. Con el ejemplo del entonces misionero, Matteo Ricci, entendemos
mejor la importancia de regalo en China. Despues en el subapartado abordamos
la tendencia de la cultura china de escoger nombres que suenan positivos para
objetos, sobre todo en el caso de la denominacion de los regalos siempre

contienen una connotacion de buenos deseos.
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®  Cultura del regalo

En la cultura china, la costumbre social de hacer regalos se puede observar
a partir de refranes tipicamente chinos. Al principio eran para indicar la actidad
confuciana de que uno debe procurar comportarse con cortesi: i M2 [la
cortest exige reciprocidad], 2 A% [nunca se regafia a una persona con
tanta cortes@]. A lo largo de tiempo, debido a la importancia de la cortes@ [
li] y el regalo [ li], ambos conceptos se unen y surgen expresiones que revelan
relaciones sociales, por ejemplo que hay que responder a los regalos (los regalos
exigen reciprocidad), o respetar la cuantia de los regalos (hunca se regafia a una
persona con tantos regalos). Sobre todo, hoy en dia es muy comin hacer regalos
utilizando una de estas dos expresiones.

La importancia de hacer regalos en la cultura china se puede observar a
partir del éxito de la visita de Matteo Ricci (1552, Macerata, Italia- 1610,
Beijing, China). Entonces, en el s. XV, los frailes franciscanos querian entrar en
China, pero no consiguieron quedarse méas tiempo que cuatro meses en
Guangzhou, la ciudad cosmopolita del sur de China. Sin embargo, Matteo Ricci
no sélo entraba a China de una vez, también encontrd la estrategia de trabajar en
la Corte. En total estuvo seis afios (1583- 1589) en la ciudad céntrica, Zhaoging,
de la provincia Guangzhou. Todo esto es el resultado de factores positvos
aunque no podemos dejar de mencionar que hacer regalos a los chinos era lo
crucial entre tantas posibilidades. Entonces, para Matteo Ricci eran “los regalos
que comunicaban las relaciones con el pueblo chino y favorecian su misién de
predicacion” (Xie 2008: 44) .

®  Preferencia de nombres présperos

En el calendario de la China antigua, aunque también hay ciclos de siete
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dias, el séptimo o el primer dia para descansar es de origen occidental,
concretamente de origen cristiano. Por tanto, las Unicas ocasiones de festejar
para los chinos eran las fiestas mayores, cuando no se trabajaba. Y durante las
fiestas no faltaban los obsequios tanto de comida como de objetos apreciados.
La eleccion de nombres en la cultura china se caracteriza por preferir
expresiones de buen agliero, sobre todo usando la idea conjunta que expresan
los caracteres chinos. Entendemos que importa tanto el aspecto eufénico como
el contenido armdnico. El siguiente ejemplo tiene tanto el nombre del banquete
como el de los platos que se preparan y son representativos de la tendencia de la

ideolog i tradicional a la hora de escoger nombres en chino.
Ejemplo 1.

BBk - BRI - BUEGRE - G80% - HRER > ARG -
HRIE S EAN LK - RN STER -

Finalmente, todos ocuparon sus lugares para la Fiesta de la Reunion Familiar:
los hombres al este, las mujeres al oeste, y se sirvié el vino de Afio Nuevo,
«sopa del reencuentro», «fruta afortunada» y «pasteles de deseo
cumplidos», hasta que la Anciana Dama se levanté y fue al aposento interior a
cambiarse de ropa. Por fin, todos se retiraron.

Entonces, tomaron sus lugares para la fiesta de la reunion familiar, los
hombres al este, las mujeres al oeste, y se sirvion vino de Aflo Nuevo, “Sopa

Reencuentro Dichoso”, “Fruta Afortunada” y “Pasteles de Deseos
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Cumplidos” hasta que la duefia viuda se levant6 y fue al aposento interior a

cambiarse de ropa, luego de lo cual la fiesta se desebando.

El capttulo LIl trata de las celebraciones de las fiestas mayores familiares
de la cultura china, la vispera del Afio Nuevo y la Fiesta de los Faroles, ambas
caen en el primer mes del calendario lunar. La familia Jia, tanto en la Mansion
Ninguo como en la Rongguo, celebra con gran lujo las fiestas. En esta época de
prosperidad los festivales estan en su méximo esplendor, abunda la decoracion
lujosa, la comida abundante que preparan y los regalos recibidos y enviados.
Debido a su rango social y a su incontable fortuna, la pomposidad de los
festivales durante este periodo esta al margen de lo que pueden imaginar los
plebeyos.

Tal como hemos visto en los dos TMs, los traductores han hecho
traducciones literales debido a que los mismos nombres de los platos son
bastante descriptivos aunque el TO no detalla exactamente que ingredientes
tiene cada plato. A nuestro parecer, lo de guardar sus nombres de origen en
chino trasmite mejor esta cultura lejana para los lectores hispanohablantes.

Por otro lado, esta caracterktica de nombres de buen agliero se puede
observar tanto en los datos literarios tal como el texto que estudiamos Suefio en
el pabellén rojo, como en la vida real sobre todo en los nombres comerciales que
nos rodean. Al mencionar la traduccion en el campo de los negocios, no
podemos pasar por alto la traduccion de Coca-Cola al chino: B] 1H] %2 [keko
kele: rico y divertido], debido a que “es una traduccion de marca comercial
compuesta por la belleza de la fonética, la forma y la semantica.” (Feng 2010:
111) A nuestro parecer, es el caracter % [le: divertido, alegria] lo que llama més

la atencidn de los clientes chinos, lo que coincide con la cultura del optimismo
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gue propone Li (1999: 310-325).

A parte del ejemplo de la traduccion de Coca-Cola, el gusto por la
preferencia de los buenos deseos se observa por todas partes:
Avon: H£75 [Yafang: elegante y aromatico]
Carrefour: %2 %%ii& [Jialefu: familia alegre y afortunadal
chupa chups: 222k [Zhenbaozhu: perla preciosa y valiosa]
Knorr: FRE [Kangbao: tesoro de salud]
Volkswagen: TEHT [fusi: afortunado]

La pronunciacion de la traduccion china suena similar a los TOs (completo
0 recortado): Avon vs. Yafang, Carrefour vs. Jialefu, chupa chups vs.
Zhenbaozhu, Knorr vs. Kangbao, Volkswagen vs. fusi, ademas para los lectores
de la cultura de llegada, son nombres traducidos compuestos por caracteres
chinos que expresan buen agliero y a los que los chinos estan acostumbrados. Es
decir, aparte de las trascripciones que respetan el TO, los caracteres escogidos se
acomodan a la preferencia del chino por las expresiones de buenos deseos. Todo
ello, forma parte de la estrategia mercantil y favorece la meta comercial de

expansion en el mercado chino.

3. Resoluciones de traduccién de regalos en Suefio en el pabellon rojo

En este apartado desglosamos las resoluciones de traduccion de los regalos
que aparecen en Suefio en el pabelldn rojo. Tal como hemos mencionado, los
regalos atafien al campo de la cultura material, mientras que el acto de hacer un
regalo, al campo de la cultura social. En una lectura de traduccion, los lectores
perciben pasivamente los Gltimos, porque son el trasfondo donde se presentan

los elementos de la cultura material. A continuacion, presentamos tres
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categorifas de traducciones de regalos con ejemplos de Suefio en el pabellon

rojo.

3.1 Objetos comUines
Entre las categor fas de regalos, hay objetos que se componen de elementos
que existen tanto en Occidente como en Oriente. Aungue no se encuentran

exactamente las mismas cosas, basta con una descripcién para entenderse.
Ejemplo 2.

AT HAERSHE T - ) 3R - a2 - E BT Z YR
& AlE EEEBEWT - ALRER TS REE o REE -
También mando regalos para la Fiesta de la Barca-Dagon™®. Xiren orden6 a una
doncella mas joven que trajera los regalos: dos finos abanicos de la Corte, dos
sartas de cuentas rojas perfumadas con almizcle, dos cortes de seda de cola
de fénix y unos petates de bambu con dibujos de lotos.
¥ Ver nota 2 del capitulo XXIV
2 (del capftulo XXIV.) Se refiere a la Fiesta Duan Wu, que se celebra el quinto
dia de la quinta luna. Se cuenta que en esa fecha se suicidé el gran poeta Qu
Yuan arrojandose al rio Miluo, en la provincia de Hunan. La competicién de
Barca-Drag6n simboliza el rescate del cadaver del poeta.

[TM2 28: 467-468

Xiren le pidi6 a una doncella més joven que trajera los regalos: dos finos

abanicos de palacio, dos sartas de cuentas rojas perfumadas con almizcle,
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dos cortes de seda de cola de fénix y un petate de bambu con disefios de loto.

Este fragmento menciona los obsequios que imparte Yuanchun, la
Consorte Imperial y la hija mayor de la familia Rongguo. La Fiesta de la
Barca-Dragon es una de las fiestas mas celebradas de la cultura china. Tal como
hemos visto en la nota del TM1, es una fiesta dedicada al gran poeta chino, Qu
Yuan. Aunque la Fiesta de la Barca-Dragdn no plasma tanto la importancia de la
reunion familiar como la vispera del Afio Nuevo Chino, en su celebracion
tradicional no falta el protocolo de hacer regalos. Sobre todo, en las épocas més

antiguas se conservaba mejor esta tradicion.
Ejemplo 3.

WEH BACK BRI ATC AR LLIEERE - Fz T RIBE - ElG s bayE ey -
[TM1 11: 255-256]

Ayer mismo me comidos de los pasteles de fiame rellenos de datiles que me
enviaron, y parece que me han sentado bien.
Ayer me comidos de los pasteles de fiame rellenados con datiles que me habfa

enviado la anciana dama, y creo que me ha hecho bien.

El trasfondo de este ejemplo es que la esposa de Jiazhen de la familia Ning,
Keqing no se encontraba bien desde hacia tiempo. Durante agosto del mismo
afio del calendario lunar se divirti6 con otras damas hasta altas horas de la noche,

pero después de unos dias empez6 a dormir mal y perdid el apetito. Ahora llega
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el final de noviembre y estd mucho mas delgada, tanto su cuerpo como su rostro.
Como regalo para picar, la Anciana Dama manda a las sirvientes que le lleven
unos pasteles tradicionales de fiame rellenos de datiles. Es un dulce tradicional
de la cultura china, estos dos ingredientes, fiame y déatiles se empleaban mucho
para hacer postres.

El ejemplo 2 y 3 son dos fragmentos que contienen obsequios tanto de las
fiestas como la de la Barca-Dagon, como de la vida cotidiana. Aungue estos
elementos en cuestion no se conocen en el mundo occidental, se entienden muy
bien con una traduccion literal debido a que los nombres mismos en chino ya
tienen una funcion descriptiva del contenido de la forma, el material y la funcion

del objeto

3.2 Objetos con medidas y clasificadores propios chinos

En este apartado introducimos el ejemplo de regalos que atafien a las
medidas. Entendemos que el uso de palabras medidoras es diferente entre
culturas, porque proceden de las experiencias de la vida. El siguiente fragmento
documenta los regalos del Afio Nuevo Chino, donde nos muestra unas medidas

tipicas de la China antigua.

Ejemplo 4.

[TO 1 53: 740-741|

RE=1+& A& BratE B S5 1
FEFE (8 A T RIEFE T Bl HE T E R
G A FREE TR S T SR T T SR TR
B &THE RS0 THE T T ST BEET
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T BT BA T R AR ST

Jro Bt Bk EL BT REIRE T IR H T SRR
FRMA—T T REZTIT o EREET WK =G B

Tt RS B FEERBS TR TRHER TG

H RS NE R T - W T T E R - AN TR R e

B EERE - Rl o Byl o ERHERE - AR E -

[TM 1: 53 288-289

...Otros peces: 200 jin; ...Tendones de ciervo: 20 jin; Holoturias: 50 jin;...

Ostras secas: 20 jin; ...Camarones secos: 200 jin; Carbon {escarcha de plata )
de primera calidad: 1.000 jin; de mediana calidad: 2.000 jin; Carbdn corriente:
30.000 jin; Arroz de rosa de la Granja Imperial: 2 shi? Arroz glutinoso verde:
50 huj; Arroz glutinoso blanco: 50 hu; Arroz glutinoso rosado: 50 hu; ...2.500
taeles resultantes de la venta de grano y ganado...

2 El caracter que hoy se pronuncia como dan se le# antiguamente shi. Un dan (o
shi) equivale a unos setenta y cinco kilogramos. Ver la nota 5 del capitulo
XXXIX (tomo |, pég. 824)

> (nota 5 del capitulo XXXIX) Un dan equivale a diez dou, o sea unos setenta y
cinco kilogramos. Antiguamente se lefa como shi.

[TM 2: 53 369-370)

...doscientos jin de otros peces...

veinte jin de tendones de ciervo

cincuenta jin de holoturias...

veinte jin de ostras secas

...doscientos jin de camarones secos

mil jin de carbdn escarcha de plata de primera calidad

dos mil jin de carbén escarcha de plata de segunda calidad
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treinta mil jin de carbon corriente

dos shi de arroz de rosa de la Granja Imperial

quinientos dou de tres variedades de arroz, respectivamente
quinientos dou de otros tipos de granos

mil shi de arroz corriente...

dos mil quinientos taeles producidos por la venta de grano y ganado

Este fragmento trata de que durante la época del Afio Nuevo Chino, los
trabajadores que cultivaban la tierra de las familias Ning y Rong vinieron a
hacer sus regalos para la fiesta mayor china. Los objetos incluyen animales,
vegetales, arroz y cereales. Ademés podemos ver que las medidas son muy
variadas, lo que anima a estudiar este tema cultural.

Como son bastantes los objetos mencionados en el TO, en las partes del
TM1y el TM2 citamos las frases que contienen elementos propios de la cultura
china. Segun los TMs, las traducciones literales son técnicas escogidas por los
traductores. EI TM1 ademés se ha decantado por afiadir notas explicativas para
una comprension mas clara de los clasificadores chinos. En esta ocasion, a
nuestro parecer las notas son imprescindibles porque estas palabras jin, shi, hu o
dou, y taeles, de hecho, no son una neologt de la cual sea facil encontrar su
origen para los lectores hispanoamericanos, sino que son transcripciones de
caracteres chinos. A parte del uso de las notas, el matiz entre los dos TMs es que
el TM2 traduce a dou, mientras que el TM1, hu. Como son equivalentes
quinientos dou y cincuenta hu, nos parece una cuestion de la version del TO.

Por otro lado, dado que tiene relacion con las medidas, los clasificadores o
palabras medidoras en chino también forman un tema que merece ser

mencionado. Si las medidas ya son variables, los clasificadores forman un
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campo que para los traductores supone mas posibilidades todavia. Segin
Ramirez (204: 116- 118), hay una gran variedad de estructuras en los
clasificadores chinos. Hay que mencionar que los diferentes tipos de palabras
mediadoras en chino pueden ser cualidades del sustantivo: i85k T [esta +
clasificador: zhang + mesa], zhang es para indicar los objetos planos. Y muchas
veces la combinacion del sustantivo es convencional y mecanica: —[&FY [yi
mian meng], — /&= [yi shan meng] o —i&f* [yo dao meng] cada una revela
diferentes matices. También puede darse un uso retdrico, al que también merece
la pena prestar especial atencion: ¥ [feng], 98 [tou], UE [pi] se usan como
clasificadores para referirse a animal con joroba, animal doméstico o animal de
forma equina.

“Dado que la ideologia del pueblo chino se basa en la l6gica espontanea, el
expresar estos términos conceptuales es fruto de una reflexion sobre las reglas
de la vida real. Y por tanto, los clasificadores chinos revelan la realidad objetiva
(He 2001: 219). Por eso, hemos visto el uso de sustantivos normales como
clasificadores y de hecho muchas veces son una proyeccion de la forma de los
objetos que modifican. Cabe mencionar que asi mismo, las medidas espafiolas
(de longitud: el kilometro, el metro, el centimetro, etc.; de peso: un kilograma,
un gramo, etc.) y los clasificadores (una plancha de hierro, una bola de sebo, una
hoja de papel, un ovillo de lana, etc.) debido a sus distintos criterios muestran
una inequivalencia con las medidas y clasificadores chinos y ofrecen la

posibilidad de un estudio comparativo.

3.3 Regalos con nombres de juegos de palabras
Debido a la preferencia de objetos con nombres que expresen buenos

deseos y las caracterfasticas homofonas de las palabras chinas, el arte de escoger
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nombres en la cultura china es un fendmeno especial. Consiguientemente, los

ejemplos 5 y 6 son tipicos juegos de palabras en la cultura china.
Ejemplo 5.

FORERHORS « RS - JIESp 1 (a8 e
r

B SRR -

La Anciana Dama recibié dos cetros ruyi'®, uno de oro y otro de jade, un
baculo de palo aloe, una gargantilla de cuentas de sandalo, cuatro cortes de
satén imperial con dibujos representando riqueza, nobleza y eterna
juventud, cuatro cortes de seda con dibujos representando buena fortuna y
larga vida, diez barras de oro con dibujos representando «Cumplanse sus
deseos» , y diez barras de plata con peces'’ y otros dibujos representando la
felicidad y la abundancia.

16 Ruyi quiere decir «Cimplanse sus deseos». Estos dos caracteres se dibujaban
en las barras de oro.

" En chino, la palabra «Pez» se pronuncia igual que «Sobran riquezas».

La duefia viuda recibié dos cetros ruyi***, uno de oro y uno de jade; un baculo
de palo &loe; una gargantilla de cuentas de sandalo; cuatro cortes de satén
imperial con disefios representando riqueza, nobleza y eterna juventud;
cuatro cortes de seda con disefios representando buena fortuna y larga vida;

diez barras de oro con diseflos representando “cUmplanse sus deseos”, y diez
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barras de plata con peces y otros disefios que representan la felicidad y la
abundancia.

***Que significa “Como desee”.

Llega el 15 de enero del lunar, la Fiesta de los faroles que es parte de las
fiestas del Afio Nuevo Chino. Los primeros quinces d s del afio nuevo lunar son
los dias que mas se festejan y al mismo tiempo los mas apreciados del afio,
porque es la temporada festival més familiar y la reunion de toda la familia se
valora mucho en la cultura china. Siendo concubina del emperador, Yuanchun
regresé a reunirse con su familia con obsequios lujosos para todos los
familiares.

El ejemplo 5 representa particularmente la cultura china de la eleccion de
nombres. En primer lugar, el cetro se llama ruyi, “cumplanse sus deseos” o
“como desee” segun las notas de los dos TMs. Es sin duda, un regalo con el
deseo fabuloso de que al regalado le vaya todo perfecto. En cuanto al satén y la
seda, aprovechando su forma alargada, de manera simbdlica los llaman con
nombres que contienen deseos como la eterna juventud y larga vida, tan larga
como las telas.

Por otro lado, los elementos més dificiles de reflejar en el espafiol son los
juegos de palabras. En este ejemplo, la pronunciacion de “pez” se ha
incorporado en los nombres de lingotitos regalados para indicar que la fortuna es
infinita. En este caso, la connotacion de pez en la mente china y el homéfono de
pez con “sobrar” son claves para que los lectores entiendan.

Lo que se han omitido traducir es que hay lingotitos que por encima tienen
elipsoide de un pincel, cuya pronunciacién en chino [2£ bi], junto con la del

=
=]

lingote [ ding] y los dos caracteres curvados en el lingote si hay [Z1= ruyi],
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compomen la idea de “todo concedido” en chino [AEZIE bidingruyi]. Se ve
que las explicaciones complican la lectura y en las traducciones queda la idea
final de “ctimplanse sus deseos”. Los cinco elementos en cuestion son juegos de
palabras que no tienen equivalente en la cultura espafiola y para una
comprension profunda todo ello requiere més aclaracion debido a su base

lingliktica.
Ejemplo 6.

IEMH YRR T — AR TR L IJLRE TF - ARAMAERER

WHEEH AR - EFERUEN - tha/\VEBE -

En eso entr6 una criada con una bandeja cubierta de lingotitos de oro de los que
se solfan entregar a los nifios la viépera de Afio Nuevo. [...] habi flores de
ciruelo, flores de manzano silvestre, un pincel y un jeroglffico de la buena
suerte que representaba «Los deseos concedidos» y «Los ocho tesoros de la
primavera.

...cuando entrd una criada con una bandeja llena de lingotitos de oro de Afio
Nuevo. [...] flor de ciruelo, flor de manzana silvestre, un pincel y un elipsoide
que representaba “todos los deseos concedidos” y “Los ocho tesoros de la

primavera”.

El contexto de este ejemplo es igual que el del ejemplo 1., se celebran las

viperas del Afio Nuevo Chino, asicomo la Fiesta de los faroles. Como el primer
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mes del lunar se valora més en la cultura china, los obsequios que se regalan
también son mas significativos. Los lingotes de oro de las visperas del Afio
Nuevo Chino expresan la idea de atrasar la vejez, por eso su nombre literal es
“dinero para aplastar los afos” [EE5%$#% Yasuigian]. Hoy en d&, como se han
cambiado las monedas corrientes, se entrega ese regalo con billetes en sobres
rojos [#Lf hongbao], tanto para los nifios como para los mayores.

Las formas de los lingotes también representan buen deseo para el afio
nuevo chino. Tal como hemos visto en el ejemplo anterior, durante la fiesta del
quince de enero lunar, es decir, la época de las fiestas del Afio Nuevo Chino, los
regalos de lingotes que tienen un pincel con un jeroglifico tienen su homdfono
en chino : “deseos concedidos”. Podemos decir que son obsequios muy
comunes e incluso populares en aquel tiempo.

En cuanto a los lingotito de dibujos de “Los ocho tesoros de la primavera”
se caracterizan por la pronunciacion del nimero ocho “/\ ba” en chino, debido a
que es similar a la prosperidad “%¥ fa”. Las traducciones literales trasmiten
dificilmente estas conotaciones culturales por la inexistencia de una base de

conocimiento linguistico ni experiencia compartida.

4, Conclusiones

A lo largo de nuestro trabajo, hemos conocido la importancia de los
regalos/ hacer regalos en las relaciones interpersonles en la sociedad china.
Siendo un acto con mucha mas frecuencia e importancia en el mundo chino que
en el espafiol, hemos visto tanto la cantidad como la lujosidad de los regalos que
circulaban entre las estancias de las familias Ning y Rong.

A partir del corpus extraido del TO y los dos TMs, hemos visto que las
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cuestiones de traduccion que se centran en la cultura del regalo en Suefio en el
Pabellon Rojo son elemetos autdctonos como medidas y clasificadores (cfr. 3.2):
JTjin, 4 shi, £ hu o 2} dou, y ¥ taeles, y elementos de juegos de palabras
como los nombres escogidos por el homéfono de buen agiiero (cfr. 3.3): ZE§E4
= un pincel y un jeroglifico de la buena suerte que representaba «los deseos
concedidos», 75 B £ plata con peces y otros dibujos representando la
felicidad y la abundancia, y /\E % «los ocho tesoros de la primavera».
Consideramos que siendo un trabajo monogréfico en torno a la traduccion, tiene
un valor afiadido en cuanto que promueve una reflexién entre la cultura china 'y
espafiola en general.

Tal como revela nuestro trabajo anterior, en la norma inicial el TM1 tiende
hacia la lengua y cultura de origen mientras que el TM2 tiende hacia la lengua y
cultura meta (Ku 2006: 466). También hemos visto a lo largo de este mismo
trabajo donde estudiamos las resoluciones de regalos en los dos TMs, que el
TML1 tiende a ofrecer mayor informacion auxiliar del TO, aunque el TM2 tiene
relativamente menos aclaraciones extras. Lo que no se ve afectado es la fluidez
de lectura de las dos traducciones. Si bien para conocer en mas profundidad este
tema del regalo en la cultura china, es imprescindible tener mas conocimientos

culturales a parte de las traducciones literales.
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Discourse Markers and Their Translation Characteristics
in Audiovisual Texts

Li, Xin*

Abstract

Audiovisual texts are a special text type characterized by their unique double mode
of discourse: i.e. information is expressed through both visual and verbal texts. In the
domain of subtitling, a reductive form of translation, the translator can afford to leave
out most discourse markers since they do not have referential meanings and the loss of
textual and interpersonal meanings can be partly compensated for by the images and
actions of the characters. The author holds that the choice of translation strategies is
ultimately determined by the various factors that make up a text and their dynamic

relations.

Keywords: audiovisual text, discourse marker, subtitling

* College of English, Shanghai International Studies University
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1. FhEEERCERR R EORIE

1.1 FheEARRCEE AR
25 5 B HBIETEE (The International Encyclopedia of Linguistics) (1987)
SRR E RS RN ~ LAY ~ FRERTIRE R EIE N — R R

TE PR A GER - BhEE T sL e e A B S B A R AN g I |
Hha i@l AR TR B RFE S FOE - (EEZRAAEAKR - FhEE1E
FLRBTEE AR R A PR R et sa fa il DS E B LR ~ BB RHIRERY
FrEZRER 55 —E RIS (LA S WIS )
AR Em LA o (MTEA 147)

Fhen IR ACAE oK H A NS - REE)E(look) - ElF(now) @ /T EIFEEE(in
particular) - Z&5(by and large) - &5 (well) » AGFEEEER (and) » i JEE £
7 (s0) * EA LR EIFE (oK, right)F - EELLAM LFE » SEREITC
RN > HENS - TP BB REE AL - NPT ERVEE Rl —RE - i —
fEARAR ~ ANEERR - R HE R TEFIE « a0k LR - ShatadsE — iR B
TEATE » RERyR T E A BRI AGE - TRERCERERTE—ER sy - Ma)E
T B CRRA RN o RIEHHBRAEA) R R il AR - B A hAS e it - AN
ARt s uuTﬁ@/ﬂ?Tﬁé\aﬁ&ﬁ%ﬁ fErEE Ll - BREEIERLEE T A
iR T - B EERY - EEREAE - SR A —E
%‘ﬁ%é’]uééuE@Eﬁﬁ%ﬁiﬁfﬁlﬂjfﬁ{iI AR EE A GE S RE IRV EY

RIS FEHMIEN A EZ o (Watts 246)

Mascheler (2)f§HiGEET LB LA HBANEETAGTESE
o B SHFEERCEE N BIEREE S AMI S - T TE S TERIEM
A (FERMEEEEIEACEE ) B2 HE A s ( NEMEFEEER
FUEE ) - EETEIM 2 ELERRRAIER (FERIMEEERERRRCRE ) -

b pa{ll}

Y

1



30 EREEE T

1.2 FEFBRERCEERIIER
1.2.1 EhEBERIENE

Lakoff (3)f5H : FEEEMRLAEA B EE L G - (HERE FEEEER
AEAG T aten N FHEREZAIY 2 - FrDGREE A (5 R RE s RE R E BR
ZARIREEEETIRE < SENIMH T EE S RYEUE 5 (politics of language) :

TR RIGEERE S TR A TR ICERMEITRER R P E
BRGRAIACT B PRAYIEEE - T B AR A 70 5 78 (R 1Y
Ahan ) MR R BRI RCRIBEA

B T R R AR BT T R 2K MR A 2L - B3R5 A B AT AL
FhRAfERC AR F Ret B VA . - KEH RS AIH A -

1.2.2 FEELER
it & 765 2% Gumperz & 1982 4EFEH " RS LR R | SEEIEE » 72
ez T —H&EHP R AR 3055 ARIEEEE A5 B S (TR
SRS R S A IR E BB N DU RS ) B 2 RiTR 2 1% 8] RO BH
e 5 (131) - ERREMRRLREE R — S B B - Bt e BRI
S EEE G REHEE - FRDUR—H R iR, -
RO A L AR B A ERIRR 55 A SRS RE LU T o R 5B 167 52 HH Bl Jg A s
e » DURGEERE BN » CIRRA H FAZ IE TR - REdy Ry Bash AEFRARES
FarhFEEE TEH - [N actually, as | was saying, as far as | am concerned, |
mean to say that < BGA AI%EEE 1] LIFE & BE AR - SRR AEEREE £ — EREE
BRUR - FR RS N B BRI AR E A R - R REEs AT AR R Y
Ahrn(ESRE - G CRFFEERE A\ RVELER - AR F St B Rl AE B RRaE N 3R
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PEEER LI - MR S B ERGEETE T 5 H RYHEEST AR -

1.2.3 JEfEEER

Holker (77)faHHEEEEACEE T A —E I RIIREEEEIIRE | - IR
ANHIRENTT ~ EBEFEIENRIRME - 35 NG R E R AR 5L R
B — (8 i E RURERE < Ry T RHARFIE R, - SRS NE E RS
BFE S ERIFES FF -

Vershueren (339)70 Fy & 5 5 FHHY AL 2 — {8 B UHEE S 2 B
12 B SRR TR R - R M R o e
A e P SR PR TR L A Y TR - M e AT a R Ry T e R
AL 0 HES(LEREE NIERERESEIRHE MR A A B 43 2 FRY BT A
BALR - BUREREE A\ BIRERE N A AR B BB 1 - SR EHEREE A GERE
HIZIR -

Romero-trillo (640)f5 HFhaE AL RE2 T [ISEAZPE Fh FE 22 AR 78 A )y
BALRRY - HEAEER AR N | - AR EATSEEE - A
B GRS R GAEAET R TR 2 - GRS R BL BB - B
SLE g SEARRR AR FE RIS - BEIEERE A FIRREE A VA2 B M FF & RE S nH B
FORRRE - BREE A\ B HEEEE IR s A AR ME Fr 2 B E T T - » ORI RIF Rk &
BALR o EEIET ~ HEERIEIES - LEEHGFEEE - RIS I AR R B R
7

M BRE2 I R ARG AE RO AR 77 - e Es b1 LA
FORESS - [FIRF BRI ARG ~ WhaR i ahaE - (REE T LA T FIRRIS - &
A FE ~ REFIRY ~ FIRATRUR - FEEEIECAERIE FRE S WLEE S HEE N
NEE » o i S R - IS a2 HE AU AR AR (RGBS -
HES T BA CRAIER BB 1% )
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2. GhafERSLAA MR DI RE B <5

PERESHHE A=A - maH%s A HENNEE - EaEEN
[FlFera— 8 - AR - EERIRRTERE - WIHEEHHY screwdriver F17E
ey NIRRT o EMEZRNENNZESHE - NEHEEE N
— L5 P AT LG AT 59— EE B MaEas i W il o 20 EE TRt T
TEEERE R IR FIE A - i HE RN - REME SN - HEEEER
DiRENsE 2 AHRIEER BB S T #%5 - (Shuttleworth& Cowie 35)
O IRl eE oK H A1 B B HIE - BEREE ARG R ih A8 L E R
FEREH)—THEEZE ORI - B2EE R EE AR NS - EoEE Rt A NHH
VIRED: ~ RBEMFHE - 2 T EE S et 7 AR RN —H T
(Percht 239) - HARERERRLEE— IR Z LS R REIREMIEERAIE
AR E L E M E IS EE S TP 2 T se R EER - TR E TR
%D)\ﬁf—%ﬂﬁaﬁﬁﬂ%ﬂf% M RS E R E R R ha b st sb it ad fE e H
FREER 35 Y SE U] 14 (appropriacy) 1 78 4314 (adequacy)

2 LL#E Death of a Salesman HYiE A B ZA I M fEZE S ¢

Happy: Pop? Why he’s got the finest eye for color in the business. You

know that.

TG - 2 2 WEREIES | ERFEIRG » 5 — 1T H At Bt YIRS ey -

IRRRIERY » (BkrisE)

NG K7 B8 7 RN EHES B R IRAS i * (RFE - (3
kR )

BB R EACRE R ERIE - B RALEIMBIE - &F=FRn]
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RERR AR EIE - (HA B RSB AT EE » | WEGLAYRS ) 5 T3
SRS Z IR FE 7 MR » RS AR R R EE AR Th L S B AR 2
\%3 °

]

M. AEMMFERE R IRLRE R - RN AT RERR BIRE F A A iR R T B Y
HIER - B T RS CMEREATDTRER S » L AREE SR - 17
B NS HEE S > fETe s FEREEREA AR E Y -

3. ORI IR R

RSO S IR A IR B B 14 s ] — R YRR B RIRIRF
SR F A E T F R ERE - i @i H 1R 2 6EF sheES (i 5 1Y
EESUALBUR 5 b A B R S LB A RIRiR BEAB E R -

RSO (e F - fisghr el REi ) DIEGHNE S F RN TH
YraERs - BEAEHEE N (mode) I SUARERR < 35 — NAERTBE 2 i fRE
ERITHMSCARR I - RSO IRE R R I BEESRE
MAERZ IR SCARH » BB NMEELE R I EWR R A RS - B UNAE RS
SOBRTS R EN AR & o

SO SRR lRE T A AERL S MR e - WU E SRR - (HET
BRBEEFRSIEEL - AR T EREEARE T - FiFsEEERES)
T RIS B - SRR A2 B TE R IR » AR 1 EEERET RE iR L
R R E M Fm EE -

Gottlieb (162-163)FEMFFEFF - SHEMZE - WIIME - BIEH
B2 [F] 5 BU SRR 26 45 A ) 52 (written, additive, immediate, synchronous,
polymedial) « FERIEE F %l FTRIETE L « OBES T (medium) : 7S EEF]
FEESR RS QFEHE(channel ) + {E 5B T FE Y T Bt Ry i 1Y
FEE - Of5k(signal) : =E{EH & Y)HE (phonic substance)i#ii f & 571 &
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(graphic substance) ; @zEE(code) : #E a0 HIAK Y I HERE = 8 B BT HI AR 1Y
LBEEE S -

TR Ry B R AP 300 - IR R R E T e E
Tl — RG] - S5 (AR T B R EHEER - B FERRIES
BT - BN T B SR, B3 (diagonal translation) (Shuttleworth & Cowie
161) - B A AVRE S IR G B R B AR AR B - hAZ B B 2R 5 AT -

T DUN SRR

OZ=ERE] : |27 > BT 30-35 5 » 7RI —
TREERARE -

@FERIFF [ (exposure time) © — &Ry T 4 A FE R R I [y 6-8
W — 1T TR RN I [ s 4 70 (BEURIF R = RZR0E © SORY
Wi BUREIREEEE - TR R R ERRE ) -

QFIEMEE - AR5 R T F R RS L SR E R
R - Famlee MR ELAES - BUREE G a0 — R
FebEE BE N SHNEE - FmaERMEE T -

Fr PR PR o — BRI - SRR B N
AT EEURA N R I R o AR AR B B E OB R AR
55 0 VBB RVEEER - RN - B VAR R AR ST R E - DL
(R EE LA DB IR R BRI - (e R R R BIREREI S

FETT R TIAZ BRThRE - (S&fRE 93)

ZH B (3R M UiE =g & 2« SEREENER - SCRRYfEL
R (I RHRE R ”fﬁﬁﬁ%’fﬂﬁau condensed or reductive form of
translation ) » ¢ CIGAEH R E A - RIFE R ERE S - FHEF
IR RLR S A RIS 22 il & ST A& S A ROt (A
B 1 & -

i
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4. AR LR

HAHEAER The Queen ((ZLT)) Ry brabkl - TRET RIS
Fh At I R A e W e O 14 DA B B RE R IE 3 T RE G KA FR R DU RERI A
IREERR - R ARLTE 1997 SR TEEREm P EIS TR —
FINHTECER > ST RIS A2 B R EERA -

A LU R H R BRSBTS A T SRt A A A A et
TRUUAREH AT

ORBFER IS ;

(ORI

ONEEFEAMAGE ;

@D AGE GG

OREGEAIEAGE

(1) Alastir: Anyway, you got raves in the press. People’s princess, mate.
You owe me.

(RISE] T EEERIWEE - AR - IR

Alastir 2/ 8B EHIBIE - FRRERAAAMER SRS T HH
i e RN - AR AR - ERRGERERLS [ T RE R
HARAVIFEF - anyway 2 {EREHS ERIBBHERR » AR 2R T
AWEE - (BB R EE -

(2) Queen: Maybe they shouldn’t have taken guns. | mean if a
photographer were to see them, it might send the wrong signal.

IR LA - AT A T IR - SR BEAERN (8
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(3) Diana: I don’t think many people want me to be queen. Actually,
when | say many people, I mean the establishment I married into.
PRERZ ANTERE LT - BB A TFEHE P ARYE

E= -

Aan A ZIH QB S FGEGHEHERE - [AILLEEA T | mean - actually,
when | say 7o FERAfEAZ IEARAL - RESGHE IR BIRE R BN -

(4) Prime Minister: I’'m so sorry, sir.

B -

Prince Charles: | think what we need, what this country needs, is a more
modern perspective if you follow. Balmoral is—

FARHAIAI AT R R T 22 FE B ARH RS - A IRRe i - O
Rt ——

Prime Minister: | think | understand.

HE -

T T T A E AR E C Rt — BN R BRSPS IR - EHE SR
ANERME o 1 think T A PIHERYRTTERE 2R - ARERCHERE AR A B (0fE - A
PREEEFAE > TR -

(5) Prime Minister: Er—well, please thank His Highness and assure him
he can count on my full support at all times. (putting down the phone)
Why, so it’s ok for his mother to take the bullet and not him?

JEREHTRE T o a3 Rt - — 0Bt - (BT RS ) HEEC
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BE - RIS TR IRBGR ©

AT TR N R B =GR AN EEEE R
% - BB MR E TR ERVBERLE THER T —EHCHR
T o so EHEAFRRFARBIRERAL - 1 why BEERER @ B EEEE
FERIIgE(L - BRI T 2R ) RIBETRERFE AR -

(6) Crowd : Ok. The Queen’s not in residence, but where is the flag?

LENERRR - BIHIE ?

LR 2 3 R A RREETS m  SE A H S AR AR
NRES A HEMIEREHCIE S - ARG Em M E R TR SRR TR
A EARYSRIE - PREEE AR NI T AR RC AR AUR G AT » BRI © A
M o R EAERER - (2B 7

(7) Prince Philip: There’s the Royal Standard, which flies, for one reason

only, to denote the presence of the monarch.

e =R - AREEES -

2 EWYSLITES R R EBE AR SPIR - R0 = AR 20 ERY
S TEABER TG BEMIERINIER « For one reason only HESR
{E{E R AGE - (HEERZMENGE X FHIEE (Sl S ) SR
NHIZRRY - FERZIANID  HATRE -

(8) Queen: I think the Princess has already paid a high enough price for
being exposed to the press, don’t you?
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HEB T ORI REASOCRE MY TS ERIE -

(9) Queen: Now, if there is nothing else, | must get on. The children have
to be looked after.

MRREREN - WEERELZ T -
18 W B ELED R A EAE B RS T EAHRR Y - EAEEE SR EIREE 2L B
RIERE - REICE T ABRIZER - BRE LT —REHRERA ZEEENE
Jal i LB A TR B A - MZERS B it R 5 A K &k don’t
you RS EERY SR - now SEFSREHEMERERE - BIE A FE N RERIE
4 o
(10) Announcer : They came to see the Queen, of course, and the Prince,
but most of all, they came to see Diana.

A L TR T - HEREERRZ - ACE L) -

WP R A TR IR OB - 1B — B R 5 AL
R\ 2B - of course RFIEHIIEAGE » KR A EAEKRIAR
L BRSO IR (B AT TR ) R - G R ¢

(11) Announcer : And we’re going, we’re going, in fact, | believe, to
Sedgefield, the Prime Minister’s Constituency, where he is about to make
a statement. Yes, the Prime Minister is coming now with his wife, Cherie.
WMEIERREE - I EREEE - BN EPEE - BHEK
A ZE B FE AT -

18— BB ERF B IRFE SIS S8 |ImAARUES - K IR0 G E R
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FEVRIETE - fh—8 7 2 (BEEZERE © in fact 7 | believe o 539N {13
FCaE and 1 yes FRRTTRIIMERE - 4 (HFEEERERLIIMIE TG » JRH A -
s T REERE A -

Schourup(203) fi5 Hi » FEFERERC FE MY — (I 2 SEAF B2 0] M
(optionality) - RITE G EEAERE FARER - SHEEIRACREE Al A o) MY - HRhEhEE
TRl N B TRIEESS - FIDL . TR AR NRE - B2
TESCURFERIRE E I TR & BB -

SN e T Wl (8 s 7 A B B R B — TR > R —
R R FL A R BT B MR B 1 5 - (HR PG E  RE S R E A
B SEREES R NISCRRE R R TR N A B B SOAS - HERR RS
Z EVBLERESS - AR (e iR e iR % — E A2 R & T REE SR
AT BRI E 1 - BRI BT LR TR R RRAR -

SRR fit R A T A R R B SRR o AR AL T 1 BB 8 1 BE S
ARRyERfR - SERGNHR T B E NI SCAR AT RES (BRI - &R
FFBEEFEAHT  (HEFRESR ST BGAIIR - MR EEG CEE
ELEDISE T MRRE - L - fER M AN R R E LR R N R E
BHWEECRRIEER NS - S— 710 35 R0 RE A & 18 B
#F o WEBRYRAIRES - BEEERARE  HGRERR -

5. ¥&EE

XATEEXTBIRTSER - ARSORAEE M - AR AR
ZREEREORE A AR - BREERZ LA B H ARSI T AN 2 e B s
BIWEE - (RE 43) R lEAMB I RGO > (ERIRE R AT [FEE S
VB EREAE - ok BRI N HEE -

ASCERHUE ZERT 72 SR e P Al S R T AV BRI ER BISEEST Rk
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FEIAYE AT - BRaE T B SO RE AR AR AR R A A e B
A TR B AL HY VIR s 3 R A A BRI R RS = R AR 25 (1
W (JRIE ~ 22 ASE ) FiE LN SRS (F g . BRI -
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FIEREMRRE | ML (BIBE) EXRME

iAo

mE

W —ERERR TEHE, 0 TEE ) WEEHECOREIGE © A2
PEKIER B E S I/ NR TR ARG (August Strindberg, 1849-1912) FYER
/INREE (FEIEEE)  (Married) Fofi » B3R T 3 F HUE [FSOM RO B L - BRETK
R—=NZ=ZOFHR TR (HEER) (LEhESREKR  BREZHEE

(Thomas Seltzer ) —fL—EHFRYHEFRAEZENZK - BRENEFLEG T IRIK
5 RENCRAEIES T HAh R E#EAIMR a8 s - 2F
FRELETR MR EE G RAER - MR (RS RR AT R MR GBI PF i 2 38 B0/ NaR Y
FREFEASR A 2 AT E B G M AR PR L -

RASEEE ¢ TEEL o WEE - WRME S (EIEHE) - REM

T EHREEA MU TR EERER - FEHEREHE -
" EBPSUREIESR
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The Issue on the Selection of Materials for Translation: A
Case on the Translation of Strindberg’s Married

Bai, Li-Ping*

Abstract

Translation, to some extent, is a “rewriting” of the original text. “Rewriting” also
involves the selection or omission of certain original materials for translation. This
article discusses the issue of the selection of materials for translation through a case
study on Liang Shigiu’s translation of August Strindberg’s Married. Liang’s Chinese
version of Married, translated from Thomas Seltzer’s English version (1917), was
published by Chung Hwa Book Co. in 1930. There are nineteen short stories in
Seltzer’s version, but Liang only translated nine of them. What is the reason that Liang
did not translate the other ten? Liang’s literary thought is quite different from that of
Strindberg, but why did he choose the latter’s works to translate? What is the theme of
the short stories? This paper will try to answer these questions through detailed analysis

of the translation of the short stories in Married.

Keywords: Selection, Translation, August Strindberg, Married, Liang Shigiu

* Department of Translation, The Chinese University of Hong Kong



FRRATEAIRE - DL CREREE) ARG 45

e —Ei2E L2 TE% - Susan Bassnett B2 André Lefevere 1
(g~ EEDIRH CEBBERHIPE)  (Translation, Rewriting, and the
Manipulation of Literary Fame) —&1 (#fRIERTS ) =ik - "#REER
R FECHIES (rewriting) 1 (Lefevere 1992:vii) -2 "EE |
s B E AR EGS - 0 - ZEE —EE MR R E SR
RE o TRET TSR ARE E AR AN R R i B US FE A2 522 (Lefevere
1992:124-137) ~ {EEf » XEREEDWEE "TEEA, - BER - XE
s AREFIRE RS - [N T - " BE ) B 7EM RN
R o ASORDL (REIREE) RURIEE RO - ERIRES B R SRR EH I
FHHTEE ) H -

(HEIEEE ) JRVE# fo i BLBIE 23 NER 2 M RF AR €8 (Johan August
Strindberg, 1849-1912) - FHndiEEE Y Giftas + 73 b NRafftHiR - EAfit
HRRR — /NS » N FHRRAS— /A EE » (Seltzer 1917a:5) SRETK
R—N=OF R 7R (HEE) (HEhEER) - 2REBEH
# ( Thomas Seltzer ) HY 2 FH A E L SR - BB A E XA
Married » HH-F/URESE - KR53 5% Asra, Love and Bread, Compelled
to, Compensation, Frictions, Unnatural Selection or the Origin of Race, An
Attempt at Reform, A Natural Obstacle, A Doll’s House, Phoenix, Romeo and
Julia, Prolificacy, Autumn, Compulsory Marriage, Corinna, Unmarried and
Married, A Duel, His Servant, The Bread Winner = ( Seltzer 1917b) &k
EWRE © (¥ (Compensation) ~ (HCEREH) (An Attempt
at Reform ) ~ (RARMEB ) (A Natural Obstacle ) ~ (B E )

(Phoenix) ~ (&) (Prolificacy) * <{fk> (Autumn) -~ {IEzE
HEERIEIE SIS ) (Unmarried and Married) ~ (GRF)  (Duel) K (i
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AUEE7E ) (His Servant) -« REVCEEAS LRI 2REENFTLE - il
BERIBEERETEL & A+ 2= A F
1" AV

N - BEANEREA A B RERENREE - MO H
(Mary Sandbach) fE—JLE = Hiilk 7445 Getting Married ( Sandbach,
1972¢) WIERA » E=TRER/NGR - B—8E 2K kX : The

Reward of Virtue, Love and the Price of Grain, Just to Be Married, Needs

Must, Compensation, Bad Luck, Torn Apart, Unnatural Selection or the Origin
of the Race, An Attempt at Reform, Natural Obstacles, A Doll’s House, The
Phoenix * & — A /U » #KX B © Autumn, Bread, The Child, Nature
and Criminal, For Payment, With or Without the Ceremony of Marriage, Duel,
Misfits, It’s Not Enough, The Stronger, Like Doves, Idealistic Demands, His
Poem, Cheated, A Business Deal, Blind Faith, His Servant, The Bread-
Winner » FERH/NRERZHT - HRFMEEGFPE - B ER
Koo B - REUEE (HIEE) KRERE - =FF501& - B
FreEEEIR A AR ERY A -
Giftas EHRZ N B A F i - 525 5 FBMI ARz - (85 [
TERRNE - AR E A R A AR A R a2 E 1928 — R /Na Dygdens 16n
(Asra) THBEEEENS W - AHEEREREUT 2RI - Bk
EHRCE B TEE - RECE T RN T (R iR/ R
#) o fERE s B FEHTHHREGILESIEHE - ik
MR T RERB SRR A - FEILBC 2 Rt 2 R BB ERZ
— ey (3251999 : 1) fErfamirr M EE B Rim ZRERE T » 2%
RRBIRINTR b BRI - (Bt E AR TR, AT
B, (F25%1999:1-2)
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HPE - REKEERE IR GRS 7 38 R B RN
TTRMRRAYIREEE - — AR B BV R i S B Y = R R 5 B S B — 3 - it
HELEE AR RERR R R AL FIE TR G e R R MRRE S E o - B
ERESCERES o SR T HEEE (Irving Babbitt) FYHT A= EAE -
Wb L E R H B E A B — (ER - fEH B EE - Wikiphee
B T E R AR AR (REMERE - 1977 1 10) - MEK
(R T EEE ) BRI EEEMET R R AIIE R - B E B A B s
W ER AR BRENTE - REKESR I AE_ATHEY
(AR 2R #E:) (RN 1926 £ 3 H 25272931
HE) (EmalsE) ) sia B ERAHET « M ERAERE—FHLA R B
AR R MR RER (FWEE) PER (BEEE) N
BARG o BREMIE— N ANET AT AR (EWAIE) E#EET
(ERmZLTHE) — X (IXBRBEBRRN—NL_EET—HHRN (E
HAJTF) BITISR) - GmBRHth s - O E LI - HEEEm R |
HERMARRIITE - TR TG RFE G EERN " BE
BRI RER o o WIS ITRE AR RGPS AT DL RR LR T 55/ Rk
HISCER - REKHE T/ NRIREISCER | WRRER - Rl 0 TR
JEHISCE: | 2l TEEREE.Co s R - 1 T BRI EE.L B
SAE T AREER B TEimrEE L TREEEERN - HEEEE
BRERNE - PENES  E£FE LETATEEN - £ 2T ER
B9 e o (GRERK 1965 : 13-14) FHE - (F5E%E) KEAEEHE
FERAIEE O BRI K » T - REVCERMERITR M ER (FS
HSEE) TR R EIRRINE 7 Mok (T R T A UE T A WS
TR 2 AR S A BSCRR - B AT R E KRR LR DU A
WA R/ N AT SRR 278 - DAL A T 2R BRET R E K B o S SR
FREENy TEE L B -

&

\
/|
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T BREBGERE (RIRER) WIIEAETAT

B REAGHINTREKFTEFRENURER/ RV TE - QERS
HSERIEE RS> (Unmarried and Married ) E/RAYE 21T IE 2USTEHI%
HIEERDL - —HBZFEBET - BRARES HHERRE T2 T B
g o (HAEZE EIE R TS R A AR VE A e R - LA M DARTR
IEXAIE R BB - B R/ NREE S T E RS B IR RS
T AN [E 7 T B RS ARAR DL

£ CIRFT)  (Duel) 2+ —{LHE ST ERA #8220 Bl — (R ATTE 5
E - AR T - IBRIEFER MR - HEFW - ER/R
ERAEBENEANEETSR - & (M) FEE - (O

(Autumn) EFEENEEEENER - Gk 2 (WEIE%) 5 _&H
—F o W EERAInES 28 AR - B AERE AR - R MITE
{E58 AR SR L SR R IMA RS - FE [ - U Autumn £ Bread'H
THEREREIE - HPEIE  EWE/NRITEW T IRE R -

( Sandbach 1972a:18 ) ;5= —HEE RFEATHE - HifE—F 1% - MIEE
FENB A M MR GEHTRTEE s FR—FERF T & T& BRI
Bk SHERI TRERE T - il TET » LR —TIMNIFE - f5E T
15 X G R TR R TC MRS - MiF G G E - Er{EMtiRE
TR PR - R T e s A M S E e E TR
K H o LREREM A EFIE - BYRDE A KL - iR ARE
Rt

(HRL)  (Compensation ) 3& & Fo R /Nl 7 — % K f 9 20k
T~ INRBH AR = (RS B R AR T AR R IR T MM B R sk A

VRERCR AR Bread SER/NREY - BRE— IR H MBI AR
ARE -
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TGRSR RIS YIIIRY R S20E A RAVRYE DU N TG
FEMNES - BEAAR—ERABEIDENEE - MEYHLaEMHEE
—(E B N R - AT A RAET - iy S8 ER
JEMNEZ 50 - AU ME R — M B EZA - (HS R ME
T B RN o MR BT E M RIS - RS
SHAR(E A A TSR RN s ERE TS o SCRER TR 5 2
TEHENEE - EFHATRZFIIMERSEHIE T - BRI R E BT
FT BRI Rl - HBRERREREM - ZTHRERIRE
TR - BB TFY - 5 THEEVIRIRIETE - MITRE £
F e BT TR RENEFAMW 7IRE - HDFTEBE TS R
R T HRERR - IEAITRF AR ERTE (RSIEER) B —SEWF S EiEL - #
FRERAEZHT - REAEGREME - L THAER  —YINBAR—
o WiREMEEER T IVEIIR A RSN - WE ST
TR HT RIS - (Sandbach 1972b:33-38) (%)
AR E IR — IR IR T SR ER - RIS EE S -

(RERER)  (An Attempt at Reform) 18 K 21 7%+ F152 i (138
1% o SER/ NIRRT — A B AR T AR EEE o (7 Eiir R
—(IEEE BH LTRSS T o (R RIS L o (P s R T
- M E =BT PREEE  WESELRMETEE - M
WHSHNTLIE - BT ENZ - A8 - SEEGIFEERERSE - F
FRIR R ELREE —EIMRT - (HEFAIRDUBAR - mER - ETE2
T AN - KB E SRR E AT - MERELRE
G o AERRGURIERR T - MhBRIANCR T - EEGRE BB R
THIRRILA M ESE - EENRESFEEG LB T 55—
7 HERREEN R EERAEAE -
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KB TETENH  BREEHREALNE - (ZE) (Prolificacy )
KW EYEERERENE RS - —HERRERFIE R 17T
2 FEFHERIZEMOA - HALRBFHKTRHRWA AT « HE 5194
M A - fE LR AR DI R EYE - IR A S BN B I AR 2 -
B BRI AY LR REA N/ N BERE - R FEVERER B R IE PR S E IR
o

ZEMARIFHr R P B RCE R S 5m - AR MPmEAY 5]/ N8
SR R B R R E B R - Fban (HIRYEEZE)  (His Servant)
SRR T 20 AN IR DA R b BT A SRR ZCRERTRE - AR ET
ASRE AT - SRR K ARG EE IR TS LR B A B 4
EASMRE LRAEEN - BACIRAE M — R - EE T EE—
FEH  EHMHEETFKREREEE - LR BIREDUR B BHE#ENE
BGE TR - EF4 BRI SR ZMEEY - £ (RANE

%> (A Natural Obstacle) % - 1EZ i s H IR H RS T IGRI A
LR - ZEANNB—AERBEWEIES - BE—AIERZ RS - K
IRRERNERT - A MR R B ERNRRS & - EEHEE SR
AVET - HETENSEBRE  REMWERBRS  RAMIERE T
BT FTRETLIE B —FZT - ER/INRERELENEER
REYREE - RERVEIFHBEAN A G EE — SRR - BTRMRETEE
f/NER A A RS AR R FL RO IR - WA (RSESEE) 28
TERGRLEL NG (A0 Corinna) FREREE -

{EITRFAREERY/NGR - WA R — R PP B A1 » FERREN(ESLEE - R
Ui 8 A SR 2 AR - 20 (R (Phoenix) 2f/Naft - BEA
% BTSRRI - TRt TR« BEE R H B9 - E TR E
lﬂﬂ HIZES » HAR AR RS T FHRRIFNHFEEES - H

EEREMERE - LR R EFLENEERREH - AT RV

*{ = \>> Sf
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FETHEMT - BREBTHER T —UROZFE TR+ /BRI - B
W AEFIERIZE TR - MORE] TRIERR T i P RETIRAEZ
LR T RBEMAE S EARNEIE - (EER/NRE - (EE iR s
—(IZE TR -

REMIFRWNR/NRAE LI FELZE - EMES A FEAE
I EE AR TR I U IR A - 1R 2R TR IR U R AR A
FET RS H R H IRV > thEFE T e RKFERAEN ; BEERIE
IR A 2B RIIEIN A EmAVEIEIN - BRI - 38 L8/ NGRS
i ARSI R RS B R IR l— 00~ BV S0 - BT DARGS
IS RAAER - B/ NRERY TER—E TR - HIR SR A4S
NEFH TREEOY - EREIHRZEEIMENRNE - w2 - 3
ERrEE NR/DRESEENARNEERE - MEEXRE - I
AP ERE L ARSI S & -

REI A R R TG T LRSS S8R - 1
DA ESERERKCERA VR /DA AT - AT LAEE] - REERCRIER A
T H CRYEE - A R AT EE B SEE R
ZHEAYTERRRRIS LIS - BT 55 SR 5B AR 2 7 o B PR e B Bk
B o G K B (RS RE R B 3 e A P RE DR IS A T RE RO B R R AR OR Y 22
B HEEEMIRMA B AER - REHHCEEEHER T
HEAAAYE - IEAISRE R AR -

el A 5e BT R AR SRV RARNR] - BOCH BRI T RCE L
Mam o o EERAS - S EAEE EFr SIS AR E N
Sl M HFFSCE LS IR AR S O T - R fideis
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ERTRAAIE R o MR I B S S S R/ R R E A
MR - fEDAER AN EREE R EERE - 38 - 5 HERBE/NR
AREEN - AHE - FBEEAFIRACHRFEHE » RAETEH
ig > gt IMEARSENSAMERENEERYE - EFvias
e EE R AT 7 (3REFK1930a 2 5)

SR Bh G fh AR S A UG T B A A EEE — T o HIE
IHAVEREE R - 2588 (Michael Meyer ) tEH - HIFEMR RN (HEHE
) BT BEORBYIS AL S 0S8 T o IR E SR AE o (Meyer
1985:130)

REKEREEOIRA R ESREMRED CER/NR) Y
CERRAE) - BRI M e EE - JEREER/ISREE
BE - —NMIZ—F/H » REKEIERETN - fEicRPREE TR
BHEERMEM - HIFEREEISE - T URBMF AR EE (8 AR 2 KR
i - BEIAN BRI ERLNG - A2 BRI - N AR IERRS -
R AT PE— R ET R M RYSE S I 78 - 8 S A w0 L I A [ B ) 2R
787 o (BRETK 1930a : 2-3) REMSEGEMEEISEN TR - MERF
ERRTERREEROFERY > " EAEOEHENFRNRMN - LE
W EERSNESE > FERMBOME - BEOWE S5 nEE
MBI B R BB At - 5 (BRETK 1930a - 3) il /TR ERRY (S
HEEE) 2tk 0 TRERTEEE T IRk REBNIREEER TR
KR, (RRETK 1930a @ 3) FERRE KA R EHE
IR IR R - (HAGNRERESZ MhAERES -

2R TR E TR AIE R B ) TIIHEER -



FRRAEA RS - DL CREREE) ARG S8

ZN o PIHFEEREGE - SR A\ EZEENE - M1
% AR - MiRY5EE - OUPERGR B W s B PR RS
FEPIE o TR PR A SRIVERE - RIS RIS -
M NAEERTET @ B AR EEEH TR T - A
I e R R EE - DE— AR KRR - TR EE)
% — TR HEMATLE R EE - BIkp)EAEE H CRyLAE -
N E R - HTHTERE R RB R TLURR - NE AR
BIRERa - AN E BB LAY LB SR SO% A T R A -
(FEFK 1930a @ 3)

S RKAESE ST T A2 75 S e JUT SR TR R R 1 i B 22 155 A A
RREE - M - BEE RIS 7 RFAER - AR e
E S Fr ER AR DL ik 2 <2 - PEE BRI &= - SRERKIEZE TR
1B 1 - BHAG DUER IR B RE BT 2R RE AR S I R R MR B Y (RIS
) -

HE PRI EE MR A - REKRARILA S - (5 - " M
HEWNATE M E AT R A RIS - ERMATREERIEE - R
[ 1 — % i R Wi Y SRR - VR IR N B RV Ry - 5 (REK
1930a : 4) FEHFANIRTE - REKCEET T HERT AXERT
B FERNERILATE - MBMARRE - P DU (A
) - BRRA R R SRR DU (FEEER) HH L/ FRAY S
P o fER - EE T MU MR EESE—ERY - AR - i
BRI AR RE R PEZME AN RS - (HIREKA] T BECE A,
HEy B ARRSREIA 5 (RETK 1930a - 4) - HIA (HEHEE) - B
B E2EAREY  HEREXEAR "HERGEENEE
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(ZEETK 1930a : 4) - (FEEEEE) HHBMNA TGN 7R E BT
wTEEEENEE ) o IR R RENEE TR E SRR

—EAAEEE AT - BEREER - RS A - R IR Bk
BRI KRR B B RERE  EERR T REEENRERE KD
&R TP ERS RS R RS,  TREAERL (BREK
1930a : 5-6) <« A{AT AR T S — B R AL AR - RE KRR R /715
RETIRERSEMmIEREH A - ZFAERIER - 3R .. K
ARABEREHE - B FATLL - Rifi RN EEAE 2IE (HEEER K -
ERAEMER -3 (RET 1930a: 8) EEREKE T ALME
TELT TR o IR BN DA A ER A SR H E B R
o METT T AERED o RS ERRIEEE

BMERENERGEANENERE - B WEBEARE 5
R - FMEFTRREBARE - EIHRERER - IEREE R
FiE T EE - BEVEENE AL LAETBIEE | MRS EBR
EFTHS R - AR RMERERIEEREE IE—GRHARHY
BE o R L (BRETL 1930a 1 9)

BRI TITBORIERRE - BIHEREAER - IHREHA ) E
TR A7 T B A A S R R — (M E R - RE
RS BB BSeA R HAERD — SRR

B GBI AR 7T PHRRR - AR E et il
B BTEBARAN ERKERANE > BB AMERT - A

CESCH T NAERIERS ) TIIEEENR -
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REEEREREENEEATTR TR/ - 25E  Asra, Love
and Bread, Compelled to, Frictions, Unnatural Selection or the Origin of Race,
A Doll’s House, Romeo and Julia, Compulsory Marriage, Corinna, The Bread
Winner » DUN R ¥HE S RETT 04T - SRETRE A #RE R R A=
YA -

PEMKAEARE R A I Love and Bread ( Sandbach HYTEFES Fy
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FEEE N BEE 23 - 55 AJEE Ry ¢+ "It didn't trouble him that the minister
offered him wine bought from the wine-merchant Hogstedt at sixty-five 6re the
pint, and wafers from Lettstroem, the baker, at one crown a pound, as the flesh
and blood of the great agitator Jesus of Nazareth, who was done to death
nineteen hundred years ago. He didn't think about it, for one didn't think in
those days, one had emotions. ; * (Seltzer 1917b:29) (FEHS4E) FEEFR
FIRFE - o IR $R H 22K - A RS HEEERRAYES 7 35 MR e E L -
('Sandbach 1972a:16-17 ) HIRf FRERIF hisE LA SHaRAVEL D B SR B K A%
I H B A B 6% - REKAIRMER 75 —R - WL HERMESE R

M EHR AR A T He did not devote any thought to the impudent deception

practiced with Hogstedt’s Piccadon at 65 6re the half gallon, and Lettstrom’s wafers at

1 crown a pound, which the parson passed off as the body and blood of Jesus of
Nazareth, the agitator who had been executed over 1800 years earlier, for this was not a

time for thought, you were there to receive ‘grace’ ; (Sandbach, 1972¢:71) HEEih
RS A B A A AU RRAE — B H A+ BTEEY T 1800 years earlier ; » FEFR EHIEy
" nineteen hundred years ago ; °
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(Sandbach 1972¢:363) T ALNIRHEERME] NS A - I HICF k%

S i ESL R AE At PSR AT SE A FE R R DI SE R TERE ¢+ T The passage for which
Strindberg was prosecuted for blasphemy after the publication of Getting Married
I..., (Sandbach 1972¢:357)
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TEegn = Twell, he would tear the mask from her face. He would show her what she
really was. He would tell her that prostitution could never be abolished while women
found an advantage in selling themselves. ; ( Seltzer, 1917:211) " He hated her soul,
for he hated her ideas. ; ( Seltzer, 1917:214) " He knew that he would grovel before
her and whine for her favour; that he would remain her slave and sell her his soul again
and again, just as she sold him her body. He knew that that was what he would do, for
he was head over ears in love with her. ; ( Seltzer, 1917:215)
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Crossing the Boundary of Pure Turkish (0 z Tiirkge): Stylistic
Analysis of Benim Adim Kirmizi by Orhan Pamuk and Its
English Translation

Chi, Yao-Kai*
Abstract

Orhan Pamuk is one of the famous Turkish writers in the world, and his works
have been translated into more than forty languages. However, all the Chinese
translations of his novels were not rendered from the Turkish original. In order to
analyze the style of Pamuk, this thesis examines one of his notable literary works
Benim Adim Kwrmizi and its English, as well as Chinese translations in the light of
Foregrounding Theory through examples and commentary. Pamuk’s “mixed style” not
only reflects his points of view on the issue of the East and the West, but also creates
the literary effects and imagery he expects. He attempts to cross the boundary of Pure
Turkish derived from Turkish Language Movement, thereby creating diversified
language style. The English translator Erdag Goknar tries to create dissonant translation
with the diversity of English vocabulary, such as archaisms and slangs. The aim of the
article is to analyze the literary style of Pamuk himself and to examine how Goknar

conveys the original’s language style in his translation.

Keywords: Turkey, Orhan Pamuk, My Name is Red, Turkish Language Movement,
Stylistics, Foregrounding Theory

* Department of Turkish Language and Culture, National Chengchi University
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Introduction

Style is related to the language use of a writer. As Katie Wales states in A
Dictionary of Stylistics, “[a]lthough style is used very frequently in literary
criticism and especially stylistics, it is very difficult to define” (1990, p. 435).
French naturalist Buffon’s definition of style is widely accepted: “Le style
c’est I'homme méme” (The style is the man) since, in his point of view, style is
seen as an individual language feature of an author (Discours sur le style,
1753). The language features of a writer can result in literary effects in the
work. Thanks to style, the author can successfully convey the implicit feelings
and emotions of the protagonists. The literary effects arising from style are
also the important element that a translator should notice during the translation
process. Due to the discrepancy of language habit and structures between the
ST and the TT, it is worth noticing that even though the content of the TT has
followed that of the ST, the TT has no choice but to alter its expressive form.
This is the very widely-accepted idea that style is composed of two
indissoluble elements: content (what is said in a given work) and form (the
method of expression). Both of them are complementary and determine each
other.

Since the beginning of the 20™ century, many stylisticians have begun to
combine stylistics with other disciplines in order to broaden new perspectives
in the domain of stylistics. One of the approaches to the study of stylistics is
foregrounding, which is often regarded as “an example of a universal stylistic
characteristic of literature” (Boase-Beier 2006, p. 14). Foregrounding is a
means to examine the stylistic choices of the author which the translator makes.

It helps not only to account for both deviant and non-deviant stylistic elements,
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but also to understand and analyze the relationship between those stylistic
elements and literary imagery the author/ the translator attempts to achieve.
The concept of foregrounding will be employed in the article, with the
intention to study what literary effects those salient stylistic elements have
evoked, how the translator deal with them, and what imagery they have created
in the translation.

This paper will examine Orhan Pamuk’s Benim Adim Kirmizi and its
English translations (My Name is Red, henceforth B.A.K.) as a case study.
Pamuk’s style not only reflects the deviation from the Pure Turkish Movement
but also symbolizes the amalgamation of his perspectives on East and West, as
well as the past and the present. While working on a novel, Pamuk, like a
scholar, prefers to read abundant materials from traditional Turkish and
western literary works with the intention of displaying his cultural eclecticism.

In Other Colors, Pamuk has mentioned that:

“la]ll my books are made from a mixture of Eastern and Western
methods, styles, habits, and histories, and if | am rich it is thanks to these
legacies. My comfort, my double happiness, comes from the same
source: | can, without any guilt, wander between the two worlds, and in
both I am at home”. (2007, p. 264)

Pamuk himself has confided that he dislikes, even seemingly denigrates
the language style like ““Ali gitti, Veli geldi’, ‘elmayr agagtan kopardi’, dilinde
yazan, birazcik cumhuriyet¢i, birazcik oztiirkgeci [...]” (Ecevit 2004, p. 164).
As a matter of fact, Pamuk seldom comments on his own language style, but it

stands to reason that he takes advantage of language to reflect his personal
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attitude toward East-West issues and his dissatisfaction with this society. A few
Turkish writers point out that his language tends to confuse the reader due to
the ambiguity in meaning; but on the other hand, some recognize his effort in
language that transcends the limitations imposed by the language reform.
Facing the criticism from Turkey, the majority of Pamuk’s foreign translators
hold a positive attitude towards his language style. During an interview with
NTV News channel, Hanneke van der Heijden, Pamuk’s Dutch translator, once

indicated that:

There may be some mistakes in his language, and all of the writers may
have mistakes, too. [...] The writer could make these mistakes on
purpose. [...] Let’s say an inverted sentence. The writer may think this
sentence is more suitable for a given plot. When translating an inverted
sentence, we [translators] would see “what intention it could be? How do
we evaluate this in terms of his language style?” If the sentence is
deviated from the grammatical rules, we are trying to evaluate this
difference, like “how can we create the same imagery in the Dutch
translation?” We would think how to generate the same style instead of

trying to eliminate it." (NTV-MSNBC, January 28" 2008)

While translating Pamuk’s novel, Erdag Goknar, one of Pamuk’s
translators, faced some difficulties with regard to the difference of grammatical
structures between English and Turkish. As John Updike commented,
“[t]ranslating from the Turkish, a non-Indo-European language with a
grammar that puts the verbs at the end of even the longest sentence, isn’t a task

for everybody” (2001, p. 92). Unlike English, Turkish does not contain such
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information as tense and subjects until the end of the sentence. During the
translation process, it is ineluctable for a translator to fall into the dilemma of
“form” and “content”: rendering an acceptable TT for target readers, or
following the stylistics forms of the ST.

The aim of the thesis is to analyze B.A.K.’s stylistic transformation of
Turkish original and its English translation. In Part I, | mainly discuss and
analyze Pamuk’s literary style. In this part, the reader can clearly understand
his comments on Turkish language and the reasons why he changed his
language style during his writing career. Part Il shortly introduces the
background of the English translator of B.A.K. This part mainly focuses on
Goknar‘s translation strategies and the difficulties that he faced while
rendering this novel. Part 11 will shortly talk about Foregrounding Theory. The
theory defines style as deviation from the norm. The deviation could be
foregrounded in a text, since the author takes advantage of it to achieve
specific literary effects and imagery he hopes to attain. In Part IV, the stylistic
analysis will be divided into the lexical level and the syntactic level based on
Foregrounding Theory. The lexical and syntactic deviation existing in the

English translation will be examined.

I. Literary Style of Orhan Pamuk

For Pamuk, the novel is an appropriate genre to synthesize the richness
and creativity of all thoughts. While giving an interview to Cumhuriyet
Newspaper, he mentioned the function of a novel: to give meaning to our lives
and to strongly embed that meaning into the essence of life? (0 teki Renkler

1999, p. 105). Pamuk thinks that the literary works written by traditional
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Turkish novelists could arouse the curiosity of most readers; however, they
lack profundity and could be easily forgotten in the future. Though Pamuk is
always criticized for being a deeply westernized novelist, Turkish novels still
have a significant influence on his writing career. He also confided that what
he has learned from Turkish novels is not the techniques, language, and style
of novels, but “the attitude and behavior toward authorship™® (ibid. p. 110).

Pamuk enumerated some Turkish novelist he has admired:

For example, if I learned the way to examine history from Kemal Tahir, |
have also learned from Yasar Kemal that | should confidently believe in
the breath and the world of a writer. If | learned from A.H. Tanpinar that
I need to find out “our belongings and objects” like an artist, I have also
learned from Oguz Atay that my novels substantially benefit from

western novel techniques.* (ibid.)

Pamuk, in his novels like Beyaz Kale, Yeni Hayat, Kara Kitap, and B.A.K.,
abundantly adopts the allegories of old Sufi stories and traditional Islamic tales
and cultures. Pamuk’s adoption of traditional Ottoman and Islamic cultures not
only symbolizes his reverence for the past, but represents his dissatisfaction

with the secularized Turkish Republic. Pamuk once expressed that:

A nation is a unity, perhaps, that is put together not with what we
remember but with what we forget.

In order to establish a modern and Westernized nation, Ataturk and the
whole Turkish establishment decided to forget Islam, traditional culture,

traditional dress, traditional language and traditional literature. It was all
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buried. But what is suppressed comes back. And it has come back in a
new way. Somehow in literature, I am myself that thing that comes back,
but I came back with my postmodern forms, | came back as someone
who not only represents tradition, traditional Sufi literature, traditional
form, traditional ways of seeing things, but also someone who is well
versed with what is happening in Western literature. So | put together the
experimentalism, | mix modernism with tradition, which makes my work
accessible, mysterious, and | suppose charming, to the reader. (Skafidas
2000, p. 21)

From this moving self-revelation we can conclude that history is a
significantly important leitmotif in his novels. Pamuk regards history as the
new source and space of imagination, as he commented that “history is like a
treasury which provides the imaginations with a number of fresh, intact, and
new possibilities™ (0 teki Renker 1999, p. 112).

History is often applied to four areas in Pamuk’s novels: Ottoman history
in a European context; the transition from Ottoman Empire to the modern
Middle East; the early-twentieth-century Kemalist cultural revolution; and, the
legacy of all three on present-day Turkey (Goknar 2006, p. 34). There are three
reasons that Pamuk takes advantage of history as an auxiliary, but
indispensable, ingredient in his novels: (1) History is applicable to be used as a
means to criticize contemporary social issues and problems, especially in an
ostensibly westernized, but semi-liberal Turkish society where Pamuk lives; (2)
Pamuk hopes to deliver a concept that history serves as homage to the past,
instead of disregard and oblivion; (3) The combination of history and modern

stimulates the diversity of viewpoints and the language he uses in the novels.
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The last one is essential for Pamuk, since Ottoman history “broadly contains
any number of secular national ‘taboos,” including multi-ethnicity,
multi-lingualism, cosmopolitanism, religion, and homosexuality”, which are
widely used in his literary works (ibid.). That is to say, he resists universal
perspectives and prefers to merge diversities to destabilize fixed identities.
Pamuk’s inclination to compound multiple vantage points could be
attributed to the military coup taking place in 1980, which affected holistic
aspects of Turkish politics, society, even literature and language use. Due to
the military coup, the Turkish writers “have been increasingly free to resurrect
Ottoman history and ‘Ottomanesque’ language in a way that no longer
threatens national identity but actually furthers vision of modernity and
progress” (Goknar 2004, p. 52). The concept of “mixture” reflects not only on
the major concept of Pamuk’s novels, but on his language style as well. Pamuk

expressed:

The 19"™-century realistic novel killed the traditional Turkish literature,
which was full of imagination, esoteric and almost hermetical darkness.
[...] Turkish writers began to write in a very simplified, dull and,
honestly, uninteresting reportage-like manner, so what | did, simply was
[to] Kill that literature and instead pull out a bit of the strange and
mysterious, a bit of the dark — literature with long, long, baroque
sentences. (Skafidas 2000, p. 21)

Beginning with his second novel Sessiz Ev, Pamuk changes language
style. While talking about his experience in writing Sessiz Ev, he indicated
that:



76 EFEECH

[...] basically I inclined to create the literary forms which provide the
possibility of playing with language, stretching or slightly inverting
sentences, intertwining with each other, or at least, innovating from

visual perspectives.® (0 teki Renkler1999, p. 107)

It is easy to infer the reason why Orhan Pamuk attempted to do this.
McGaha once proposed statistics, explaining that “it [the Turkish language]
currently has an active vocabulary of about fifty thousand words, as opposed to
five hundred thousand in English” (2008, p. 82). The impoverished vocabulary
of Turkish language is usually blamed on the Letter Reform (Harf Devrimi)
and Language Purification Movement (Dil Arinmasi Hareketi).

The major aim of this reform “was to break Turkey’s ties with the Islamic
east and to facilitate communication domestically as well as with the Western
world” (Lewis 1999, p. 27). With the spread of language purification, a great
number of language treasures were lost. As time goes by, the Turkish people
cannot recognize much of the vocabulary derived from the Ottomans. Adnan

Orel, spokesman of the National Education Commission, criticized that

[Tirk Dili Kurumu] has impoverished our beloved language, had made it
sterile, shallow and ugly; [...] The harmony and the grace of that lovely
language has been eliminated, [...]; gone are its richness and
effectiveness in expressing feelings, emotions and ideas; annihilated its
connection with kindred language and its relationship with other Turkish
dialects. The words, technical terms, and elements for expressing oneself,

which were won for it by its normal and natural development over the
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centuries and have become our own, have been cast away and their
places filled by grotesque, ugly, and fake words, terms, and expressions
that have been fabricated in no conformity with the rule of harmony of
our language, its grammar, its structure, or anything else about it. (Lewis
1999, p. 163)

Since the 1980s, the development of Turkish language has become much
more liberalized due to the advent of television and the abolition of the
government’s monopoly on media. Under the circumstance, a great number of
foreign language patterns are being introduced into Turkish, gradually
changing the speech habits of Turkish people. Some regard this trend as a good
opportunity for the Turkish language to flourish, thereby compensating its
inadequacy and culturally enriching innovative meanings that have arisen since
language reform. Some conventional and classical “grammarians” may
disparage those writers who are looking for the possibility of new literary style,
saying that they do not really know Turkish (Belge 2009, p. 63). However, the
innovation of this literary style could be seen as their means to “use old and
new register of language together in a way that complicated and enriches their
prose in sound and meaning” (GOknar 2004, p. 52). Some scholars label
Pamuk’s literary style as postmodernism; more concisely, in the Turkish
context, his style can be characterized by “neo-Ottomanism” (Goknar 2006, p.
35).

Neo-Ottomanism is originally a political term, which refers to “the revival
of the intellectual legitimacy of the Ottoman Empire” (Kimiklioglu 2007).
Neo-Ottomanism attempts to break the ethnically and culturally unitary state

built by Kemalists, but on the other hand, it is also not a policy to bring Turkey
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back to an Islamized country. Rather, it is a vision that “rediscovers its imperial
legacy and seeks a new national consensus where the multiple identities of
Turkey can coexist” (Gordon and Tagpinar 2008, p. 51). In other words, based
on the framework of multi-cultures, neo-Ottomanism gives more tolerance
towards ethnic, cultural, and religious issues such as Islam and Kurdish
problems, as opposed to the claims made by secularists and republicans. From
the perspective of literature, neo-Ottomanism can be thought of as Turkish
novelists’ inclination to re-interpret the past with different literary style, as

Goknar explained:

Neo-Ottomanism implies a reassessment and reappropriation of
disregarded cultural history and identity before World War |, including
manifestations of Islam. Understanding of style and aesthetics changed
in this era as authors experimented with form while being drawn to the
possibilities of multiethnic, multireligious settings and characters from
various Ottoman walks of life and classes. In an authoritarian political
context, the limits of nationalism were discursively transcended,
historical and cultural borders were crossed. Thus, in the wake of the
1980 coup, along with nonrealist and fantastic genres, the Ottoman

historical novel gained currency. (2006, p. 35)

Due to the influence of neo-Ottomanism after the 1980s, Pamuk
consciously adopts a mixed language style in his novels, especially in Kara
Kitap, Yeni Hayat, and B.A.K.. Pamuk’s frequent use of long and complex
sentences in Kara Kitap and Yeni Hayat embodies the diversity and flexibility

of Turkish. As Kara Kitap was published, Pamuk himself confided that his
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sentences are “long, exhausting, dense, broken, asymmetrical, oblique,
artificial or awkward but decorated and beautiful” (Ecevit 2004, p. 158).

Pamuk himself once expressed that his language can be likened to such
novelists as Joyce, Proust, Woolf, Faulkner or Nabokov, whose language styles
are complicated, as opposed to Hemingway and Steinbeck, whose language
styles are simple and comprehensible (Ecevit 2004, p. 164). Contrast to those
critics who criticize Pamuk’s Turkish with the inadequacy of meaning and
incorrect grammar, a group of writers and translators defend for his language
style. They claim that language problems also exist among many novelists;
however, these novelists desperately endeavor to create their unique language
styles and to display their creative freedom as artists. Pamuk also takes
advantage of the complexity of language style to describe details. For example,
in Yeni Hayat, Pamuk portrays the scenes of terrible traffic accidents with as
long as eight-line sentences; or he uses nearly five pages with a non-stop
sentence to portray the scenes he has seen as well as the memories he has kept
in his another book Istanbul, in order to illustrate the meaning of hizin.
Pamuk’s diversified language style is also beneficial to unravel the fact that he
hopes to deliver, since he says, “While we are in the situation that we cannot
understand, details have always something to do with the facts behind them™’
(Ecevit 2004, p. 159). This concept exists in most of his novels, thereby also
affecting his language style.

While incorporating Ottoman traditions and constructing a new literary
mode in Turkish literature, Pamuk seems to tell Turkish readers his intention
that people should not forget history and the past. Turkish people should still
be proud of their rich cultural property of Ottoman history and Islamic art.

Pamuk’s appeal is also reflected in his language style. He is adept in using
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complicated and outlandish style to construct sentences. His use of diversified
vocabularies seems to insinuate that he is dissatisfied with Turkish language
reform. As Ecevit points out, “Pamuk is creating a unique and liberal
language™® (2004, p. 165). This is the characteristic of his language, also the

main issue that will be discussed in Part IV.

I1. Translator’s Perspectives on Orhan Pamuk’s Style

Erdag Goknar, the second generation of Turkish immigrants, was born in
Michigan, USA. In 1999, Goknar began to work on the translation of B.A.K,,
which can be regarded as his first published translation work. While

interviewed by Stocke, Pamuk mentioned his impression on Goknar:

I approached him [Goknar] because he had already written some
interesting papers on my work. We had met at a conference. He was a
wonderful combination, a Turkish/American who understood the
nuances of both languages. While he was born in America, he had
Turkish roots through his mother and father who spoke Turkish at home.
He covers all the nuances of my text and of course all the nuances in
English. (The Melancholy Life of Orhan Pamuk, 2006)

Born in American society, he notes that “[t]his marked a persistent
division and mediation between the two realms within my thoughts. [...] From
my earliest memories, | have been mediating between languages, first verbally,
and then textually” (2004, p. 53). While in Istanbul, G6knar and Pamuk always

had long meetings in Pamuk’s studio, reviewing the drafts “as detailed as
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whether to use a semicolon or a dash, and other, larger issues, such as whether
to use the word God or Allah” (Mock 2003). Erdag Goknar also comments on

B.A.K. in terms of Pamuk’s language style:

The immense breadth of the original Turkish could be accommodated
through an aesthetic that mediated between the historical and the
mundane, the artistic and the vulgar, the erudite and the everyday. [...]
Pamuk’s impressionistic use of Perso-Arabic, Turkish and pure Turkish
(6z Turkge) language registers would be met by Latinate, Anglo-Saxon,
and contemporary words and expressions — of which, to my advantage, |
had many, many more to choose from. Issues of style, a mediating style,
preoccupied me. My aesthetic relation to Pamuk began through influence
and imitation, as | focused on the phrasal unit of lyrical narrative, whose
complex combinations marked Pamuk’s own elaborate, if I might be
allowed, “neo-Ottoman” style. [...] The issue of vocabulary is further
complicated by the effects of Republican language reform policies that
either denied or deferred to living language practices and the use of

purely Turkish/ Turkic neologisms (6z Tiirkge). (2004, pp. 52-53)

For Goknar, translation is not just an activity in which a translator only
deals with the level of words. An author of a literary work usually delivers
deeper meaning through his language. The reader/ translator needs to transcend
the level of words and to explore the meaning the author tries to express. He
regards translation as “a tricky art: It requires intimate knowledge of at least
two languages, and artist’s ear for composition and a sort of high-level

mimicry” (Goldsmith 2003). Goknar mentioned that Pamuk’s mixed style in
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Turkish “reveals this response to the presence of a number of stylistic options:
mix them as if you were mixing colors to produce an unusual hue” (2004, p.
54). Therefore, in the English translation, Goknar also tried to follow his style,
coalescing vernacular, slang, historical language together in his translation. In
Goknar’s perspective, translation is also an aesthetic relation of styles (ibid.).
Instead of a kind of mechanical activity, translation is an activity “called
poeticization — making the text read naturally in a literary way in the target
language” (Goldsmith 2003).

I11. Foregrounding Theory

Foregrounding, a term borrowed from art, originally refers to a painter’s
emphasis on certain specific elements of a painting to attract the viewer’s
attention. This term was also later developed by the Russian Formalist and the
Prague Structuralists, and afterwards became a very influential element of
textual study. According to Leech and Short’s categories, foregrounding could
be divided into “qualitative, i.e. deviation from the language code itself — a
breach of some rule or convention of English — or [...] quantitative, i.e.
deviance from some expected frequency” (1981, p. 48). That is to say,
foregrounding theory refers to the salient and unexpected departures from
accepted norms. The notion of foregrounding later expanded the concept to
encompass both the deviant elements and those linguistic characteristics that
are not deviant, but striking in texts. The latter one becomes a very useful
approach since it can help stylisticians establish the relationship between
literary effects and linguistic style. Short further elucidates foregrounding

theory in his article entitled Who is Stylistics:
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A.  When a writer writes, he is constantly involved in making
linguistic choices — choices between one word and another, one structure
and another, and so on.

B.  Examination of the choices he makes (as opposed to the ones that
he rejects) can help us to understand more fully the meaning he is trying
to create and the effects he is striving to achieve.

C. He can make choices between inside and outside the language
system. Choices outside the language system are deviant and thus
produce foregrounding.

D. Overregularity of a particular choice within a system (e.g.

parallelism) also produces foregrounding. (1984, p. 21)

There is a notable example where Hemingway generally prefers to use
simple sentences in his novel The Old Man and the Sea, later labeled as
telegraphic style. However, while depicting the old man struggling with the
shark, he portrays the description with longer and more complicated sentences.
In this sense, the deviation has become salient and also created literary effect.
The complicated sentences convey the reader a message of how hard the old
man struggles with nature, with no time to catch his breath. Another example is:
Nabokov tends to use adjectives to portray each body part of Lolita while she
is playing tennis with her friends. The foregrounding effect is also salient,
giving the reader a chance to enjoy her posture together with the hero
Humbert’s eyes and mind.

For translation, foregrounding is regarded as “evidence of an emphasis on

form”; which is to say, foregrounding is not only a stylistic feature but a kind
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of “text type” that a translator should notice (Boase-Beier 2006, p. 90).
Foregrounding is like a “clue” to give readers the author’s intention, since it
creates the effects of the ST (ibid.). A translator follows the psychological
effects of the author (or of the protagonists in literary works), and reflects it in
the TT. However, it is worth noting that not all foregrounding can be translated
and reflected in the TT if they belong to a qualitative category as Leech and
Short propose, such as onomatopoeia and rhyme, since the TL may lack
appropriate counterparts to follow the style that has been created in SL.

The concept of foregrounding is heavily relevant to that of norm. Norm
represents the language preference of a given period of time; foregrounding
can be seen as a deviation of that language preference. Take Pamuk’s language
as an example. Under the influence of Language Purification Movement,
Pamuk attempts to create his own language deviation by which his novels
could become more attractive and innovative. The foregrounding traits in
Pamuk’s language are salient. The traits have also become his own language

style and achieved the literary effects he desires.

IV. The Lexical Style of Turkish Origin and English Translation

Pamuk’s abundant use of archaisms with Persian or Arabic roots greatly
echoes the story background and motif taking place in the 16™-century Istanbul,
such as malumat (p. 11), meczup (p. 15), muhasara (p. 16), murdar (p. 20),
cima etmek (p. 21), miderris (p. 31), kavi (p. 58), sehnisin (p. 70; p. 89), iltifat
(p. 77), menkibe (p. 92), iffetsiz (p. 173), evham (p. 184), milhem yapmak (p.
196), miihre (p. 213), hiiccet (p. 222), and so on. In addition, slang also plays
an important role in B.A.K., such as becermek (p. 16), cadaloz (p. 99; p. 152),
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avanak (p. 150), Allah belan: versin (p. 152), kapatma (p. 156), pimpirikli (p.
189), kocakar: (p. 193), otuz bir ¢ekmek (p. 198), and so forth. The interactive
use of archaisms and slang accentuates Pamuk’s language style in lexical level,
helping account for his attempt to cross the boundaries of pure Turkish (6z
Tirkge). Pamuk’s mixed style is also salient in the English TT. Goknar points
out in his article entitted My Name is Re(a)d: Authoring Translation,
Translating Authority that while translating, he tries to maintain his own
translation style in a similar way, making choices from “Latinate, Anglo-Saxon,
and contemporary words and expressions [...] wherein vernacular, slang,
jargon, natural dialogue, and formal or historical language meet” (2004, pp.
52-54).

Goknar’s selection of vocabulary is wide-ranging. Here is a striking
example where he has employed more than 20 different vocabularies to
translate korkmak (to fear) and its derivative words, such as korkung/-luk,
korkutmak, korkutucu: fear/ fearful, fright/ frighten/ frightening/ frightened,
dreadful, grave fear, scared, trouble, afraid, worry, terrible, alarm, distress,
startle/ startled, horror/ horrifying, terrify/ terrifying, hair-raising, in awe of,
overcome with terror, give a start. It will be clear from these examples that
Goknar has taken advantage of the diversity of English vocabulary that may be
lacking in Turkish. He himself also confided that during his translation process,
“there are many more words (and synonyms) to choose from in literary
English than there are in literary Turkish” (Interview with Géknar on June 30",
2010). Compared to the Turkish original, the English translation appears to be
more literary, poetic, and archaic. Goknar‘s lexical style can be classified into

two groups: archaisms and poeticized diction, as well as adjectives.
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1. Archaisms and Poeticized Diction

In the lexical style, Géknar adopts much more poeticized diction and
archaisms. Take archaisms for example, such negatives as hayir or yok in
Turkish are all translated into nay, which is derived from and often seen in
Shakespeare’s literary works. A positive word like evet is also translated into

aye. There are similar examples illustrating this feature:

(Example 01)
TR: O ise, igreng rezil... (p. 9)
EN: As for that wretch... (p. 3)

(Example 02)
TR: [...] sicak, yemyesil ve giinesli yaz giinleri (p. 15)

EN: [...] warm, verdant and sunny summer days (p. 8)

(Example 03)
TR: [...] karsimda dizlerini dikkatlice birlestirmis olarak derli toplu
oturusu [...] (p. 31)
EN: [...] his polite and demure habit of sitting before me with his knees
mindfully together [...] (p. 26)

(Example 04)
TR: [...] kul kdle olmus (p. 19)

EN: [...] became his lackey (p. 13)

(Example 05)
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TR: [...] Bu kaknem kiz 6yle mutesekkirdir ki (p. 98)
EN: [...] This ugly maiden of mien was so thankful and beholden (p.
100)

(Example 06)
TR: [...] sihirli bir iksiri icer gibi (p. 236)
EN: [...] they then imbibe like some magic elixir (p. 247)

(Example 07)
TR: Hemen korktu, yiizi allak bullak oldu (p. 24)
EN: He gave a start and his face contorted (p. 18)

From these examples, one may notice that these archaisms have
performed a specific function by which the translator has created more literary
and poetic, even unidiomatic, imagery in English. With the regard to the issue
of Turkish vocabulary, Géknar clearly indicates that due to the effects of
Republican language reform, most literary works rendered from Turkish to
English usually reveal two common shortcomings: the overly idiomatic and
the word-for-word translation (2004, p. 53). The use of archaisms and
poeticized diction may have deviated from Standard English, but this deviation
should not be regarded as being odd; rather, Goknar successfully fulfills his
purpose of historical reconstruction in the English translation.

In addition to the above-mentioned functions, the abundant use of
archaisms and poeticized diction also creates the imagery that the narrators in
the novel are erudite and educated. In the novel, one of narrators is worth

discussing: Ester, who is an illiterate Jewish. One may notice that Pamuk



88 [EREETH

mostly uses daily conversation and colloquial speech in her chapters (Chapter
8, 15, 25, 39, 53); while Goknar appears to have replaced the colloquial
expression with poetic style. The following are several examples from Ester’s

chapters:

(Example 08)
TR: [...] goniil macerasiyla alay etmek degil (p. 152)
EN: [...] instead of making light of her dalliances (p. 156)

(Example 09)
TR: [...] hisim, akraba, es, dost, biitiin kadinlar (p. 277)
EN: [...] the women, kith and kin, spouses and friends (p. 291)

(Example 10)
TR: Bohgaci, mektupgu bir Ester olursaniz (p. 154)
EN: If you ever happen to become a clothier-cum-messenger like Esther
(p. 160)

(Example 11)
TR: Kara gibi bir civan yigidin isaretler alip, mendil, mektup yollayip
kendine bir kiz segmesinde saklanacak bir sey yok ki (p. 155)
EN: No cause for a young braveheart like Black to hide his amatory
maneuvers, the signals he receives, the handkerchiefs and letters he

sends in pursuit of a maiden (p. 160)

(Example 12)
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TR: [...] Simdi soylediklerinin yalnizca biiyiisiinii, icimde hissediyor, ona
baglaniyordum (p. 171)
EN: [...] But at the time my appreciation of the magic of what he said

was purely visceral and it bound me to him (p. 178)

In contrast to Turkish, Goknar, while translating Ester’s narration, seems
to employ more poetic and formal diction that also permeates in other chapters.
Without reflecting her vulgar and casual personality, Ester, in Goknar’s
translation, evokes an aura that she is an educated and erudite clothier.
Example 10 is a typical one: cum, derived from Latin, is the synonym of
together with. This stylistic feature seems not exist in the Turkish original. The
abundant use of archaisms and poeticized diction also creates the imagery that
the narrators are erudite and educated; however, Goknar has created more
poetic language style for Ester who is an illiterate Jewish clothier in the
original. She seems to have become an intellectual business woman for
English readers. Goknar attempts to evoke poetic imagery with the intention to
establish an aesthetic relation with style; while in the Turkish original, the
inclination of using archaisms and poeticized diction in Ester’s chapters seems
more unobtrusive.

As for the Example 11 and 12, they present another lexical style of
Goknar’s translation. In addition to using poeticized diction, he also
paraphrases the ST with English adjectives to redeem or intensify the imagery.
The Example 11 is excerpted from Ester’s narration. With the help of a poetic
adjective, English readers could be more impressed by the extent of Kara’s
popularity among girls, which seems to be weakened in the Turkish original.

The Example 12 is narrated by Sekiire, who is describing how much Kara’s
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sweet words have affected her heart. While in English, Géknar replaces icimde
hissediyor with an adjective phrase purely visceral, in which he strongly
emphasizes that the magic of Kara’s words deeply go into every inch of
Sekiire’s body. One therefore can conclude that Goknar prefers to re-create
different atmosphere in his translation, as he himself states that “I wasn’t
translating step-by-step or mot-a-mot, but converting the meaning of the prose”
(2004, p. 53). Adding or paraphrasing adjectives is also a salient style in the

English translation, which will be discussed further in the next section.

2. Adjectives

Adding or paraphrasing adjectives is a noteworthy feature in the English
translation. From a quantitative standpoint, the abundant use of adjectives is
another foregrounded stylistic element. Goknar is good at taking advantage of
adjectives to create the atmosphere that the Turkish original appears to lack.
He himself has indicated that “translation is also an aesthetic relation of styles”
(2004, p. 54), and adjectives are the most appropriate means for him to
accentuate his decorative attempts. According to Goknar, he adopted adjectives
“[i]f something that is phrasal in Turkish can be more concisely conveyed by
an adjective in English” (Interview with Géknar on June 30", 2010). With the
help of adjectives, what Goknar has done in the English translation is to
redeem, even intensify, the imagery of the ST. He adds the adjectives that
Pamuk does not use, or paraphrase them with more vivid description. So far as
language style is concerned, his adjectives can be functional in the English

translation. The following are some examples:

(Example 13)
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TR: [...] bir yandan da, mutlu evlilik hayalleri goziimiin 6niinden hig
gitmiyordu (224)
EN: On the other hand, fantasies of a blissful marriage stubbornly played

before my eyes (234)

(Example 14)
TR: Ben ise giin boyunda maceramizi aklimin sayfalarina dort meclis ile
toparlayip, naksedip, resimledim (226)
EN: I, on the other hand, was quite pleased to divide our daylong
adventure into four scenes, imagining each in the illustrated pages of my
mind (236)

(Example 15)
TR: [...] iki yetim gocugunun gozii yash ve a¢ oldugunu... (227)
EN: [...] her two fatherless children are perpetually in tears and
hungry... (237)

(Example 16)
TR: [...] sagir duvarlar bile gdzyaslartyla hemen onu bosarlardi (227)
EN: [...] even a man as deaf as a stone would grant her a divorce

through a cascade of tears (237)

(Example 17)
TR: Yine de, ama tatsiz ve beklenmedik bir baskina, hatta bir laf atmaya,
cirkin bir s6z kars1 her an tetikteydim (233)

EN: Still, | was anxious, maintaining my vigil against a sudden raid, or
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even a word of vulgar heckling (245)

(Example 18)
TR: Hayriye 6nceden kasla goz arasinda oday1 havalandirdigi, kandili de
151811 kesen bir kdseye iyice gizledigi i¢in... (235)
EN: Because Hayriye had furtively aired out the room beforehand and

placed the oil lamp in a corner so its light was dimmed... (246-247)

(Example 19)
TR: Berberin son anda bana aciyip ayarladigi bir davulcuyla bir zurnact
Oniimiizde agirca bir gelin havasi tutturup harekete gegince... (232-233)
EN: As a hand-drummer and shrill zurna piper, kindly arranged by the
barber for me at the last minute, began to play a slow bride’s melody, ...

(244)

These examples are all from the chapter Thirty-three (Benim Adim Kara —
I am called Black), describing how Kara persuades the judge to grant the
divorce of Sekiire whose husband could have been killed in the battlefield, and
how the couple arranges their bridal procession in order not to be hindered by
Sekiire’s ex-husband’s brother Hasan, and how Kara adopts stratagems so that
their guests could not discover the death of Sekiire’s father who has been killed
by the murder a few days before the wedding. This chapter can be seen as the
climax of the story. In order to evoke the atmosphere in the English translation,
Goknar has added adjectives that Pamuk did not use in the original. While
comparing the ST and the TT, one can easily realize that the use of adjectives

in the TT would vividly deliver the mood of protagonists to English readers. In
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Example 13 and 14, Goknar adds stubbornly and was quite pleased to to
vividly portray the excitement of Kara before his wedding with Sekiire; while
in the ST, his excitement seems not salient enough. In Example 17, Goknar
could have translated it into “Still, I maintained my vigil against...” without
adding anxious. It cannot be denied that the interactive use of anxious and vigil
in the TT significantly intensify Kara’s mental stress when English readers
read this sentence. As for Example 19, the adjective shrill is functional here
due to following word zurna. Goknar did not use the counterpart of zurna in
his translation; zurna here can be regarded as a cultural term since not all of
English readers know it is a traditional oriental music instrument. Goknar
gives target readers a “clue” with adding shrill, not only emphasizing the
feature of the music instrument but strengthening the happy aura of their bridal
procession as well.

Goknar is good at allowing his English readers to have the feeling of
virtually being in the story. Sometimes he also paraphrases or adds the
adjectives of the ST, achieving and strengthening the effect of his decorative
attempts. While translating, Goknar indicated that “often individual words or
phrases can be added to the target text that make the prose stronger yet do not
change the original meaning, but augment its impact” (Interview with Goknar

on June 30", 2010). There are several other examples:

(Example 20)
TR: Yar1 karanlik odada golge gib yaklasip bir anda kapti onu elimden (p.
99)
EN: In the half-lit room, he stealthily and quietly approached me and
snatched it from my hand (p. 101)
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(Example 21)
TR: Bu kadinin o kadar hayat deneyimi vardir ki tutkularinin yiiziine
yanstyis bigimini denetleyebilir (p. 101)
EN: This woman was probably such a fox that she could control how her

passions were reflected in her face (p. 103)

(Example 22)
TR: [...] kadife gibi dilini agzimi igine almak; gdzyaslarim, saglarim,
geceligim, titremem, hatta oun gévdesi hepsi gilizeldi. Sogukta burnumun
sicak yanagina yaslanip 1sinmasi da giizeldi (p. 338)
EN: [...] I took his velvety tongue into my mouth, and my tears, my hair,
my nightgown, my trembling and even his body were full of wonder.

Warming my nose against his hot cheek was also pleasant (p. 358)

(Example 23)
TR: “ben bu s6ze o kadar inanmama ragmen, neden inanmadan séyledim
onu?” (p. 159)
EN: “Why did I say this so half-heartedly, even though | believe it
through and through?” (p. 165)

(Example 24)
TR: Uzaktan karsisina gecip bakarken, c¢ok hafif bir sekilde
kipirdanirsam biitiin gévdemi pargalar halinde aynada goérebiliyordum (p.
169)

EN: If | looked at myself in the mirror from a distance, and moved oh so
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delicately, I could see my whole body (p. 176)

(Example 25)
TR: Kabagin Sevket’in kafasinda patlayacagini sezdigi igin biraz
memnundu da belki. Biraz sonra, ikisi de ali al moru mor geldiler (p.
167)
EN: Maybe he was even slightly pleased that Shevket was in trouble. A
while later, both of them returned flushed and blushing (p. 174)

(Example 26)
TR: [...] farkina varmadan girtlagimdan sizleri korkutan hirlamalar
¢ikarmaya baglarim (p. 18)

EN: [...] without even meaning to, I emit a hair-raising growl (p. 12)

Adjectives, for Goknar, are the major mean to evoke the aura that may be
implicit in the ST. In Example 26, Pamuk portrays a dog’s barking with sizleri
korkutan, while Goknar paraphrases it with hair-raising. Example 22 is also
another similar case. It is narrated by Sekiire. Without using the same adjective
(like glizeldi in Turkish), Goknar makes use of two different adjectives full of
wonder and pleasant to vividly describe how Sekiire enjoys her passionate kiss
and fleshly touch with Kara. Two different adjectives have produced two
different levels of Sekiire’s happiness, which may not be salient enough in the
ST. Example 25 is also worth noticing. In the ST, ali al moru mor is a Turkish
phrase used to portray one’s scary, frightened, and anxious mood in this
context. Pamuk uses this phrase appropriately displaying the two children’s

fear in their mind; while in the TT, the two adjectives flushed and blushing
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seemingly evoke the aura that the children are out of breath when running back
from outside. The English reader hardly perceives the fear, scare and worry in
their mind. From this example it becomes clear to see how the word choices of
a translator affect the style of the text to a significant extent. It can be
concluded from these examples that Pamuk is good at depicting the details and
Goknar may add, delete, or paraphrase, the detailed descriptions of the ST, but
the latter can still utilize diversified English vocabulary to reflect similar style

or the style that differs from the original.

V. The Syntactical Style of Turkish Origin and English Translation

Pamuk’s use of long sentences presents the fact that he is adept in detailed
description. Interestingly, the frequency of Pamuk’s use of long sentences in
Kara’s chapters is higher than that in other chapters. The syntactic deviation
also becomes much more salient. In the novel, long sentences mostly appear in
two scenes: a) the scene that Kara describes his love to Sekiire: long sentences
serve as the evocativeness to reflect how anxious Kara hopes to be with Sekiire,
even if they never met each other for nearly twelve years; and b) the scene of
this couple’s wedding process, in which long sentences tend to create the
imagery of Kara’s excited, but circumspect, complicated feeling. There are

several examples:

(Example 27)
TR: Kadi naibinin huzuruna teker teker ¢ikmalarina ragmen, resimde
birlikte gosterilmesi gereken imam ile kardesi, mahzun Sekiire’nin

kocasinin dort yildir savastan donmedigini, kocasi kendisine bakmadig:



BHR - HEER R - 97

B AR R HHSUREE (IR AUALY M H S GRARY B 7 AT

icin Sekiire’nin yokluk i¢inde oldugunu, iki yetim ¢ocugunun gozii yash
ve a¢ oldugunu, hala evli saydig i¢in bu yetimlere babalik edecek bir
talip ¢ikmadigini, hatta evli oldugu i¢in Sekiire’ye kocasindan izinsiz
bor¢ para bile verilmedigini 6yle bir anlattilar ki, sagir duvarlar bile
gbzyaglartyla hemen onu bosarlardi, ama kalpsiz naip hi¢ orali olmad1 da
Sekiire’nin velisi kimdir diye sordu (p. 227)

EN: Though the Imam Effendi and his brother have actually testified
separately before the judge’s proxy, in the illustration they are shown
together explaining how the husband of anguished Shekure hasn’t
returned from war for four years, how she is in a state of destitution
without a husband to look after her, how her two fatherless children are
perpetually in tears and hungry, how there is no prospect for remarriage
because she’s still considered married, and how in this state she can’t
even receive a loan without permission from her husband. They’re so
convincing that even a man as dead as a stone would grant her a divorce
through a cascade of tears. The heartless proxy, however, having none of

it, asks about Shekure’s legal guardian (p. 237)

(Example 28)
TR: Imamin, ser’i hiikiim geregi, evli kadinin bosandiktan sonra yeniden
evlenbilmesi icin bir ay beklemesi gerektigi yolundaki itirazina, ben
Sekiire’nin eski kocasinin dort yildir oralikta olmadigi i¢in karisint gebe
birakmasina imkan olmadigmi soyleyerek ve Uskiidar kadisinin kadini
zaten bu sabah bu amagla bosandigini ekleyip verdigi kagidi gostererek
karsilik verdim (p. 230)

EN: The preacher objected that by the dictates of Islamic law a divorced
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woman must wait a month before remarrying, but | countered by
explaining that Shekure’s former husband had been absent for four years;
and so, there was no chance she was pregnant by him. I hastened to add
that the U skiidar judge granted a divorce this morning to allow Shekure

to remarry, and | showed him the certifying document (p. 241)

According to the novel, Kara is heading for the palace to ask Sekiire’s
divorce permission from the judge and his proxy. After taking the legal
document, he immediately heads to the mosque, trying to find an imam who
can take charge of their wedding. The imam is reluctant to host the wedding
and Kara is trying to persuade him. In the novel Kara is a young man who had
not seen his lover for twelve years, and his mood is quite complicated. Facing
the suspicion of the proxy, Kara is eager to explain his lover Sekiire’s current
martial situation, hoping for the proxy’s permission so that he can marry her
legally. He keeps providing his evidence to prove the fact that he is the eligible
one who can be her new husband. As long as he obtains imam’s permission,
their wedding will be legally and religiously effectual, and no one can argue it.
In the ST, Pamuk portrays the whole incident without using any full stop,
evoking the imagery of Kara’s constant persuasion and his anxiety about the
imam’s reluctance. The use of long sentences infers Kara’s inner anxiety; in
addition, the long sentences also let the reader perceive Kara’s deep love for
Sekiire.

What Goknar has done is to maintain the long-sentence style in his
translation without confusing his readers. The maintenance of this syntactic
deviation in the translation also lets the target reader experience the protagonist

Kara’s impatience and stress. From the perspective of foregrounding theory,
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Goknar’s translation, to some extent, has indeed conveyed the specific literary
effects created by the syntactic deviation of the original, thereby achieving

stylistic equivalence.

(Example 29)

TR: Hi¢c de istemeden girdigimiz kiiciik c¢ars1 yerinde rengarenk
ayvalarindan, havuglarindan, elmalarindan fazla ayrilamadan bizimle
Uc-bes adim yiirliylip “masallah,” diyen manavin keyfinden, kederli
bakkalin giilimseyisinden, pogacalarmin yamigmi g¢iragma kazitan
firincinin onaylayan bakislarindan, aslinda Sekiire’nin fisilt1 ve dedikodu
agim ustalikla harekete gecirdigini, bosanmasinin ve benimle
evlenmesinin mahallede kisacik bir siirede duyulup kabul gordiigiini
hemen anladim (p. 233)

EN: In the small market area we’d unintentionally entered, I figured out
that Shekure had masterfully activated her grapevine, and that her
divorce and marriage to me was quickly winning acceptance in the
neighborhood. This was evident from the excitement of the
fruit-and-vegetable seller, who without leaving his colorful quinces,
carrots and apples for too long, joined us for a few strides shouting
“Praise be to God, my He protect you both,” and from the smile of the
woeful shopkeeper and from the approving glances of the baker, who
was having his apprentice scrape away the burnt residue in his pans (p.
244)

This example describes the process of the bridal procession of Kara and

Sekiire. Pamuk portrays what Kara observes in detail, evoking the imagery of
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Kara’s excited, but circumspect feelings. Kara cares about people’s reaction to
their wedding; in the meantime, he also needs to prevent the unexpected attack
of Hasan who is the brother of Sekiire’s ex-husband. The function of long
sentences here not only creates the atmosphere of joyfulness, but infers the
sense of strain as well. In the English translation, Goknar has also maintained

this style and conveyed similar imagery to his readers.

(Example 30)

TR: Bazen beni seyreden goziin duvarlarin, kapali kapilarin, hatta
tavanin neresindeki hangi delige yerlestigini, beni hangi acidan
seyrettigini merak eder, baz1 catlaklara, budaklara ya da yanlig noktalara
bakarak tahminlerde bulunur, o c¢atlagin arkasmna Sekiire’nin nasil
yerlestigini hayal eder, derken bir baska karanlik noktadan bosu bosuna
stiphelenir, siiphelendigim seyin gercek olup olmadigini anlamak igin hig¢
durmadan devam eden Enisteme saygisizlik etmek pahasina oturdugum
yerden kalkar, kulagimin Enistemin anlattigi hikayede oldugunu
kanitlayarcak pek mesgul, pek saskin ve diisiinceli bir havayla odanin
icinde asagi yukari dalgin dalgm yiiriiyor gibi yaparken, duvarin i¢inde
stiphelenmekte oldugum o noktaya, oradaki karaltiya yaklasirdim (p.
136)

EN: Frequently, | grew curious to know from which hole in the walls, the
closed doors, or perhaps, the ceiling, and from which angle, her eye was
peering at me. Staring at a crack, knot or what I took to be a hole, I’d
imagine Shekure situated just behind it. Suddenly, suspecting another
black spot, and to determine whether | was justified in my suspicion —

even at the risk of being insolent toward my Enishte as he continued his
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endless recital — I’d stand up. Affecting all the while the demeanor of an
attentive disciple, quite enthralled and quite lost in thought, in order to
demonstrate how intent I was upon my Enishte’s story, I’d begin pacing
in the room with a preoccupied air, before approaching that suspicious
black spot on the wall (p. 140)

Pamuk creates an aura with long sentences that Kara cares about Sekiire
so much, portraying his fascinated and complicated love for her. In Example
30, Pamuk reveals the image step by step. It is worth noticing that Pamuk
adopts commas to connect each action of Kara. The use of commas not only
embodies the integrity of Kara’s continuous actions, but symbolizes Kara’s
high expectation to see his lover, as well as his curiosity of his mind. In the
English translation, Goknar seemed not follow the style of the original. He
separated the integrity of all actions into four small segments. While reading
orally, the target reader hardly perceives Kara’s specific feeling when he faces

his lover.

(Example 32)
TR: Ne kadar zaman ge¢misti bilmiyorum; berberin mahir parmaklari ve
kiigiik diikkani tath tathi 1sitan mangalin sicakligt ile erimis, hayatin,
onca eziyetten sonra, bugiin sanki karsiliksiz bir sey gibi, birdenbire
bana en biilyiik hediyeyi sunuvermesi iizerine, yiice Allah’a siikran ve
yarattigi alemin hangi esrarli terazinin dengesinden ciktigina derin bir
merak ve biraz sonra efendisi olacagim evde yataginda 6lii yatan
Eniste’ye de bir keder ve acima duyarak harekete gecmeye

hazirlantyordum ki, berberin siirekli acik duran kapisinda bir hareket
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oldu, doniip baktim: Sevket! (pp. 231-232)

EN: I’m not certain how much time had passed. I melted into the warmth
of the brazier that gently heated the small shop and the barber’s adept
fingers. With life having suddenly presented me the greatest of gifts
today, as if for free, and after so much suffering, I felt a profound thanks
toward exalted Allah. | felt an intense curiosity, wondering out of what
mysterious balance this world of His had emerged, and | felt sadness and
pity for Enishte, who lay dead in the house where, a while later, | would
become master. |1 was readying myself to spring into action when there
was a commotion at the always-open door of the barbershop: Shevket!
(pp. 242-243)

This example describes the scene of Kara’s haircut for his wedding. When
in the barbershop, he still feels sorry about his Enishte whose body is still lying
on the cold bed. Kara’s feeling is bittersweet because on the one hand, he is
surrounded by the joy of his wedding, and ready to enjoy the happiness of
being Sekiire’s husband; on the other hand, he is concerned about Enishte’s

death. Facing the syntactic deviation of the ST, Goknar commented that:

“I try to maintain sentence length whenever possible. At times, the
editors of English publishing houses divide these sentences into smaller
ones. I am opposed to this practice.” (Interview with Goknar on June 30",
2010).

All examples are excerpted from the chapters narrated by Kara, in which

the reader can clearly feel his up-and-down mood. Here, long sentences
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These examples may account for by the fact that the long sentence is still
utilized as a tool for Pamuk to vividly portray the integrity of a hero’s mental
state. Yildiz Ecevit, a famous Turkish scholar and critic, also supports this
argument, points out that “in the chapters where sensation is at the forefront,
[the long sentence] is the outcome of reflecting the completeness of a fact
without disrupting or interrupting the emotional stream of the author.”® (2004,

p. 158).

V1. Conclusion

Pamuk is good at coping with the issues of East-West; furthermore, he
often likens Turkey to a protagonist, who constantly seeks for his own value
and position, and faces the issue of self-identification. The amalgamation of
his multiple vantage points is also reflected in his language style. That is to say,
Pamuk foregoes the simplified pure Turkish language influenced by the
language reform, preferring to use more complicated sentences, as if he
attempts to synthesize Western and Eastern perspectives together in his novels.
Since Sessiz Ev, Pamuk has been beginning to play with language, stretching
or inverting sentences. In his perspective, dull, simplified, and uninteresting
language kills Turkish literature; while long sentences tend to symbolize
Turkey’s rich cultural heritage and energy. It cannot be denied that his
language style has fostered innovation and transcended the limitations imposed
since the language reform. His style is also categorized as post-modernism,
also is characterized by Neo-Ottomanism.

Erdag Goknar thinks that Pamuk’s mixed style in Turkish is a way to
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present his abundant diversified stylistic choices. Like Pamuk, Goknar can be
regarded as a bridge to connect Turkish literature to English readership. Except
for B.A.K, he has introduced the poetry and novels of several Turkish and
Middle-Eastern literati by translating into English. In Goknar’s point of view,
an author usually delivers profound meaning through his language. The reader,
even the translator, needs to transcend the level of words and to explore the
meaning the author tries to express. Therefore, Goknar has attempted to retain
the diversity of Pamuk’s languge style, which is almost as good as the original.
Sometimes he even created his own style.

In the English translation of B.A.K, Goknar has taken advantage of the
diversity of English vocabulary that may be lacking in Turkish. He also
adopted many archaisms and poeticized diction to fulfill his purpose of
historical reconstruction. Meanwhile, these archaism and poeticized diction not
only show the diversity of English vocabulary, but also make the text more
lyrical, even unidiomatic. In addition, he also added many adjectives that
Pamuk did not use in the original. The adjectives helped Goknar stress his own
decorative attempts. With the help of adjectives, what Goknar has done in the
English translation is to redeem, even intensify, the imagery of the Turkish
original. Sometimes, he also paraphrased the adjectives Pamuk used, with the
intention to achieve the aesthetic relation of styles. From the perspective of
syntactic style, Pamuk prefers to use long sentences, especially in the scenes of
portraying Kara’s love to Sekiire or their bridal procession. Long sentences
serve as the evocativeness to recreate his love and also create the imagery of
Kara’s excited, but circumspect, complicated feeling. Goknar tries not to
separate the sentences, taking advantage of clauses to evoke the same imagery

in his translation.
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To sum up, according to the above-mentioned analysis through

foregrounding theory, it is clear that translators may follow the original’s style,

or create style of his/her own. Like Pamuk’s mixed perspectives in his novel, a

translator may also increase diversified “hues” into his translation.

Notes

1.

The translation is mine. The original is “Baz1 Tiirk¢e hatalar1 vardir, biitiin
yazarlarda vardir. [...] [Y]azar kasith olarak da 6yle yapmis oldugu birsey
de olabilir. Diyelim ctimle devrik. O zaman demek oluyor ki, yazar boyle
bir ciimleyi konuya uygun goérmiistiir. Devrik ciimle varsa ‘Acaba bunun
amact ne olabilir? Yazarin tislubu anlaminda bunu nasil degerlendiririz?’
diye bakiyoruz. Gramer kurallarindan degisik olursa, bu farki
degerlendirmeye ¢alistyoruz. Ayn1 havayir Hollandaca’da nasil verebiliriz
diye? Aymi devrikligi diger dilde nasil verebiliriz diye diisliniiriiz, bu

devrikligi nasil giderebiliriz diye degil.”

The translation is mine. The original is “hayatimizi anlamlandirma ve bu

anlamla hayatin i¢ine gii¢lii karisma isini de iistleniyor.”

“Yazarlik tutumu” and “yazarlik tavr1”

The translation is mine. The original is “S6z gelimi Kemal Tahir’den
tarihe bakilabilecegini 6grendiysem, Yasar Kemal’dan yazarin kendi
soluguna ve diinyasina iyice, glivenle inanmasi gerektigini 6grenmisimdir.

A.H. Tanpmar’dan ‘bizim esyalarimiz, bizim nesnelerimizi’ bir ressam
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gibi arayip gérmem gerektigini 6grenmigsem, Oguz Atay’dan Bati’nin
modern roman tekniklerinden verimli bir sekilde yararlanilabilecegini

ogrenmisimdir.”

The translation is mine. The original is “Tarih bana taze, el siiriilmemis ve

bir siirii yeni olanak tanryan imgeler sunan bir hazine gibi geliyor.”

The translation is mine. The original is “[...] temel olarak ilk defa dille
oynama, clmleleri uzatma, climleleri hafif hafif devirme, katlama,
birbirinin i¢ine gecirme, ya da en azindan onlarla gorsel agidan bir yenilik

yapma olanagini veren edebiyat bicimlerine kaydim.”

The translation is mine. The original is “ayrintilar, tam kestiremedigimiz
bir bigimde, arkadaki (...) gizli gergekler bir sekilde iligkilidir.”

The translation is mine. The original is “Ozgiin ve 6zgiir bir edebiyat dili
yaratir Pamuk.”

The translation is mine. The original is “Duygunun 6n planda oldugu
boliimlerde, yazarin duygu selini kesmek istememesinin, ya da yasadigi
gercegin biitiinliiglinii bozmadan yansitma egiliminin bir sonucudur bu
durum.”
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“New Translation Theory,” “Medio-Translatology” and
“Variation Studies on the Level of Language”: Mutual
Demonstration, Mutual Recognition and Mutual
Complementarity

Fei, Xiao-Ping*

Abstract

Lydia H.Liu’s “New Translation Theory,” Xie Tianzhen’s “Medio-Translatology”
and Cao Shunqing’s “Linguistic Variations Studies,” which were all born out of
comparative literature, not only form a sparkling spectrum like three sisters born out of
one mother but also guide a way to build up medio-translatology in general. Mutually
demonstrative in methodology, mutually recognizable in concepts and mutually
complementary in tasks, the three notions all construct a variety of treasure-house of
medio-translatology in a broad sense and contibute a lot to comparative literature as a

subject.

Keywords: New Translation Theory, Medio-Translatology, Linguistic Variations

Studies, mutually demonstrative, mutually recognizable and mutually complementary

* College of Interpreting and Translation, Sichuan International Studies University



TR, > TENSR, > TESERERE ) WERSN S  HEEM/E M 113

HEVFEE LB CEERNEIAR " Em L, (B e
Al ) ERIR TENR, HIEE THESEmEEE ) pu-—R=
b AR REE - R LR E S R A SR Y T AR R -
EE BRI - ST E AL - R SRR R RS
BB - P TERENE ) BREERFENETER UL R T
TTHORMREA ST - BRI 5% o] 0 5% 22 22 5 5 B oK - T8 3k i A8 9 “Vaarieties of
Cultural Studies” ( SZALWFFEIA B N HY 2 R 2 WFJE ) (Mudday 2001:
126) - kG TER TERE  WUBNEE ) (translation as rewriting) + " FHEREL 4
A1y (translation and gender) » " #&7H X =Z55% 3w 4 (postcolonial translation
theory) ~ " H G R B L FE | (the ideologies of the theorists) &5 77 [fi
(Mudday 2001: 126) = UK "m0 o~ @K TEOE,  HX THEE
RS | =PRI ARE - Ak AR - AeSEELl N =07 ¢

— BRI

PEBOCRER LR T AR S T IR FESCE R PR - SR A
HFRIHEMAR A RS - DI P A (EEE 1998 :
20) - WPBELHER - EERTRIEE - EEA T AR AT PUEDIR AR
FERPIRE - a5 R I (R e R RE O AR R SN RO R > DU 2
—H IR - BIRTE P WUGEN T AR SR, RIS TSRk AR
Ao BETEE IS ) SmETERERE TR L o DURMBTSE
TR - Hrp N ZHESD - BRI - BRI EERR - (ERHEZRHIK
ey TRERREES ) (1999)F& PRt EIEM " AIRE IR, BT (B
¥ 2011:58) - TEAMRER ) WITE T EIRRIRESLLGIT - DUREAFEES
[ B2 T 5 | YRR AR B - ... TE38 B S M N R
5 EEE - BEMZEA TR R R - 55 R
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5 FAFOSS RE B PRE - SR DR TR A TH AR SR BE R R B - B3T3 2T
BREEEE M, (FK 1999 ¢ 35-36) - HIZ#R - B/H " I
BAER AN o AR DAAE R ) 58 — R B AT T ANERE A L o
FELHAE EREE A MFATT FETT » NAHERRRE ~ I 128 - RIRA
JIEFRIA A AT o sERR > M E AT DA T E R BER AT - — 5
G o ERtHIBAE SRR E BAYEE T - 2k BT PIRRRE H
AURFIRTE ~ THEER] H CRIMRITBIFRATMEES - o (iEfl 1998 : 253) - &
A EthAESERERMFZER HER TR ) i - IRINREE -
AEEGL - gHEE R TR o BRIR R B B LU B SR SR
AREBEER O TR, - AR - TR TRV ECCR
RS T ERRY A R S B AR 2 R U S B o I R e
(CLHZCERME) M@ CRETRIMsE - o (BRIR 1999 : 1) 1
o HRIRIER T EREERR THEER ) - TRLBE TIEE
BHEL ... [T P2 28 5T 1A A8 SCE - AR 1994 5 HE H T R AVER
— A G (LEBCCERERRET7E) - o (RRHR 1999 @ 334) 51
BERRE T A IR EIEATRTIE R RO AR S Sy - BRERER - T fak
TR PRSI Fe RS L A T S R SR AT I - PEYD T BN R 5T
AT eisk , (BEto— 2008 : 51) - EHERMPEIEE T [ LR
BRI B A S i e v SRR R I R LR ey T iR B - EIRE R
RIFE2005 58568 DL N R T RE S T e R EE | ARERAMERE /1 SRR R
(EEEE 2006 : 48) = " {ESCWIALAE  SULEHT ~ STIEAERT ~ EERARTT
F AR LR R AR AR LR - B LR R R AR 2
S - SR N PR S SR BB B B JE SRRk, - $R HH SR At P S R
g 5L S0 TR S ) B R R A S B SR ER A B S P AT e S T -, (T IERE
2006 : 19) ;EEBARRESFEER TN ) EEEA T EERT
Fhik o HEEAIEE - T EHR 7RO A R — (E R
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& SRR AR A K R R R e T L, (CHIEEE 2011 ¢
24) - R T HIHEERR T EVURE G . (MY T B =EEGR L 2
PSRRI ERTSE S ) A TR T B R L S B B R iy
BN BT ZBE TN REEE, o AN FEER
BB EREE - fE A2 E S FERRE - HE b
Ut T ZRPTEAER TR L & B 2R — R VI R RE A B R
[BIRAIEIE - RHEEEE S SR E R T 1, o KR T ERGE
REFE N AT REAE — W BT PARY LS R (T E—n ) RS RES
(S8R5 1008 : 21) - BA - DU EHEZ HECHFEE R  2RE
B T EERREE ) PRI T AIRRE TR TR R AR R S
38 (historical changes) tF' " ## 77 | (power) £ 52 T 1Y &0 5k /Yy JF 58 58 14
(discontinuity) ~ # %% (complexity) FIiEZ5 1% (fragility) (Baldwin et al: 280-
281) » BRI Z FHEZAE L T H0ny ~ B - B (E
B2 TS TS BRI RS - 228 RE B2 ~ IR LU sl DU AR 7
FEAIEER ;. (FREKC 2001 : 6) - #AF .2 - TiEMTRMRERY. ... R -
... oy THRGIEE, TEEEER R BRRE A - L. RIS HY
g NI S WRRE BRI i A, (RERIFR 2010 : 136-137) - @K
MRR R TS PO AR S R B R R R A AR T R T
o MOEST EEIAF T REL ) BEEET  BELW - ¥
BB HRENENFEE - O - WeEKZAMEERE TR HR
) — TR AN ERYSRTE o (B9 1999 @ 121) - SERER R HHARE
WAREEHENE L - BEEEEm - HIHEREE "HEESEmER
B2 FrE BRSO R R R T MRS - T TR IR E
B EB BIRSEATIR SR - FT TR —E AR R
BT SEATHR AR & Bk AT DU R — A 50 i 1 L S S B2 R B
REREES . (HIEE 2006 : 19) - #82 » (I 2HEWMACRFZRITER
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Ry EE R - e RIRE S AR T SR IR AYRE 2 R - DR E A
SEEME - W SGEHILFEITE - R B CCER BRI RS S SRR T

ARSI ERR © A0SR TRy TR, ) GE AR - thA] T
NEETTE ~ AEYIA > DGR - s - PR "FE
2t CAFFRE) ) TRFE > BEkEED , ( (BRF
ah) ) o TIEMEG . ( (ERRER) ) TR RHLZG
C CCTLHERE) ) - FF - BRARNNG ~ BB - 2B KA
2 A AR SO (SEEEEESS 1998 ¢ 21) o (j[A)—RiRE - PR
At TRPEEEEI R, (HEHTRME (FE) ) o T MEER - M
D3 REBRIRE , (HBEE (BFF—F) ) -~ " FE Tz
fErpEE . (ELEN GPTBIGEERFS) ) o~ TES TFHEAREY
—o ek (REIRVREE) ) - FF (BEHEEF 1998 : 21) - HRE
TS OME TH 5 S A S — TR R RS - JEBE - 2K H PP RESE AT
TERTRE RS B MR T 2 MR A i 7oA R AR PR R -

o BEE R AR

el T AR ) B2 THARERE - AR AR R R B R A L
PefscEs | (SEERSETE 1998 1 19) - BIRHY TESFEIRERE ) M TRES
EARBONGES R CEEZUHEE R ZEEZA R -
R BB TE 19 fC AT 20 AT 2 A2 HL ] I H ¥R F B4R (19374F ) 35 —F&
By Rl S B S SR R B BB ARy G T RAE
b R AR P T BRARAY O HB AL IS 5 A0SR ER TP B3R AL A
M > BRiE — RPN E RS E - A - BB HF R AR/ N~ R
R HMSCERTY AR B RERAEH T E - REEI s TR IR -
R R R - ER AR AN SR EE - A2 BB R RS R
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BARY TERACA L STAEAYREERAY (imaginary/imaginative) B iEERE R - Wi B
— R KAYREE ) - Fe... G TEIRME L —FAERSREH .. BEA
MR BN R ELAS # AR REAR S (38 © 3825 [REIYZCIR (origins) 7E B 5 34
HOEE - 1EIL - BRI A EREATAE . (BPk 2008 :3) -5
B - e SRR BRI AR G B BN EE B SR 2 M S AR Y BERE
EE DR H AL & IR N SR T RS R 2 S
o HIRER - BN BERLIVGER 2 - i S — S T REMRERT  HIHE
HETE—Y) EMRINIER " HAFEGE S MRS (R EEEE
B - BEPEEE - R AR EE - R WEABES ESS
EVERETE - NEmiE IR R T B AR BIRE S AIYNEIEE S R B iR e A A
REAR - BIER - EMSR—EESEAS—HESN > EREHARS
AT AL RAIRRTE R E R I R AR T EHARE - L BEEEE
B IR [ — BB S 00EME - #5E - 4 DIRA (bR
M GEER "R, AEREESRL - mEERARNEEEA L
&) - BRSNS S R I Ry EEE - PR
BB ) (21K 1999 @ 35-36) - Bf MEEFARSEEE - #RIRH]
RN TN BESARTLL TR, AR T BRI
s ENBEMAAR BT RS SR EE ST
S TR LR SR ST B TR S NE R AN T B i AR h & R %
B BEUR PRSI - SRR (EEESCEME) (FRA
MBS RNERESEANEREENES - o (BXIE
1999 : 1) PN EEE R INE SO — 32 HRAE R L HAT504E(
W22 LI S ERER RN o 2 T B T LIRS B R S BB R A R SO LR A A
AT WA — W EITA A T T BN O L AR AIT R 7
CEFETE ) PLBCCERAINER . (BRIR 1999 :2) - BEEN G T1E
(Fhe) fEh W= B FEANEEIER R 2 -, (BE—

il
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2008 : 51) HEEEFEN R "1 TEIEEMIE . B T RO ) IS S

B RIR TFREE -~ AN AR, (FEAE 2008 :
55) - HIHEZHEAEE "ESEmERE  MOKEZHERE
AR, » ERMrERE T B RE | EESY B0
2 T RIEBE R G RERE , « TSRO EEBRYE | R T b
FEHSE, (HIEREF 2006 : 50-51) - A44SR B T —HEYRK—
{1 B R R T S L IR EY) . (CEEEE 2006
15) - B2 - T TREREE AR E - MEAAH T ERM AR TR
FhAEEeSR  HAEHEE T o EHEEECRES TEE  CAETRERE
BT ... RBERFHEEY  E—EU L ERE S S —E b
W BLO RS T R~ R IR - RREEE RAYF AR
e o (CHIEBE 2006 : 15) (i "FEESEMERE , - T EEEHE RN
REEMEE S IR - EEEI AT B VBRI TS R B2 AR - gk
MR EE R M . FERF SRR B D SRR W I S e T
BURESAW i HOAR S o b R SR B BN TR R -
(HEEE 2006 : 49-50) 55 B A ANYZEREATHT - 2B Et b r s
BHATF TRUB T2 G R B ERE T8 TiRE h Ve
W72 L AR R T LA Y BE R B SR T JE Y S - P s A A R ARy
TE~ M, W2 TEBEEEY  ORREEIERERE - &
) 1 — T L SRR B N SR SRR SR - IR S ER RN GE FH R LAY
B BRI R HEH A T B T B B SRR HiNE -
TS HoH » FRAERAERF FE A B8 0 14 B8 ) B s S TS B B B Y A
RAY - W2 B EREREREENM G - o (CEIHE
2006 : 50) 'FEEREEERE ) slEFE e T ek, B2 i
FERES - LS TESEEEER, TEEES L TENE, C TES

RS L ERREE - B WAERER T - U
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I (SEEEERE 1998 1 20) - M2k T —HE T BRI A (S8
521998 : 20) - IR - RIS [ REIRE A LB SRR LR B AR 2
BAE " ROTE2EEHERENICNRES FEEE TR R - f
BB E — A R IE - [ - B THEIBIENS - NEBOSNEE
ERAH G EREEAANEBENT R E0E » AMEHRNAHEZ2
F o MEEREE - FARIEE - 5 — B IR M 2R R M E O A
5 AR TG R MTE L A S A EER e - AAIREE A A
—HAR EMBRERS LR R R e S R R E— R -
(iB#W 2004 : 4-5) BIEER - " DUFErB/MERBUP A, 22— T NERFR
T g LERMAERERIE RS ] - B T A ) AR IRiMiE
KRS - BEIEE TSR EZ -

= EHENES

C U EM, RIS ENE - BGREE T, rELh o H
B AR ARG 2% B S AR R - E W SC(EARE - gl A T R
SAEH(Cultural Field) » i # (D ELF AN R TEE A THTAOIEE - &L
[l SR e A — R TEE RS - L. HR - THE SEHERE - B
RAlid - BN BIOE B RAEHC 5 - (5EESE 1998 @ 21-22)
"ERERER ) EHE I EAMES - HEE T AFEREES ZHEET
ANHLERY AL - APTAO{ATEAN R Y RS e R AR TG R
ERFERR 2 A ERE TS ERRRERE L - R LR
s —RSUERIEE S - EFE R EWRE T 2 B0 - i A 0 — S EAg
BRIRGER A— BRI ~ R sE R - MR e i —ak
FEMEPA IR —ES B R PR 5 SR IR Ay TR, FIRE 258 =3 Z R FR
72 FERIERE B AR RY 7 B 2L SURET BN 2 IRTH 1A AT BE LB
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A B e R PR B Y T B AR — SR B R LU g ? RIEAE R TS
FERSEE , M EREH A ZRIA L 2 BE LR BRRE S
FHRZER AT AMEATRENE -, (2R 2008 : 1) ik - [ ESEEREE
B DURRRREE A UE R T MEE T AR YRR ) SRS R -~ BB
RIE - BERIIEES MR M Ry BUE (S ERIGR - LR EREE A
AR 2 5 VB HE —BEAER - B RBBRENRR
FE.. L (EE R R BRI S B R S S U U & 2 TE -~ T
DA~ 22 AR SR - B BB AR A R E R R BT 5R
B A i AR R AT e s SR LA SR PR A S E Y - 00 BLAE
HEm I b - S R AT R 2 AT B N S S A AR R R Y -
(217 2009 : 4-21) {H "BEEEER | ZE2RHEHBUTFREZ » EREIE
B TRPEZM o ZE T BRIRAE M BRI - B B
BATE (1) T AERE S EHERE RSO E AR  RVETIEY
(BRIR 1999 : 12) 3 (2) "CEEFREFRYALSE Y, (BRI
1999 : 13) -+ & " —EEZEMEYG: - T HEAR IR ERE , (G
Kk 1999 1 13) : (3) TEMRESCEE, (FARIR 1999 :14) - "E—{H
HAHRS (T~ W R EREAOT IR . (BIRHR 1999 < 14) - IGH "#
F B ERZAMA FE 7 R S R B B SR R AT R R - thEEEE S
BN ERINEI SR RSB B R B SR SR RS - RN EAE
B B SR B SRR e AL A (RN © E5%  EEMEERKNE X
A, (RERHR 1999 1 15) 5 (4) T BRI AHR B B g
e L HEHERESAR -HCEL - MR —ESCRYE  EREREE
— SRRy S (A AR FIER » MEAAIS R (BBPRIR 1999 :
20) - MH > TEENFREZEMOENER  BEECKE L TE
B TN g BISNBITESR 5 38 VR AL IERL R T 3R ABIEE S Y /NE
SCERVRN TS EREG - RIEMEE CEMERG B EMECRE



TR, > RN, > TESERERE ) MEESNS  BREH/E 121

rnfERe AR ERE - B2 ERYEM: - o (FEAHR 1999 @ 20) HE#E
oy [ ENRE SCEERI RSB S R RS o SRR T H AR A
WA R - BN - BENIMEES TERENEZNZE , (B
t— 2008 : 51) - HAA - BUR T EBEERER ) (SRHET THEE T
FHy (EMENEREB—SI1EE) HLd - EHE MR ZEHE
SHURARG . (BEET 1998 1 21) - HLZAAHERE - BIEE "5 E
ERSREE | WERHER E1E | i R E R SR (F R LB T 2 A A]
PEVEEERRE - AR ESCHZ B EMHEE - ARMTHEH . (EIE
B 2006 : 19) - BEEA - [ ERHED) PR L ECCR SR E RRATAHT
AR - 1y L 3 2 TH 5 P s B2 R P B ) 8 e 7 2 E R HE B B i
MEFA L CENEEE 2006 : 18) o MAIMLIRHIEHE —E EERAVE 2L
8 "B o RERE SR AR IR A N IR T RSO T B SRR
OB EE | R o T ELAE — B SR AE T B M - H R SR
& REE - R OHERAERE - EEEE - B - B2
P2tk o BE TR AR - RIME RSB A B B SO AR TR SCER R
FEEARA EH B Z BIRT[RAE » G p B B S AL IS SRRy —H8 7 5 (F
JHEE 2011 : 30) - FLANENEfh# " MuE(L ) ~ B ARPECGRE T AT
by %% THESEEEAE ) NWERERE TEEETE, 0 TR
ITER ) ZERHER TR - BRI, (EEES 2011:22) 6
RE S HRR - H=F0200 " M8 - Wl A TR —#Eb
(Cultural Field) , - $tA47F - T{RArEH > IR, - WRERHE -

for LRt - SR AR A LSRR BIR TR L, BN TR
T, EBR TEESEmEREE o TRPER S WihaR, o WK
HEVR kA 7 S 2R RER TR E - [FA R S8 im
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BN o CEIRBSSULIIEENTSE « BRI E BB UL E ) -
(PHZHNBIRE KB 24 ) 2011 (3) : 57-59 ;5 64 -

FR - (EEEF—RARERRNEFERAMNE) - Lig: BE=FKE
JE » 1999 -

AT e (RIEEE A o BURERE - bt - AR EE R EHEIS
1998 -

WARIE - (GEE) - BiF - RIRSINGEEE kT - 1999 -

Bt— - Gail RIRBIZIEIER 7SS - (EIIBARERESE) 2008 (2) -
47-52 -

HIEE AR - (CLECCEERE) - dbat « @S HE Wikt - 2006 -

WIEEE - (LB BRI LR AGE) - WIRE LR - (P
{RELCER) 2011 (2) : 7-8 -

YIEE - e - (CBREGRE TSN EERR) - HIEEE
i o (HPANS{EEE G ) 2011 (1) ¢ 20-31 -

WEEEE o (SRR ) - Abat - dLRURE R - 1998 »

R e (HIE) - 3F8m - 2 - GESEFEFRYERE) - bt - R
e LLRRGTE > 2001 ©
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(B ) FETTH -BERLFR - (TERT) - ZRALER - BEgSEE - AL s FRARK
E2Hi Rkt - 2010 -

2K - (BFEEERE--- 8 RESUEEE 3R AR (HPET - 1900-
1937) ) (EETA) - REGEHFE - e« 25 -EE NN =0E
J& » 2008 °

Bk - (FEIRVEEREEUA) - ISR - dbal « A EE A =0E
J& + 2009 -

IR - CGBRE : [ CBERERE RSN - (PLKREE
) (nh&RME2RR) 2008 (4) : 34-40 ; 202 -

(%) [OfE -8 - (HLIKFFE) - FFREE - b hRFEEER
it > 2004 -

FpE - RN RME CEMRNERE
B2 ) 2008 (2) : 53-57 °

HRIR> - (EER
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EER T BUEEE ) ISR BT IR AR O T — (AR, - DA R
TRy —TEEE BRAY R S S LFR RN LAE 58 - RIS 8 B R S A RE B (L T DA
HTE G RrRf A RUThRE  SERERIAE R Z IRV A RANE - TEEb R £ - RT3
RiA (RE - MEREE) EIT 7RSS - AR - it & B R
HIBEHREAN R 2 2 T S L AU S B o Rl B R B AN AR A R (R
BB R e S EEE S LR H R Bt DO R s A MR H Y -

RAdRE - WA - (REE - UL PSRRI

* BEER TS RERSNRIFEERRE s B TR R o AR R A K
EHHFEEIH A EEEEHPEER R R — (CEERR © WYM10009 ) »
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The Cultural Manipulation and Commercial Use of Modern
Pseudotranslation
— A Case Study of Carl Weter's Educational Law

Zhang, Dao-Zhen"

Abstract

The concept of assumed translation set forth by Toury provides a theoretical basis,
on which pseudotranslations can be investigated. Therefore, contextualizing certain
translational phenomenon can make us see the interdependencies of function, process
and product of pseudotranslation generation. The pseudotranslation Carl Weter'’s
Educational Law is examined within such a framework. It shows that the reading and
reception of such a pseudotranslation demonstrate a model of Chinese readers’
reception and production of translation, that is, its emergence is a result of the

pseudotranslator manipulating the cultural mechanism to make the biggest profit.

Keywords: translation, pseudotranslation, culture, commercial profits

* School of Foreign Studies, Guangdong University of Technology / Department of
Chinese & Bilingual Studies, The Hong Kong Polytechnic University
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RIS ZE B8 A2 — Gideon Toury TEH(I BT BIER 2 N H .2 )
—FHH - FEREERIMEES AT BRI ST - W AR Te TR A
FeVI(1995:46) - il F Ry {35 Al DUk IR I SR iR BE IR 2 H UG - &
Toury 2R3~ {haRt B AE H BRE SUAL P R B RR 0 SO TiE At ST
(LA B ESCATFAE—RIMHE A FE By TR ) DU T #ER
%1 (1995:40) - FHILZAKE - Redst N EERER LAMEE - Toury $RA T
TERERNEE ) (assumed translation) IRE & - sk 2 2R AL SE P B A8 B B 5
BCEHRE Ry R W SO R R B R I R &Y 11 (1995:32) » 3%
AT LA E R ERS RIRE R P TR S HT5E < AR Toury HUERES - (E1R %
BN - E SRR LMER TR AR R TR - BHAILLE
IR SHENBUAER - 52 - Toury /£ (hefbidnt &858 ) —CHUIRELE
BT B ETRLE BRI T E A S LEOA B E - B
B T SAEARENT TR o (culture planning) (2005:4) © 1B —T SCASERE =
e BAA HAB /T Fmg AR EERI R - S LRI T et B 2 EE DL
HERATER « ASGTHELL Toury IR R AR - SEE 2P T35
Lo BT 0ERE - DB R R ERAH B S BB T - (e BsE
TERISALBSEIRIE & SCLERER - DUR R3S e A 5 Se R 2 AV R
FIH -

1. R AIRE R B H B RN

e BRI AR R B G2 3 TR T Em Y2 Savory (1968:151-6) - {HAh T

L BHRA assumed translation 3E EFEARIFEE S ARG HE R —ER - B ATER
PEfE@EE T THEREEE L TEAMES ) > (BRI RER M E BRI E
S TR, YR R R EIERFIEE » BIELE(ESCAN A —E B EIERIHE
o AR T RTEEIRE o SESERE THRUE N TR BERENE
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TR FH AU A R e DU L5 (adaptation) 55" fEEEE (fictitious
translation) < XAV SR P E TR 72 A B HE K o TEAF Bt ARSZ » Toury HIIHHY
R | AZIRIGROT 2 S b - IR R SR 20 - thEkEDE
FEAREZEIATA 20 tHAC 70 AT -3 ERT 7RI R R R T B A B
WEERE B N RES TR H AEE S LR P S R E G - B S B T Rl
WSS Ih—TE S LR B F SO « SE 2 B Toury HR 42 H CHIE]
£ RSN - SE R R MIAE Holmes (1988:71)HYSE | it
AIEEHE BERfR T B ORI TR TR MR 5T - (R BB ea Bl e B0 — (73
0 BERTIRE  BTERIES - SEFIRF SRS TS —
RIS T AGE SR ERI FE 7 TR FE (Toury 1995:77) » {E R —FIE
B WSS IR AR E R E AR « T SR MR R AR E R
BRI S ; WHESLBES R TEAL TR F A 5 HI | (Hempel 1952:1 5 &, Toury
1995:9) - RIS FIREERR—(H B R 2 B H TR ST 5

AR T B AHBARYEE A AL - FHLARFFSRIEE ~ SRR S R R AR AR P -
IR AR R A =Urh - SRR B S R R e,
SEHA [ B E KRR E R R R S E IR S R TR
HIRES - A Toury RUEGER @ T EMIRE R RRET T S R BRRY LIE RO & R
BEELL TR - R E M MR T EARE 0 HIH T BERg nl s R
(1995:31) - By T R IE FERF FERYAIEE > Toury $2H T —{# LAEMRE% (working
hypothesis) » HlI " B1E #5%  (assumed translation) i AN HE A (AT R ER
i - A2 HAE UL A o i el i S R e R R RE B e il AR LA T B
W ARBETIISE - (bid.: 2){E B (EER TN A e M ES
IR E R EE - HA R T BB E DUR E R T A M
FER BT TRYTIAE © Toury (ibid.: 33)78 %y » FRATERMI—(E LIFERY - 2
DEWHEA R © Fo - MR T s E  HOR - B RAA TR
RYRTEREYE - R A EERIR RIE AT AN A RO T 2 At -
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RIS R R A IR E R - —(EEE R R WA SR RN B AR I
SRR ENIF D R ] DU E R - IR E i AR T
TESAARRE - B2 E F P RERERY S —EFER L - fE— R E RIS bR A
0T LR P BRR A 2 R S AL R PR DUR M A B2 b AT A YT - AR
WENRE R S 2R S-SR EMREEE Y - DUEFIHA
PREELUERIM EH Y - EMREIRIEE AR " Bt HHa@E k% -
AHEAMHBE T B FnErIfie: - RER - Refll e AP SR EAL
TR RS LR &AL - EME IR R S b 7e A s R R
T

TR R Ry T & (R SRR (RN 2 A48 Toury (1995:41)HYEREE - H=
{5 R o] DUB EE A TR - 5% - W R e — T A S W e 77
= PRSI LAFT R AR 7 20k E R A BT S I & i A 2 W Sk »
R — S A R o T R R AR IR 2 < AR S L
HE O BlREE VR B 42 & 5 = (Even-Zohar 1978) > AT &
O A A REE LR E AR AT R R nT DI A R - B2 g
B T RE R R S R R R A — (MR B R A B 2R (B
G HIDERBZEFFMS AR - B F—E RSNy - HR &
TEFRAESCER AT S AR RS Y SO L B A — B 2 - T REIE ISRk
SRR ok G AT S TRk (R P B FHAIT - HE— (AR BRSO e s
FAR VB AL MG TR 2 59 AN — T o s B S O L Y SO B R BE B ROAE
R o SERRRUIR T8 (SR — T (R - (it s RO R Z -
etk T E R BSOS A R R 18 LT A iy E & TR -
M E S R LE B S L B R R I (RS e E B IR AR 8 R
SALEE IR IR FA R IR A A SR B RO - 2R BT (LA 5 (R e R A 2R
E o N R EAE AR A LAY (Toury 2005:3) » SX111138 LE45 IR % B A B
FAGRAMAE BRI 2 - ST 72 AR Rgh I A BIER e R kR H 2
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o RRIBEEA B S0 R AR R R A I TR LS B
FEEY ) HE R PR B HIIEE (Toury 1995:42) < 38l S A8 (B R R K 4T
s (1Fy) BB E R SR LA dAE FH A B S LaR R A -
HE BRI AL FEE RIS LA DI T a1
HEFRREME S ULRBRYS IS  HE THEEGMES T3, DI R G
% | (Bassnett 1998:36) » 75 LuaTam iR A2 A B B3R A P A WY H B -
FALESKPG A R AVEH - [FIRSE ARSI PRI K Toury
P e AH A S 25 ) B A IR TR AR P T - AT MR E B b ik &
FHEgmill -

2. (RIS DI RERI A &

Toury#f A fRRE 0 & RIS B th 5 |38 T I AE IR 26 A BHE [ ELG il
THAREFZS IR GR - Tymoczkosl [Fl Toury ¥ MER I E % - el H#eE 2
—{HEE A 2 (cluster concept) » ZEAGIIEE N —(lHARERYE ZR N 0TRERY -
EE R AR (R R R CRE DB R S A1 2 2k B3R - #Esk - B B
GBI RAGR R o TP A BRI S R AL e s RS B R S R R AL -
PRI 1R 6 — (B8R & RS0 12 Bt — (B B2 58 43 RO e - R B i B /O
PG (BB 2001) - Robinson¥{BFRAT Y E A Toury By EAAH[A]
AU RE (AT REAE B IR H Popovic{E1976 4 (3R FIUES - B TEZ R T
TS L RRES - (A BRI R B R RBISOR AT R %
DEEFRIH CHYHE R, (Robinson 1998:183) - sEfd EFs5aTH 1 ¥HEEMERY
ak B TIRGE o (assumed )R PRI AR, B s e VR B L R R 1 - RIS HL
HUR T BT SR E Mt & S L IR SRR R B v FE A -

HEEH BRI (B ERRYE S n] DGR 2 B R AN - FAEARASH
ERE R B T AR SR - Rt RARE A B B R s T
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RERCERE R PG - (RICE R TP H C SRV © BT H]
[ HL o B AR B AR R s W R s T IR | - SRR T IR
TUEIE R PR s R R B = G E L (P570312-385 ) fEER & EAT —
FEFIICITAEIREENY (FAER RS H ik ) - HrhRcsk - FEH TR HRE R
A ABRAGHEE R - (RIESEP AT BT - fLAh > PRI ALK -
s A B e O R PR - SRR TR T AR B b B S A R 2 A [ A2 3
A THEIRREEZNE - RS HREE AN K AR T - R
RRARCSCII AR MBSO - DU E 52 R HRY - hRF(
WA G TS B | EE A SR R k(e R
TEENE 2 Hrf o B B E AR RS E RSN - (KR EEE
)~ ERERE) ~ CERIEAE) DU (IR A 1% ) SR8 (a2 IaT
TR IS ) FHRIERIRERIPSASNRT - R TRZAFEEE - H
o (R EE ) TRCHEGHE - NS - RINEHBIRE » BIVCRE
FIER ~ FPACE © HEEAE > HIZT « HAFIITH - Mgz A - 112
ZF 5o (7SR 1998:296/7) - sERMESCTE T & BHEACRE T IBIRTE - 75
FOFFA ) Sk > PhEr b 2t - R BT - HRET - HE
2T (R ESEE) T NMEEEACREIE - S EH CRIEBRTEUL G A
FHETFIE - ISR AR RS EU SR B S - IR
PREE(1996:82) %] (fhEEIE) HUFE - BELEAHSE —Fl £ ZRAY (Rt B
HRHE) I CRARIEEERS ) SR BRAEHCHE - 00 e P B (=8 R T iy
—ER P EGIE B - 35 PE R B S E B b B AT A S O (RS R L o e (P
TRk ASZ B E B o S B R 0 (b B R S HBRIE F R B E - e F T
ENRE T WIRE(CE ik & ZhBER(EH > LURGa RS OR = 2] B CAYHiG H
(SRS A I FH AR A -

FET AR H RN - RAEFRE AT R 2 S0 TR R A - 40
MR (A R T O ) —& - BEEEHR  FIFERERSE
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th - FEFREY) - O ARG 2FE 2 2ELRER AL
RKNEHE WK - BEEY - SAEME, (R4 1997:389) - [E5E
FARFERRAME B O U R B S SR NEERRE 5 BT EUR R -
M RRRMUTAAN T B IESE | HUEnlET - (HEE L EMEERETRIRE
WD - LR - AFEERRBRFEEREY - hEtg " IREE(E
AR - VEREMER | ) B Rk A - R KB HE
PRAYERPY  MRE G RGE—(E1E H B R SRR AR - JL IR (o A 08 57 AT
FRERE H AR S — S T 20 F 0 RIFERHEEREE
BHFTT - AAGERE AR EFNEENRE - RS- ErE i - Al
O TR BE - BINE MR RS SRR E R A T H
NER - R AR TR " WK HE R R A E
WIS ARRTRDT - BI(F T (FEMELE) - P@EI’\]EEI"WE% TS EERR R
FEA ) (RAFA 1906 ) < 58 2 & R RERIE ORI L R B I #IEE
LR — (RS -

{E19034F iRy ( H HASHE) - BB —HiheR ol - RAAEEHEE
R ABITE/ NGRS - EIFRYE A/ NRFEEE A T HH{E/NMH | (Miss Liberty
Flower) - fE5+ 5 - & B M Z 5 % Free Marriage » & — 7 % 5
Vancouverfti KB A » WmdE B A B T CEIER | - E—FH
FEREZFFNFSEE T REMREENEN - DR E%H
RS ~ Bl AR S - K E A ER AL A AR - AR
Hor e a DER 2 — WA F TS - ERE R E A BUR TR
FHIHL R « AR RA% H YR58 2R MM AT S bl B2
FIREA] » (575 HHRIRIGHE AT DU HI 3R 2 5 e o 2 bt 7 1 A e SR A1
FNEERGE 5 B R EIEE A E 2 IV AR -

Al - A — SO R B RS IR R - R A SRR
RIS - SCH BRI ET © AHE RSO A] 2R et LR 8 15
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D& 320y - BIA019054E IR (BER) - BEFM=EEYR "k
BRI FHH TS L B T HRESEEEA - inLE
e JEREANER S JRIRFIAREME o (RLEHZRME 2003:72) BhAL - B
HOMIRE - MREFROMIEE - SR TRIOIRE - 5% - BERESCRRIEEIRES
dT Y ELBIG A — » (AR AL & R S S (RaR SO - U2k WREER
FAndrea Rizzi (2005:153-162)7F (& —{f SCABE 2 BIRE R (BRI 2 )
— R R EE (B - e T R E RN E N EEE R
LBy B PR A e FR i 2l - T BBTE R EE RSO L REn R gatE
SRR L 1 YR SO ES S A2 R B 6 | - e gl (b L AS B et 2=
HHIRE Ry 1 2 AR RS - 8 b Rl T IRRIARRE ST ARIERIAR B
MBI TSR R M E RS - R GRS "W WANKIM BRI
EEE T RN R R Ay R AR B R R T

Ryr iy Y BR AR R R LA E B S L FP A B BTTAE R - 1 LS E el o3
HITHREFE R L R B AT B2 FIRE 0] - BRI G B IERY R SCRIIIRE BA (R AY T
T2 TR AR A SRR R A IRER SR - B R AR R R R -
AR WASREMERE BRI - #T DI E 2 - m sl
A 5E 2 AT R MR 2Ry (RS2 ) —= » I Rt AR R
B FEAE IR ER MR R ESEE MBS LR -
TEANRETE HEEE) kR ETER " A5 ) RS o8 —5 - i
TEZFTE AL NMEE R it pRE S — Ml T & H ) RIRLE - Bl
VRRE 5 RE RIS BRI PE TSI B R ARG G ok - RN FTRE S
TESCRRRE S fame L — & 0 DUER A s rER Ak G SR E rIel
ﬂ o

Ry TEFIEEERY - (REREE 0T RER & A BRI SRR TR —

%ém%m%ﬁ A E I CE F SRR A « B BRE e —
TRrerP BUERY T RIRREIE | ESURRHE L B B R EREEE R —
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HNPIRE - ERFCCHAYERE - (BRI DU BRI A A5 - (2
A TE A A SR TR N AR SRR T R R 2 88 DA RIRE AT
g N EERANHEAEZES - B TEEUER . REEEE RS
AFFRE IR S E HARSE R R AR R R S5 SR R R AR 2
SR BRSO s LR TE RS S NSO S o e - ERAn (it
w2 ) —EFAEERN T HEEER 0 1903F M (B EREE) B
FOHURE R B P T BAGER DURELERY H Y s e BemsE 2 i
H O BECCARI E MR DL - BHSHE A S WG R B AR -
FH b RS OREEN TR IESE AU ERKE S HEE

il

BT b AR ST AR T U B EE R A B B TR B R R SR
RN B E ARG FIH LA S AR BT - &
INFEE ~ BUEBIRERL S I TE S 7 GRS BLE R E R - A —(|
B CEFTARR) T AR | A0 S TA RO R B I R A R R B 5 AR -

Joseph Smith#2 FI AR BEAFES [ T 1R18235E9 H 22 HAERLAAARATM
SR E CRHDIRLA TR T — e Em T - FHEEAR -
BT AE RIS T SO H RS RECE RN - 35 i
HEH B RIE TR - DA SRR SCE - E2ESmithiZ F
ISR ERITES » R B MR ER T - 1827 Ef B RIS —
FEMESZ % AR LS TR T » B TR S IR ER
MR FE NG AN B S T RS - A 18304 U35 Be X FFRRE R E

(EEFI#E ) (the book of Mormon)Hiifz © SmithB fE{E #=8 5224 &% - Eail
SBERSRAG TR o B A AISE A IR E R IS0 e
RIRE R S Z Smith 4 A\ 8458 T35 Lo 7 - S RL 2 H B A Frig 80
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FRERIE A RN ERTER - 2

FEERE SR AE B o AR R R R s R i I R AN - (R 255
BEEFHEBECRERAT T AR EREHEEE - BERAT - 2R~
BAREENAT » KREA—EHEE - PG AFKBRM - NEER
PEEIRE TN (BEFIAS) BB BB | ARRIFT IR E L T
— (2B AYEE BT AR B SRR T R B A E B R E AT -
RN (RE—(EBRSR ZELER T AP AR EEFEEE
BRI AR B AR AR - A RERALARE(S 4 (James 1989:35) - #f
FOETER - TEIRFEI e P (P R 2 R E Y - BhAh  (REEENET]
RE g B H VRSN I — LAY TR Aol - AR RIREERIE - (EE AR
REFRHLTERRAY - Toury i 28 M2 Fl 05 58 2 W SR I J0 1 I B LAV I 729
- ER R F R —TEE RS - IS SRR B M O — A FERR e R T
W A Y 52(1995:46)

3. KBt

RS R R B AR - ERE R - EaL -
TRE (AR 2009:6) « KA ARG - Al EFRET 2 Rk H AR
MRS - BN R AR Frufes - 5[ "k pUBt— ik
TR BIFEI ST AR (assumed translation) i FIERE T E2 > it BEHE T
I B R Rr L HIAE T 18 AL A (G RO R SE— S r - B N E T
DLIRVER 8 I 28 5 HUFCUT AR B M B S SCA » (AT R—THERE N
1B (B 73 73 41K SR A AR HL A [ 1 JRE B P D E Y # i (historrically determined
norm) (Hermans 2004:21) -

2 Toury (1995:42)HH3ifi 12 5 F 3 {1l (ks ook S -3 AR ORI R B L -
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3.1 FES LI EURE (KR8 - MERIEE)

M5 |5 sl AR RS S 2= P10 - T E R Al =
{ERYRESE M RREAEE - (E2 BRI AU SR B 54 it i = B 5 DU R I AT
ik EEMEI PR (RyR (OLF CASTERE et & - 10 L E A REE A | B G
AL EEEPFERZREEEG AR -

£ 2001 4 7 B - AEARETEE Rt R T — ARy (REF - #ERFY
HE) WEREE  SEBEARINEH - ZEEHE T N ARER 1T
INFE

B AAINCE S LA E - HEESUE R G R R B E A - 1B
AUERBEIAHE A - ERIHE S > B EEE I E I RE LRI
» RIS TR AT - (EFESCS 2001)

REBETERET > 54 T3 ) HIRCRHEEES T " BERE
WSty - —RRFEIRR - BBl E R T PR EE 2002 4 8 A 2EIECE
FGEIEDH TR ) Et - 580 (R - BURFIIECE ) 2001 4 7 A 214
CLEIE 14 H =/ER4ERT 5-20 %0 B RS FRY ARG 0 = 18-

(HETFE 2002) - afLUEHR - Eia HAREEFIAR R AT 2K T 2 1 = B
e FE L EA TR WHIREEERNR A B L RBIREENR
JREREY (W Ph L BIRNE - RERHRLHE) S0k 2 - St
WLERNME R RRRI R TR B AU RR AR AL 1994 4 4 A isiG o
REFAENRSEBIVURT 2 Mk B 575 > fEBIN S [ THCRAYES) - 1R
BRFERE > WEREIREE AR (REBEERS) 1E
SEAES T T EE 19 TRl E RTINS EOATE - BIEEER Rt
S BR REE R T R ACE B RINERY < BRI S TR

S RSB TR ATE R R F 2002 4E 10 A (EZE R B EE I B TR
F] 150 ZE it
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FIAERFAE R B T RGP BE ALY » BT RHAEE R ) CEIEEE
Al 2003 ) o IFFERE—4 - ke 2001 £ 7 A2IEHEY " #EE L Al
T (RS A E e W S BB R MR T ER RS - R
& AILVEGEENEEE LS - HERILEGET AR T -

NI - FFUIRAIL A - FERLE B T E R—ERIFHZ % - iZ
W EE HYEWEE RN TEE - REREERHSER G
TSR ESE LR SO B TS e M — IV R L - RV T R
PEFRERA R TR 2002 £ 9 H 24 HEFRFEEEREIL E—EER (h
EREEERGHEE— (R - ERENEE) REETEEE) 1CE -
T R RO AE TN E T AL 2 2 iR D R iR SR AL R
& AR R — AP0 S HARE(E A B T ALEE R A
R (REIEERIRA) —ERVESNA - % - 78 2003 4 2 BRY (4h
M=) FER T -BEAHERENEFYITERIER (R - AR
BEGZICS ) BICE » RIS R ISR - EMAFETE 2011
fF 3 AR 4 A EF SRR T (WL BDNE - FEHERE) —&
HEIME - DUREEEERIEE  BERDR (R - #RERE) —&
SHETRAEN R - UOEM RSN X E R TENHEER  TERER
HiFEH (RE - MERIIEE ) T R B EEmRE A RS ) (BB - 3
gl 2011) - FEfR - SBELERITRILR (VMNEEER) LRSS [ TRRIZHY
BATE - B2 NEEIT T wkiBR 1 ! —IEREE (CREE - MERTREE) —& T
AR S « BuL B R BAERE GRS (R AR - BT 2011 4F 4
H 3 H » 1 Google 5 |5 AR A " -REMERVEE L f1 "Bl !
HETHIRIE - GRS E R FE g WENECES 114 - £t - B4F

OB T REMERIIEE R TR WMAERE - SR EEE5E > BE
B TIREGY  EEFHREEEEE RS  WEAIN5 5 A
L EMRE A ET] 22400 & -
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RlRrE i DA — (it Gm 1 - R R8s (BHaBneE) —& -
DR BIEHERRE RITENEE . (HHREE R 28R e #HE
http://edu.sina.com.cn/focus/hal )

FEARAE (R - MENEE ) EAER 2 IRBFHRAET & - 50
ML FEHEHEN S 2T BN B R EE - U FME - AEBHA
B EEEML o AZIERrEEE I LAY “Carl Weter’s Educational
Law” » BV AR TS - (HREW15% A Education of Karl Witte » #5521
SRR S ETEAE » fEE B Witte » Karl Heinrich Gottfried, 1767-1845 ; 3%
EEH —(HEIfZRE : The Training of the Child  HifRIEF#EFIHY Thomas Y.
Crowell Company * HifR HHF R 1914 - 3 B ; £ AIE T — B HIRAE
H—(AEE=RA - A ELIHH F.A. Brockhaus Hifiit 1819 &EHIRAY < 58
SR T (RE - MERER) EAERE  HECRY - B e mBIE
(RSB ER R 2 R A5 7 AE 2 Toury (1995:33)Fr i i 1A E A A B =2 B
TR 7 B8 Ry (R B RIS A E ST B 2 Al SGE HT T — (B 8RR
RBFIPFES © Carl Weter s Educational Law ?

EE AR EN RS B ELE 235 - 51 287 H -
2% Leo Wiener f¢FEEERNZER 545 - W1 Addington Bruce 1T #gi#EHY -
{EIESCE—B0Z 1 » #748 Bruce il T —{E &£ 40 HWFE - HEEET
Fe Tiin 56 2 AR BRI EE - B —EAUIEEE T EAST RAEME J (For
whom this book is written) > FZE 5 » BEAE N ERZEMNEE LIEES
1 - TR LE 8 H O TRYAEE ) (Wiener 1914:2)fI5T - Mt#liRzE
HEEET - FAEHER RN (RES - MRS ) ETHEEL - REER
RAEREE - ZIEFADEARS I 13 = - F—EYLE T e RIGRME
T EEHRNBE—HESFETHEEE TNEREY - EOFSCEE T
R BETRIVEERA - ZEWREIE—AEERE -

KRB EHHNTER E B S P LM BRI T —A -« (FR L+



BB ERA S LA 2R — DL (RE - MEFFRVECE) Ffl 153

R Jpyiiar2ia e o B SR B E 77 - S ALEENRIE A A
R FEHEZ 4500558 - (20T 2002:2 5 FERRREERTID)

AEFARPED - FME R E A A FE T LA SRR
Fi LRI O - BUERTBHR Bt E f 5 [ ARZE - B AR
IR PR DI - BEE MR RN RS - HRE T R IR
N R TR 2 B A N AR EE TR AR ERIE 2 B4
PO B WA g L - DUREIAER TR - T2 EAAF AR - Rid
HRIERERS & PO M EIESE 3 - iAE ZIE A T E Y
ERER - AL RERE e BIEHTY (R - MERIEE) RihiE - 141
HFENSE B A IhEN R - ZEAERFRE KRN H
AIEF AN AR (FHBEMRS) (ETHE 2002) -

3.2 i
H—AEEWLMFEERE RS (HRE S hR i aE A
Ak Ly E ZEANIERENA] (Toury 1995; 2005) © 35 FEFIFR IR 523800 T 7%
{EHINET A - CH2EEH T IR ARG Ry At ZIEHTR
BRI A T RERA S TR AL A A SRR B M Tt — (i
RIRGEEp] - RfsfthiE (S 2NE) —SEGHES T85E (R
B - MERECE ) SEAREEATE S E ARG - AR (58 T
RHERTIHR A - SF 0 0 LB A A pe £ AU L BRI R R 2R e —
MRS AR FAE LE AT/~ JU AR BE R R 77 i 2 it
PF - FEEE - BRI SR D T RS EHE Y FEE
WITE BB B TR T SRR B RRLEBRER ER B BE
PPE T — T (FER 2006 7 F 21 H ( ARHE) 5 11H) - 382
B - B AHR B REBUSRREIRNREL - 2R TERK—{ER T
HIBEARTFREEREN—EHEHE - foaERE - —EHENE R
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FORE 5 B ETMRE - ERERHAE LT IE RS S BRI -

FEREE B AER T AMTEBEE T AN e P e B R R By — T
B o AR - AFESKREISN - TCHEFE TSR 2 BIR EE TR R
— T E AR AR A - Kl B A B ARG EFRE T 2 ARG 2 H
NP2 - (U8 ) ACRHFIRYE MY 27 0 AR BB AE ~ pRIBIAY. L B RS -
A R B F A ERREE = A B RWIRG M HEE - R R AR

U AE H RESH & 2 =0T B ) ARk A DAENGE P b RS - DA
K B AR S B R L T B A A -

{E B —EiH - R R R RE - B0 (RER - MR ) B
A TR - (B ERIBNE R RS R A 2S5 /7 E3 Toury (1995:33)
Fr R Y BHGR RZ AI BN R2 B (RIS 7 588 Ry I RZ E B SO ENTE R A
b 2 BISGE T —{ESERRAY AR HFES © Carl Weter s Educational Law ? 31
TEFRIZLELURTRE - DI AN EE - ARezE e feaillig - T A 2M
Fr B A EHEGE TR T B PR CASMEAAAE T AP B R SRy
FEME R B BB EEEAHE E e E AR - DI ER

VE o EMEAENSEEYRE | ) RETEIE MR LIR AT B 47
(LB AL FE A SRR S PR R O AMMAR(E - AR SRRV R IE i 2R R
Yy RIS EFEEAGISN - (HR R R TP ENE 2 &by R At
FFA R AR FE A EI AT Re 4 A B Y - f5 HOE Ak — (SRR Y B
5o RN RERE St T EREE | o R iREREE e R RRYE T LR

BRSO RS A G-I ) - IREER H RIG Hh AR ER RS 2 5 R
AT R % AR T — R A IR RE R el e R IR A T =0 Rl Rt
iR 2 A BE T BRI R % - (HE M EAMEA, TR
AERR IR A3y O - BER— il A e IR K - (BRAIEA il



BB S e A — DL (RE - MERFEGE) Rl 155

BESEA PN ST AN Rl - UK ER

A

Toury {ERTEmIBFERIRE « RO IBERE e — A BRI SU
117 F5(1995:44 ; 2005:3) ; Bassnett {EFTamifsari » g E2E 2 —
T SAL RS TT #5(1998:38) « TSR {HE i BN BT R - SlE R
H W58 S S0 b5 [ #7 B8 (novelties) » FAYEIARZ E H & 1IEH] - 5t
FIRIRR SN Hte T s - R B S HRRE T - EFGa At S
FNETBRMEHEEAN : B B iCABE AR - MAREE
(SR F R B LB S, - Tie T B O TR - (et a2
SCRRERAZ - iR ERFH TSR LBEE] » ACEE] T H S SR
HIEE - SRBNESTRYE [ RERARE - AR EFHFE AR EEES A
AL SR » AR B ST R AR AR IR - T At 2
HSAL DRI ORI - RS EREBENRE - AR EHE R
HHCE] 755 — B o (ER RS DT S B R R o R DU B A B ) S5 T I
RER - BERE DTS A ERENE - BN HATE R B R EE N
THTEZEEMERR 7L e REE R Tk EE ARG - (HREAES
—{EFEE B HE—A R R SR TR IRE R - TEEEE M E
B iDL RREE 2 TR AT FIA T RS RS I E SR SRR
PrE T H RS AN SE - 655 8 - - B4R Toury (2005)
RSB SRR R R TP AR R - RS LB — A =N
HEEE FRIEE RIS S URRE E B T T TR - 7 (RE - MR
HE) —ESSLHEWERIESEE  AREUFILLEERASULER -

® MRS BRI HL(2003) R (L AL H HUHEE - M MZRFE T EEBIAI AL M EIG
NEEE AL R BIE TR (F S R TR O - FEREER -
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SRR B YSER (R R R FIRRAY T B AR RS v R O R B
FHENE S GEGHER T FE S L LU SRR - ATLEE 2 E
AP B ST LAY F2 R AR A S B R — e S R T B AR 1
AERFE AT DA (IR TESCARIES - (HERER a5
EAI AR - E R A ERAN A —1y (FIIEEERA) 5t
B - ASPERTEE T R ) LR T R IR FEEAI(E J (Toury
2005:62) - sExkIEH BRI R | —(ESCAR R R - E R 58
A A A FRY T E SR A B B PR RERp e O A AR R E B - A
FLthEFEZ ER I EHSEAERT - 5590 > FMHERTRAY R FR T BT A
FRE P RRRR R ST RERT H Y ERIG TS SRR (R rI DI BE R H #Y
HIAZESR > WFRARIEL - WAFE RS —EEZEAITTERE -
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BRI~ BT - (RS B NGRS ) - AB AT - JERURER R - 1997 -

TifEsE - GEAMBECORE 4 #8]) - Jbat « SFEHERE - 1995 -

BHZRAN » (VBB SR SRt A ERE P RIRREENIRE ) - (TR
BCEE) » 2003 (3) : 69-85 -

FREE - (BUEBERSHE (FEEE) 5 CILEZEEEETI) » 1996 (4)
82-89 -

BIEHT - (REF - MRRIEE) - Jbat - sUEEHbRt - 2002 -

BIEHE BRI - (G 2225 - REHERCHE ) - 0 - ER R
2001 ©

IR - CEARPE TR 7 e —F#5% Maria Tymoczko HYEIEEEI[J]) -

(rHEI#HEE) - 2001 (2) : 61-65 -

A4 - (NaREERE) - i (TR EVNRERRER) (35 15 ) » BF
JF ~ HBERL £ - ALsURE it - 1997 -

T - (BERVEEE RRGSHE ) - TER 2011 5 4 H 27 #rabagus
http://www.xys.org/xys/ebooks/others/science/dajia/wenshi/weizaoyizhu.t
xt

Bl ~ el o (R - MERFROBRBREZICS T ) » (SNEEEER) > 2003 4 2
A o

el ~ FrEl - COEM RIS ) Wiks(R) - (YNEEE) - 2011 4 4
H o

BRPEA - (FEMIZE) 775 - HH/NER 1906 55 2 5F) - ( T HEl
INGRPEERERE) B 14 - 1997:193 © -

K - CRIREIESE « MUE ~ 57 - fmEl) - (rPEI#IEE) - 2009 (3) : 5-12

Bassnett, Susan. “When is a translation is not a translation?” Constructing
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ZRR o AIGERE TR ) WETLUAIRAIE - MERAR A B R EARR
HOSNGERT - FMERE S AEEAY "F R ) 428 RRRMERINEREEDN
AREFINE A E A SR ERE TR REME LR MEEIR - HE LR
REHEEERZY - WIERAL - #EA e " HEEN T8 - E#RE
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Sublimation: Barbarization et/est Translation

Chang, Shang-Kuan”

Abstract

Prevalent in the circle of translation in our country is the misconception that
foreign translators tend to make mistakes in translation of Chinese classics. This, it
seems to me, is the origin of what I have called “fanyi” (FF22)-- i.e.,“barbarization”-- of
which many a foreign translator is wrongly accused. Irony comes when we realize the
fact that even a native translator, with his/her not-so-perfect command of a foreign
language, can never succeed in producing a “perfectly correct” translation into a foreign
tongue much as a foreign translator who, with his/her limited linguistic competence in
the Chinese language, cannot be immune to mistranslation of some sort. | argue that
everything that requires translation is in the first place a thing with/of meaning, which
in turn renders translation a meaningful act. The “participation” (a la Gadamer)-- i.e.,
“taking part in” rather than “taking part”-- of all translators, whether native or foreign
and despite their translation talent, provides the momentum needed for the
ever-changing “sublimation” (tantamount to the constant dissemination of meaning) of

the original text.

Keywords: barbarization, translation, participation, sublimation, dissemination

* Department of English, National Chengchi University
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%
We dance round in a ring and suppose,
But the secret sits in the middle and knows.
--“The Secret Sits,” Robert Frost
FPNRFFIRNFRRIBRGR 0 8 Ry 28 R — B R Ak P B Y 4
F @ Poetry is what is lost in translation » R i HTRFE B2 N RIS —H] 4
S ¢ Itis also what is lost in interpretation » #EAY ABEHAHE D EZ T -

QSR FAP . o FE L L AR et BT R RO 158 - TR T i s (s
VEIURFE - SRMBAARMG A T HAEEE R T IR 5L | (aporia) © BT ATEY
B (R R RSO - JMR o R EF (R G R R |
SRTRE BLIRF LU S - FRAFSCRREANRR BRI 5 (A5 RIS RS AT T ) -
B AR IR (R RIRERIERE) » 2R - 3R E(HE
R 1 A 55 LS A E A IS TR i B 2 o - R Ryt S i A — (A
AR/ RIS - AR B2 MY T ER AR T T %
i E RS —E SRR W - Bt - FRMEGEF T DUR NS
{EFmES « 32 {# (the one) FVEERISS—{(the other) A EE [FIRF I Rl T — (¥R e EE
REFUWRTE - BLED - QSRR (Jb) ACHMRRERRE M EBMAEE
R TRR () FFRTEER S © i AR SR AR
HIRER) 2 WL - MR R/ AR B A i s - EE BB AR
KR EFRIERTEAILA seh g -

8 TR R B3R BA T R R R R A T S Y — (e BE AU R -
HI > anfer sl CRHEH) OB B A4 1R E & BEEAL AT A o (B R
fig 2 5 < JRIEH ERYELA St ig A CRITES - B0 [F2kER - JRPE
EEN A R AR O 2 S (AR B R ISR R LTk K
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AT ERAAZREERBME R @A ANRAREEC  SCHH#
ANBSENE 2 HR bl R R h A (AR - R AT S S PRl
O I - (RIS SCREREDH T THDE (B BAME BIP /g« i T(EE) B
i EBHEE H SRR ES B CREES  EAES B EREEE
TEACEERME ) Mok ThEREAC ) IHEREGE - K B RE
g AR s et < PR g R+ R A O PR e L TR AR A 0 7 R A
H(AD) - Akt > — (A8 RGO R A R
REERIIRE - HAZHRRIEE THHMZE - SHR THERNETR
MiEAY B (DIHRTENEERRAE) mMEa2EAN - BIEZ
W BRIGEEEHEE AR RS - KR E SRE AR H
HOFREE (BREATLAER - BREMEE B RO - AIIERRTREY - A
B N B - mise-en-abyme R4 ) FH AR AE—E - 1 H A
R T HHRAE R TR ) ERAR - 1R - SRZITEFERIE (Delphi) HYFA
FEME D H B T RRREC ) TRERE TARINER - —EAEER
e L2l ACA gHACDA TMET ) BZEK - mERs i ERF
5 TIRAIEFTRA L CEBEE T EE - SE AR EMRNES - e
CHERTRHIA R T RENWE) ] - IR 2 A — R am e H Ty Hlek
FEE R R — I E A TR RE - o TR e -

! “placing in abyss”B“placing in infinity” * ;& fJEE 4G — R B AR - B ER
WA T2 FEES MBI TG - BEEEEBEERES ZHN "
W (intertextuality) o FAE M AT 2R By —FE =8 2 FE AU A -

? “know thyself” - #&(Pausanias)iftia fJRE #8642 FE R FEmh T HERT | o 750
PR NIRRT R R —U) AR i HDCHESE A\t ke R e B -

® < know that I don’t know” ° BRA&H7JE S8 £ 44 5 FEH WL SR iR/ 32 1“1 know
nothing” ° 52 FE 50 (Michael Stokes) fift 18 36 #F 4% £ IEE $5 © “One cannot know
anything with absolute certainty but can feel confident about certain things” ° §52% K H
Ffr# .~ Apology of Socrates » E 18 -
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Traduttore, traditore

--Italian proverb

MR HFEAME L2 T 7 BEEE LA B A8 75 20k
FHEEFF - HOE e ks 3 B COURFE — stam SCRTERFTEE (R BYHS & “The
Secret Sits” [l 5 —FT YA B ENEE ELRR BRI R RE B T RES T HTHVESR -
TR R A T R N E R R HRY - TR | IRE SR eI IEER T
T [ L o Y ELBSAN R 5 1R — T Gy PP AT o o A Y o S [ e
(MR 5 PhIRATR S H OIS RS IR 3 (We) RIS
T T (1) FrENZA M A AT DARIERIBERAE - A1t - 35 ER AR
TG T EALEE— (BB hermetic seal”™ 2 1+ AGE NG & TR
03 o ORI PG E TR - AR E RPN E SR AT DALk — TR
TR R A E R A T BT E © s TR e R - R <The
Secret Sits"HYE ZALFERERE - FrEHUIEH - HEAR - R - 02 Tk, WY
R 1A (B UERREIE ; AR s BT e siminy » ARl myaFii
Rk A BRI HERIEAR S - 52 s HIREE BN 75 0E
HARAFEI TR TIRAY T HRERET ) (metapoetry)® o IS BTRIETEIL T
—{EEREA I - BB HERARE HIRE H HC MR iR - [EmEA TE
B RJRTET S WA EEIRRE - H R A IR /5 - AEE & H B R ILER -
EE TIEIIAE - FEAER - HIEAER He et d® (F—/7 )

* PR Hermes Trimegistus—;a {1 EH 75 IEUTHIGES R (5 6F Hermes FTHR R k2 i
Thoth FTEGHIHTF—HEETIATRES] - AIFEIRAEEES » FRB AR AFTBHIm HIE A
2 o 38Rl hermetic seal HYZRIF o NMEFH 2B H AR A EE T (el » [
T EAVER TGS B ARHNEME R -

* HHEERIH T2 —2 Archibald MacLeish FT55/1“Ars Poetica” * HHfg & 4105517
/A poem should not mean / /But be/fH & FZ it T %510 B 2R -
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A2 IR AFIZEE AL - GG BT AT RE - (Ef5E
AR NAERI LS R & R H IR -

AERAREKR - TEL ) OB T Ry —(HREM R E S R - R LT
T T HRRIUAE SR o BRISEE M T E ARG ) (R aE i DU AR Bk
BHEL 2 RAPIRAGRMCEE — P HUEREH - — R A Gm R " B AER | I EEK
2 T PMRES T BTEEE ) B EERHIRE (example) « IR E AR
GHEME R 2Ry - RS G IR AT rT IS 25 2 5 - MR
AEREIERNHIRA 2 MBARASCERATER DFRR 2RI ? TEHRRT (F
o EREERE) EARAER BRI =R R AT AR R - B
HitHE—mEES BRI ARFEZS AN EA RS 53]
HEBHFNAERER RS - B LREBINRRNATNEREERN

"R  RRBESEWASREESERARENA - 5= TNE
Bl E A R FNEE - FL TE5ER SRS (19-20) - EXERE
BRI AR B AR ARG HAER 2R - B — BB HE R
MEEEAE TR /ZEREIRERE ) PSR R R E R E - 58 TRk
T TEBEIEE ) (hermeneutical circle) T EEEE RIS AHRE E SR - SH =14
RIETEA T2 E# ) (hermeneutical consciousness) Al A i SRR, - I
FERRPT TR = BASE ARG W OIHER T —EEIEBIR A (05 —E R ARk
) WAL OTRE  (HH RIS [H T — L BE R HIEEIEAYRTE « 2IEE
BERS 2 GRS - RRIEMRISETE?

TERERRE T RS W T AR B T 2R —EN ST
P o (0)RTE HEEMAR R E FEDIEE - HAIZ DR
MG LA B - FIREE T AFIBHR A AT A2 SR s B AT EIE @ FefiE
BEEAREEHRAAEZS  HEEF A ZSLAE RGN, -T K

® FER (RIRIEERAR) - LR R =R E ML IR L EmyA S =14
ATl =+ = MEREERAGEEAR =+28% » FEAH TN - W
BRARINE 5 BARFETRER  BpgHE -
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o, LTy, BREC (REVHEZR? ) AMEF AL TR, HuEE
iR T HR ) WRRAIEEERERT TIPS ) Bf TS ) - AEEEA
FEUES ) (DERED BTTRE  EE LB AI LR T TEIS
RS TOg o R Ll AR T (BB T RS ) KREE
BHEIEFERMR " HR  BIRS: - EhElEs W ALEDEE SRR
RS THEECR ) RAER B TER ) AREEAHES ZTREN
HpRs TELER ) - ROBZAGR - WIIRZ AR #IAS ~ IRBIE S - i
BRHTRRAERG RIS 2 TPl {EIR 2 P S R B 52 > AR O
ks FEISREL LS - (EERERBRMIEES - [FH - FRIEMIR A KGR
CREFOUER > — B/ DLS SE SRR R MR - RS RI E8
FEPNRBREIEARAS T RRER | WA EGETE (F S B E ]
DIgrs L ml 8 - mruapr iy - abioh BT e —FEEmt % 2
EE () #& -

4
Since the important works of world literature never find their chosen

translator at the time of their origin, their translation marks their stage of
continued life. (71)

B R FOCER R IR R AN A SR E M e R
Fir LVE P R (AR PR a AR P -

TOEEEE LR TR WRREE TR e TR UK B R
TFEAAERIIIRE - AL - 2 FGE T AGR ST AR A S E R -
[FIIRF 2R 1 AR AR B AR R E AN = SRRk - PR R S R (AR
®RIAME) > H4RH23 -
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—<FEAENEE> - JLHEY

At EERENELLIN S - B A EENE S 0 DR S E S R I R 5
(E.D.Hirsch) i 7 % 8 5 il #1 £ - 4E (RREERY S # IR ) (validity in
Interpretation);g AEH  BFFE 4 T B (meaning) & 11735 ((significance)
W E RS - BT 2 FEEMLNY T ATHEERY ) (determinate) » ZEFAESLRIES
BEW - BAEHRRENSCE - Mk RIFERREE « 5EE DU S22 E -
A LAVEE ARG [H2 2K - EFFEmIF EEE EA ni(Frank Lentriccia)
FI5 {c (David Couzens Hoy)Fit 53 BIE RSBy (BTt FE.2 % ) (After New
Criticism)F1 (JLFFE ) (The Critical Circle);g fACEHHASAYHH] - I
AR DIEIEERL - SR A BB B — A SRR « (B R
TEEERA FIESE ~ RNEAGM R ~ H 0] 5ERFEER SCEMBFE - M SGR
Al 15 DU 2500 2 415 RF (Roland Barthes) £ T {EETSE , ATLA
AT SCE YR E BB R e R S R R AL A B R T AR AR S - A
Ik fFE MR SRR MR AR E SR E—R T B BT s  —
B AR » MREFTHE - B —EATTRA RS - (FEEARE T
HI G5y MHEERSCEREGL - NS AR EEREE SR
A2 R A DUS B —$ — 0 IS (R N5 - A E B B R A 2 SR
12505 > TR T 53— (an-other)FEE THR L AIME Ll 5 - 75
B2 AR —E AR TR - /it AR =R E R
R - —BRBEEAA - “ERBENAS  ERBEERARER
TERLAE - 158 = (AR DUE R E H 2B A A H— i & a8 Ry AR
RREEANRA TSR ) B TEARRY ) REEEE (SRR I - ik

® Lentriccia #% Hirsch #9%& 1% & —f& “hermeneutics of innocence” * [fij Hoy HIfF#g
Hirsch 42 T “begging the question”" DMEE% Fyam#5: LAY  “He begins by noting that
there cannot be reproducibility without determinate meaning and goes on to assert that
since there is reproducibility, it follows that there must be determinate meaning.” (18) °
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B e ANEEE T —ER ) BRI RE R E T AR ) RE TR
FRH T LB RERY ) 2R - ARMFIRERVIEAS 2 ¢ SRS R B ARRY R R
AR sy TEAER T AR BEMESCR A 2 M
MR ERERURR T BURREEEE A SR T SE 2 IEHERRRRE AU nTEE 2
INRAER BB A A MAE R T - IR EREMEE H R G (L sete iR ErE
FRR AN 2 T AT 5 HH R R2 R SCATATR S R 1 525 P st g T {1 R 5
R (WRFEREE) HE%E 2
fE—ERRE - BHEREN TEE ) EERE TEABS ) FHIEA
AUk gES e 2 IRMRERY 25 » HERA T 1738 ) Al AR E AT EEN
Pz S BERIFR 3 R MR RIS R S R - SRMAHT e -
TERE NS HIR AR EREE B E A THEAD ) alACRN TR )
BUINES - WML "B RITERERR "5 - RHE
FRENBIFEEE - EARNEE — (R EEdGEE T LI RIEE - 3
{F#08 A REAERe P N BT MR R B R ] - BRI - ARG R 22
SRR FIRIREY) - R AE LR LR R AN A R AR B SR - EAEH T
ERae i - (EALAIRTE T GRS o (hic et nunc)RIFRREE F L B2 -
DRI EE A T — (A A Fh i (mediated) Y T FF 3R | (representation) & 2
REENRETREREEWEREEN  WRILE Mt EERE - e,
MEEARETTS o S FIPIFER (Walter Benjamin)fiiait iy - 2B H AIEERL
GRMFRER 6T THRIESR T HREREda ) (afterlife) » B0 FAEAE
(Jacques Derrida)FaE2a% » FUESLIATIF L T 17IE | (sur-vive) T N2 « %
aIEER  BEER TRYAIES | (historical being)i& 722 T HIRAIFER |

° PEFEBARY IR SCRE Uberleben @ 12€: (Paul de Man)7E { BERAYHTIE ) The Resistance of
Theory —EHfifEitis BIEHEME B CWAERT - S FEXEREC—EN
R HGETE (Nachreife) s R—aUER T TR SCHYZR AR i « (A 38 E <ERIE >
“Des Tours de Babel”—C 7 Bl s AR AE B B 4 fn 9 B o= 1 R sh AL a1 > T
JEEE BN RS AL AR B - A JRIEAVEIE BT 2 e L B i 2R
TR AT AEAE -
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(finite being) ; HRRATFHAIRA —MIERIVAE - BEF AEEFERCH T
BT AL - AR E DR RIS B A P T % - ZEEFIAR
Gty T L (being)GEF R Ry Kk IH A8 HE —YIHY T £H L (Being) -
froe e EE—{E T E= /4 | (phantasma) ¢ 1i3E (SRR A BT
Rk Een) "L, —be(com)ing— 2 H o SEEUIECEE DU - 52
—HEZ DT DR T B P X ER ST E R AP R
A AR - AR - —pE TR HEL - IR ATEREA TR AR
2 T#i% | (counterpart) - BTHZEEE meaning > H-HY-ing FFRE PR T
FRE LR E - o —(8 " B445 ) (gerund) ¢ 3E1E gerund(f7 T 3 ¢
gerere) T ik (125 TR @ © bear, carry, have, hold, pass, display, manage,
regulate, carry on/out, transact, do, accomplish, etc » fEfERE R T meaning 7%
AR UE - 5 < - BRERLH#EDNFNEZHBERFE
MR T Ry -

Ntk - BREEE LR T EEE e (T EL L WBEER) 2
MET (LB EER AT (ECEMEREE - #) - R T T 5
TEfTRY A - gt 2 et I E s B4 TR ATRE MR E AR
HEE T TR (sui generis) N [FIEES - M/ bPT A RETER A AWM
AN AR o S5 {8 SR IR A DI R T 8 A G | AT RER SRR -
FROCHTAR R BAIR A RS A T g, iy a2 —E T3, 1y
KB RIS RS 5 8O B B R H BRI - §AZ
FLEEEAIR A Z 3l - BRELFTRE R " $ERR L RS - WE Z HEER SN
WAS A —(HHMERAEME TREDR E < ARTANRTRTIL - 80RBA 1 e E AR HERY
AR B 5 HE IE R FERERS T - BRI KRR EIP M B L IR -
It EHRA DA CRGEA S 2 T H T A AR - —fE T DG EEL
ARG N R IR » FMIAZAAERT - RFN 2 EES - 3l BhnakaeRs
NS 2 i — 8 A AL B H O L R AR B O S5 P R A R
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ft =t o] DUEL H O IR R A= © eI s §A T8
5 BAREAT MR T A R T R AR ES - sy
IRAAELRE KRB S5 M RN R R AR 50k - HRAJEEER - Tam
EREEREE - WESH TR T — A FRE RS e R E M
HIBHRR - thAh - B AR AG A Z=2 - By R E a2 &t L
HEE ZHAINER T35 K2 EERNES TREARNESR - A
Fyth .2 FE 22 22 1B R S BN RIER R DU R Z B A -

B AMHIR A Z AR 2 R T8 A AT DU 5 —(E A
WTERE—B A ERVER Y T A THEAYREES | (lived experience) (Derrida
1973 : 39-39) B L HI H BV fE - ERERSH A RE - B EAIRIE
R IE RN R ETN » KR EIRRE T AR 7E IR 22 rh RR B HH A 4= el
R NEER BRI R LANEE - 85 2 - R EetE (B
[G]-— W5 | % R R DL AR R AR B — A0 5 A SRS S TR
) —HE R FEEEAZEN T E (F) 2 (b)) (différance).Z VBT
Bl T LATAS SR BN RIS R R B AR B E - U B R th o b
ZREHTHIE IR < 38 BB RAE R — KRB R R BE H R MR T2 R
{EA FEIRY A fS » 1i—EATER FIRY 4 BB R g B AN R 2R da
B o BFHEARY (BB—(E) 34 HEART DIER 2 A mrybats - EAEE—
I~ R S R 2 AR AGE IR FF IR - TR — R BEWUAE H BYEfis 22
HESETE YRR - B (SCFE S - BEE ST LR TR
&1 différance ISR EMKMATE S REIRER - RAERNE
fi—ia i PN — P AR R A P T ORAY TG o FUBEHERA ARG T R4
HyEdn | —IERERHAE N B B TEHT B4 B R 15 DI -
TEER T -
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AT T WA 10

— (FA%)
sk~ Bl FEE=ERM BRI 1T BERNFEAAEEE R EEE

Bl 2 BB BT REEREH A - RN LER L 2 E
IRIIR - FHETERRE S 2GR BB —BER T T FIAHY 2252 | (orginal difference)
HIGRBESTAI RS - 58 T 8ER T T EREEIER | (free play
of difference) ¥ EZNINETE: - MEE=BAER T2 Ry Z R LEE
FenyReHs "B (entelechy) i FF B HERN - (£ —EREE E - 5 =BE8
A DU RIAERE T B AENY différance - BNEIIGEE L differ Al defer It
[ AT < I FF N A L -

Differing I deferring FiT3& I RET 1 difference I deferment B EE
FerraEEak B Bt FPRETE (L - (EEEM LR SEIEIREE S H B AT
B4 MRS S HE SR - FEEER LRI TS
e - R R TR R HEG HEE S MIREREIIEDN - B —BHEEES
ANEH Ry A iy OB AR M TR OBRAIRE S B RS A
B o SE A4 e B EE - fERER - RN A e L BB R T L 2R
g » LR ATHEPATEEIRY - A RAEA (being) (S AL AN BT AV
H (Benig) » T2 LATE B 73 2L 51 be-(com)-ing 2R AN TH S fE - 35
SWEZE RS2 HEM AR : of the people by the people, and for the
people ; B S ° AIVEEA&(Martin Heidegger)fiai it - IEE ANYTFEAME—Y

O REE (FSAE) FE TURET 2 ED > B2 - DUtwE - {1
AR - FREFERAGRSCRRY T3 ) 78 T 7 RRREER TR, Z
FEE R - 5t translation AYFIRIM S : carry » bear  convey - transfer » transfer - change

FH o AALEME WA A EE B T AW -
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A - 2RI IERR AR IRIEE - NEE S 2P B E@ny it g
AR TR R BRIR IR - SR BN S - B AR IR
B SR DENEGREREREL DI —/ TAMeEam R
Al BIRERE - SE RIS B CRYIE AN NG R 2 A - IR
DI ErIBE R - BBl R mT DU — (T 3% (deferential) 72K - £
HAZ—(E " AT, (confidant) ¥y ATRE - 3, EAE WM - H—2%
U R R B A A PR ENF P 2250 T #CE | (apology) » 55— RIZ ¥
HTRE HAA BB RY FIRR T 2 T U | (deference) - HS EHEHE »
WY T HIRRAYE Z 22 - (2[RI 2k THEME R Eruk g -
Rt Z AR AT - W EHCRA 7SRRI RE « M (8RB E I
T FEEREATDCR AT ) E (EEEE BRI AR RAVRE AR - T
MHERTEERE® " B O L ER B EREEC ) 1R - i T
HEZ TH FIEAZ TR ZEREERGR - EEE R TR AER
B 7 19 T2 B S22 (subjectivism) FHIE TR 5 (solipsism) AT & B IR 2 A1 » BHE
SRR ARB AR B H— (A 25k  AMEA (R ) B2
HEY - FTEESEMI AR s/ | (totality) 2R T E TEES T4
FIRNER AR - TSATE - B » WIE— I == - 2 PEIRPEIt R
BEAERIER - EEENNERAGRHER, - ({22 T H
S EERECEIES  BiEE E R AR 2 T RO U - 1
R ST RN E SR R —(E12 A IR S AR -

WMHER - THC , fEFrE2 TERNAREEE T(HS) A 1
BT = 58 N TE YRR B — 0 AN B SRR AR R R i & S H SRy
fig - M (M%) BB AGEISEHME AR MR - T 212 .
fEE(fEE ERE TEMAERENN "=, (double bind)
(Derrida1985 : 102) : HIC/E ¥ H CRYESK RN 2 EhErIFa i - F1C
FIEAKESRN T AT ) AMEZES T EAEN LRAY T FE5 1% | (citationality)
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(Derrida 1982 : 325-26)F7255 [ Y2 - &3 /e (8 P92 B R EH B
TERIARA MR R RE R A AT SR R R B P AT £ 21 1y A D[R] e R 3R B/ 4457
PERYEI T - fEE B L JRFTATDIERFIC KB THIE L - R E& E &
ey "R HER e TR A EA -

Wk

A KRB - B2 E o NZE s A - SRS
TEAHIE - A - B2 E - BEmERED - Y
— ()

BRI s R S (AR R s GE H R ey 2R -
HER/ED THIC ) Fra &S EaREEE - HOLAREEE - 5L
JHRH O - HELARMERRAFE C - HCLARERM - fil
HVARREC » e AR RS H O A LR B STy
s (HC) BR - LUK (EIEEA IR ) [ CA R i & A0 AT
E MR AR A > TR A R R AR 2 1Y 2 20T A o o e 11
flEHEE - 2EHEA—(EFE - L ENFEREMEEANES TE
T WG o PRI A (SRR S » BURTERE MR A E R
SRR R R E AL B H R A B s - M e

URER THE EESERZE REIAKM - SR TR, BER TR
M2 B (78)  REEMERERIRIEA - AMBEHRESETAHLE  (E AT -
A RERILE: 3ama T RENRERIRREMASZRL M R ENGEEE ,(25) -
ANREERAR - TR I T RREEE RN AT ME | (25) HERS N
N—MDL P B RERR BB RE & BRI Ry fT -

1258 TE L, HRELEEFEN - emphasize ¢ re-spect » respect * double vision
EE o TAE T HEAR M E EE rTRE R AR IR © 55 R I8 T R

FEHY mise-en-abyme -
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CH B LRI AR - BB IR EE - HARBEA AR EERY P
AHE - REREEN "R, B THR ) RERRERMMFREZRER
A IERER ? B MR R B A R E NS T AR B
A YNIFR A ELS 2 MM T HCRY » FRAIER - FERFIREE - AKASh
I (05 P A B B A A by - EEE PR B2 B e BRI R B B EIEE 2 1
ISR PAMTRR o M fth =8 ok T TR A e (P TR AR R ) P B BB 1 S 7 - F
AP ST 26 AR At 2 e P 0 2 B2 IR B 4 Lt =5 B i B 2 S S E It 55 A T
52 DUB L i R A )RR 2 08 S R R R AR BOR T (M B B R B R R
ARIE R K — BRI A B R R MBI C - 4 IR
AR EIZANZ - ERIMTEEE E RS 7 #RERITIEE - Ak - B R
R BN R th R T H T EE I, AR - R A — (R
W TR R R A - EEREFRE T 2N B - HE
AR o 2 R /RIERE R E e F AR B - ER W Re ik 28
fRRIREITEE 1 - S A S i E B A A RE T S R R U RB K AT R
FeH B R HAZHD AR -

{iIfE=¥5(Hans-Georg Gadamer){t ( EXREL ;%) (Truth and Method)H
A T —EE B AAGE R —EEEA - Rt sl A TR -
(398 ; 27L)EHMEIEIN S - BB EH CEMER T 2O % | (otherness ;
Andersheit) (397 ; 270)FYZ&GFE - AR E BAGH T A0 H ff R {8 1
(“indissoluble individuality™) (399 ; 272) » 4 B RO £ B MY Sl
BT - B0 (EEEER HH T 5 B A (“placing ourselves”; Sichversetzen)
HIEE « £ BB ARERSCFET - iEssas

ER-EEIEA - AR EEER A S EEETD - B

BRI - DUT AR ESSRS A (e utes - SRRV ERS - BTE R
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H—l\ A\ Z A EH SRR - iR B R ) — (5 = S R
PERYERTE - SEREERT R NMETTIR T E SR ERE - i BT iR TR
EABI{EB: - (399)

This placing of ourselves is not the empathy of one individual for
another, nor is it the application to another person of our own criteria,
but it always involves the attainment of a higher universality that
overcomes, not only our own particularity, but also that of the other.
(272)

BB L aET A MY T H/ R ) AEARAE - HEKER
BRI AR ARG - FERR ~ 77~ B~ JLKBA Y338 PRS2
PO TR EZE | (ethnocentrism) AT B2 BUIEBREL - ZRIMTHAREAY
B RN HIHE A BT « R ER T2 EINY - RATWERE LR
SR e B B Y S B (0 A B R BT o G2 R B S B AR SN A
TS ML B R R B A - AR SRR R IR/ I 2 P R R (TR
) B SRR FR ST R R — B SR RE RS B AR - fEE RS
b BREKREEH TR ) (extra-ordinary) (I EZINEE - R ERK
FOERMERITR - CRUERML T HREHERIVER - RH BRI
fRRE R T LRI S AR R R AT Ay T I (perspective ;
Perspecktive) » #EEHRMA TR - LREEH—EEEZRNTE -
T E G — A i Ry 2 B UM (R MR TT Rl - T
BRI TR OARE AT R TRI - L5 o SEAURS RS B I
RHEEDK - (HERRBNERFEHRENM - mMAIEMFEAR - #2585
e LSS - T R E WSO T HEEA sE L I T H ST H
1 - SRS - T EE ) M (faithful) fiEE L BB R 8 B E 1
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(Al B0 IR ST I B S AR B ST S5 [ - S8 BRI B e 1 i
T AT R R B LA B AR - Y
R EMFREREN AN EARR Y - FOERE - IEERRE
BERAE  HEFHOMREREL e EERNTR - &
i T EEFEN ) (meaning-ful) - JEE BT - AR H-ful B9 REIMEE
BB - S ETeH(full of) TS R FRAY AT BN - M0 H /=% HAh
ATREME BB R LA - BRR LR B R T ERE - SRR T
[FEZMN5S5HE , (“a sharing of a common meaning”) (383 ; 260) - {Ef5HEE
W T 3 o (Teilhabe) 253 BIFFH » ISR T ATA SRR II2 TS -
Ifi " 27, (participation) » N fNEACHEFZEE R MIRY » 2 “take part”[I/2
“take part in” * PNEIEL - BE  MEEME - Ba - WSS —H(E
AR R —ER fig o) B R A B R o HL B NS R - HRE R - L BB A SGE
M5 BRRNVEERRFAZ TE T A%, @6 7 awE(LyaTee
W fEsmai s e et - B Ed - R U2 FrafREEE
e BRI A R R BRI B ERA DL T8 (disseminating)
H9E T R RIHERS ST o AEEIG A TR S i ARG B Bl Mo ik - 578
AFEEEWMRR TEWET - fH - A2 EnvEi(t - HAER 5N
WRE - SOBHFEE A TG T PR © R ERE S E LAY LI - 52
EWRIENFGE L EREZE  HEEEBGEENATEZ LA
FERE 2]

¥ 58S NEE B PLHEHAYTRE“The Task of the Translator”HESRTTiE T ¥IEESHY
HRE - AR B e % R The Task of Translation” © 55 S 5 HITHIFE - #5368
SHHGEFRAERE - e AL 2 IREGEES -
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BROKE - (PIRREE g BRI ) - Jbot « B A R AER IR » 2005 -
PR - (HHE ) - Ak - sl - 1993 -

B R o CREHERZNR) - & « HPSCRE IR » 2000
FHL - (hEEE) - &0 - BERIHEIEEE - 1966 -

FOEERE - (RIREEERR) - AL - #1975 -

TR - (REEERR) - AL - #1975 -

TEMERR - (FE5 - ERREESEER) - Ak - BUK - 1988 -

Kz - (FBARK) - A6 - Bt » 1975 -
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