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Perspectives on Homographs in the Chinese, Japanese and
Korean Languages

Sato, Koetsu®

Abstract

Recently, efforts aimed at coordination and cooperation within the Eastern Asia
world are attracting worldwide attention, and East Asian countries are evolving towards
mutually beneficial relationships within the region. It has always been my opinion that
relationships among countries in Eastern Asia are not only based on political or
economic dimensions, but rather, far more important connections are deeply rooted in
cultural relationships and traditions.

In July 2010, Dr. Seogin EOM, Associate Professor, Yashimagakuen University,
Japan, and | compiled and published a book entitled Japanese, Chinese, and Korean
Homograph Dictionary. This is a distinctive volume that received a great deal of
attention from readers. In this paper, | use concrete examples to explain the rationale
and the objectives of this book. Through this thought-provoking analysis of the
processes and examples underlying the creation of this dictionary, my goal is to
elucidate and accentuate our perspectives on homographs in the Japanese, Chinese, and

Korean languages.

Keywords: Chinese, Japanese, Korean, Homograph , Cultural area of Chinese

character

* Graduate school of Humanities and Social Sciences, University of Tsukuba, Japan
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Petofi Sandor : In The Accepted Sight of China
Takethe Trandation and Interpretation of His Poem “ M otto”
asan Example

Song, Bing-Hui*
Abstract

If literary trandlation can be taken as writing, specia attention and reception
given to some foreign authors in modern China might reflect the existence and
continuation of certain spiritual tradition in Chinese literature, and reflect certain
national and historica characteristics of Chinese literature, especially when the
important translators were at the same time crucia writers and literary activists as they
were in modern history of Chinese literature. We can make certain discoveries if we put
trandated literature in modern time into literary history of China. The paper studies
Hungarian poet Pet6fi Sandor's trandation in modern China and his influence by
focusing on the consistent translation and interpretation and influence of his “Motto.” It
studies identities of the trandators and the methods of their translation and
interpretation to reveal their role in reshaping Petdfi Sandor in Chinese cultural context,
the variation in Petdfi Sandor’s transcultural travel, and the national and historical

characteristic of modern Chinese culture and literature.

Keywords: Petdfi Sandor’s; “Motto”; trandation and interpretation; modern China

ideology

Comparative & Chinese Literature, Ingtitute of Literary Studies, Shanghai
International Studies University(SISU).
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Paralanguage as Conver sational Implicature:
A Sudy of Vocal Featuresin the Chinese Trandation of
The Age of Innocence

Wu, Yi-Pi ng*
Abstract

Paralanguage as intonational markers have become for Edith Wharton an effective
narrative strategy and engaging medium for characterizing various speech acts that
surround the conversations. This vocal orchestration by means of paralinguistic
description serves as conversational implicatures and presents trandator with rich
potential for interpretation. The purpose of this paper has twofold: (1) to classify the
particular linguistic features of paralanguage encoded in The Age of Innocence and their
pragmaticstylistic functions in constructing the diegetic voices, (2) to investigate how
the trandlators in Taiwan transcribe the paralinguistic vocal features. As the findings
show, the paralinguistic vocal features, when transcribed into Chinese, appear to sound
unnatural and uncorrelated. The inappropriate renderings are likely to prevent the
target readers from making sense of the characters’ vivid phonic articulation and
emotional reaction. This paper suggests that the paralinguistic vocal features can be
lively and dynamically transcribed if trandator pays consistent attention to the
interactive and task-performing functions of paralinguistic voca features employed to
evoke a speciad narrative voice. Retrandation is aso provided to illustrate how to

evoke the particular qualities of verbal sounds and non-verbal expressions.

* Department of English, Nationa Kaohsiung First University of Science and
Technology.
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Paralanguage is defined as “the nonverbal voice qualities, modifiers, and
independent sound constructs we use consciously or unconsciously supporting,
contradicting or accompanying the linguistic, kinesic or proxemic messages’
(Poyatos, “Aspects, Problems and Challenges” 42). As the intonational and
attitudinal markers, paralanguage, has become for Edith Wharton an effective
narrative strategy and engaging medium for characterizing various speech acts
that surround the conversations. In The Age of Innocence, Wharton has
shown much initiative for depicting the nonverbal communicative activities
through which the complexity of psychological state and the subtlety of speech
act are configured to portray her characters particular attributes, motives or
attitudes. This vocal orchestration by means of paralinguistic description
serves as conversational implicatures and presents trandlator with rich potential
for interpretation. Nevertheless, Basil Hatim indicates that this graphic
representation “constitutes both an important aspect of linguistic
communication and a particular problematic area in the work of trandator”
(50).

This paper’ aimsto investigate into how the translators in Taiwan oralize
the paralinguistic components encoded in The Age of Innocence. A
pragmaticstylistic study is conducted to elicit attention to Wharton's
characterization of verbal sounds and the characters’ intention to communicate
with each other via non-verbal expressions. Six types of paralinguistic vocal
features and two types of verbal language-paralanguage combination are
identified and foregrounded for further analysis. Then a scene-and-frame

analysisis carried out to study the phonic effect of paralinguistic vocal features

1 This research has been funded by grants from Nation Science Council
(NSC99-2410-H-327-038-).
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used in the conversations between the characters and the narrator’s audible
oralization, followed by an analysis of how effectively the verbal and
paralinguistic components are handled by the translators® in Taiwan, whether
the trandators are capable of transcribing the conspicuous “paralinguistic
component of an expression,” in particular its “meaningful voice
characteristics,” to convey expressively the characters personality traits and
emotional states (Poyatos, Textual Trandation 56, 55). Retrandation is aso
provided to illustrate how to evoke the particular qualities of verbal sounds and

non-verbal expressions.

1. Foregrounding the Paralinguistic M eans

Verbal and nonverbal components are realized in combination when
certain voice characteristics are portrayed, corresponding to the verbal
expressions. Fernando Poyatos categorizes two types of paralinguistic
behaviors: verbal language-paralanguage and paralanguage-verbal language.

According to Poyatos, verbal language is a rather neutral expression, “not
conspicuously qualified by any meaningful paralanguage or kinesics’ (Textual
Trandation 55). Verba language-paralanguage combination refers to the
meaning “conveyed primarily by the verbal part” with “meaningful voice
characteristics’ (Textual Trandlation 55). Paralanguage-verbal language is a

combination in which the paralinguistic component of an expression is much

2 The Age of Innocence is trandated by Er YanYu, Ya Hui Wu, and Ai Li Er. Their
trandation works are published respectively by Crown Publishing Ltd, Han Fong, and
Sin Sih Luin 1993, 1997, 2007.
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more conspicuous and meaningful than the verbal part (Poyatos, Textual
Tranglation 56).

Six types of paralinguistic vocal features are identified: (1) vocal
modality, (2) phonetic feature encoded, (3) attitude feature encoded, (4)
non-verbal feature encoded, (5) paralinguistic comments encoded, (6)
narrator’s paralanguage. Features 1 and 2 contain the voice types and sound
effects that are visually described or transcribed in the text. According to
Poyatos's classification, vocal modality and phonetic feature convey the
primary qualities and qualifiers of human speech that can be verbally described
or orthographically transcribed. The vocal qualities includes “timbre,
resonance, loudness, tempo, pitch, intonation range, syllabic duration, and
rhythm” (Poyatos, “Aspects, Problems and Challenges’ 42). The qualifiers,
as Poyatos observes, “characterize physiological (many of a reflex nature) as
well as psychological states and emotiona reactions, produced naturally
(mostly uncontrollably) or voluntarily” (“Aspects, Problems and Challenges’
42). What the qualifiers denote in discourse depends on how they are
expressed in the physical world and external situational context. For instance,
laughter which can be taken as weak implicature may denote joy, anxiety, or
aggression.  Therefore, circumstantial conditions may affect the way a
qualifier isinterpreted.

Features 3, 4, 5 and 6 belong to the non-verbal components which are
implicitly present in the text to connote how the characters and narrator
express themselves.  In the process they become more complex and dialogic
when there are other nonverbal behaviors involved. According to Poyatos,
the added up visual behaviors may serve the following functions: (1) adding
information, (2) supporting what is said verbally, (3) duplicating what has been
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said verbally, (4) emphasizing the words, (5) weakening what is said verbally,
(6) contracting it, (7) masking words, (8) anticipate words, (9) verbal
deficiency (Textual Trandation 59, 60). Seen in this light, the speech
components, if combined with a particular nonverbal behavior such as eye
contact or facial expression, may be taken as strong implicatures since the
reader can deduce specific implicated assumptions, premises, or conclusions
according to the characters’ utterances and nonverbal behaviors.®

For trandation analysis conducted in the following section, Charles
Fillmore's concept of “scenes-and-frames’ is applied to analyze the stylistic
use of paralinguistic vocal features in Wharton's novel and to evaluate the
trandator’ s oralization of the six types of paralinguistic vocal features and two
types of verbal language-paralanguage combination. The analysis starts by
investigating the frame(s), the paralinguistic components inherent in the source
text, and particular scenes evoked. Then the particular scene(s) constructed
and activated by the trandators will be assessed against the frame established
in the source text by which particular paralinguistic components are employed
to trigger certain acoustic effects or to build up a mental attitude. As Hatim
notes, “Failure to imagine the scene of a particular aspect of [vocal] behavior
described in the source text, or failure to render this adequately in some target

text, invariably leads to communicative difficulties’ (57).

3 Asimplicatures vary with the degree of strength, Diane Blakemore writes, “A speaker
who constrains the interpretation of his utterance so that the hearer takes very little
responsibility in the choice of contextual assumptions and contextua effectsis said by
Sperber and Wilson to be engaging in strong communication” (157, emphasis original).
In other words, for an utterance to achieve relevance in strong communication, the
hearer who engages in strong communication requires to recover the full range of
strong implicatures associated with utterances.
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2. Trandator’s Oralization of Paralingusitic M eans

Written language oralization or mute oralization, as Poyatos calls it, often
appears in “a conversational encounter between characters or any of [the
narrator's] masterful descriptions and comments’ (Poyatos, Textual
Trandation 75). Interms of the oralization between characters, it is not what
they say but how they say it that “has a decisive bearing on their interactions’
(Poyatos, Textual Trandation 73). As for the “masterful descriptions and
comments’ generated by the writer's “choice of words and word
constructions,” how the author’s or narrator’s utterances sound can have an
effect on reader’'s imagining of the character's speaking face and bodily
features, which are sometimes supplemented by the author’s visual, audible or
mental oralization (Poyatos, Textual Trandation 73). Table 1 shows the

frequency of five types of paralinguistic vocal featuresin each chapter:

Table1*
Chapter Paralinguistic Vocal Features Frequency of | Total
Occurrence
l. Vocal modality(S.+Report Verb) 1 2
Phonetic feature encoded 0
Attitude feature encoded 0
Non-verbal feature encoded 0
Paralinguistic comments encoded 1

4 In calculating the frequency for narrator’s paralanguage, only the number of italics,
parenthesis, and quotation mark in use is counted
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Narrator’s Paralanguage

Vocal modality(S.+Report Verb)

Phonetic feature encoded

Attitude feature encoded

Non-verbal feature encoded

Paralinguistic comments encoded

Narrator’s Paralanguage

18

Voca modality(S.+Report Verb)

Phonetic feature encoded

Attitude feature encoded

Non-verbal feature encoded

Paralinguistic comments encoded

Narrator’s Paralanguage

14

Vocal modality(S.+Report Verb)

Phonetic feature encoded

Attitude feature encoded

Non-verbal feature encoded

OIN|[O|P|O|FRP[OO|O|OCO|IN|IWIN|P|INI W|N|O

Paralinguistic comments encoded

(=Y
o

Narrator’s Paralanguage

13

Voca modality(S.+Report Verb)

11

Phonetic feature encoded

Attitude feature encoded

16

Non-verbal feature encoded

Paralinguistic comments encoded

Narrator’s Paralanguage




44 T

By calculating the frequency of occurrence, it is found that attitudinal vocal
features take up the largest proportions.  In what follows, particular utterances
from the first five chapters are selected to evaluate how graphically the three
trandators transcribe particular verbal and paralinguistic language conceived
by Wharton to preserve vivid phonic articulation and evoke emotional

reaction.

2.1 Vocal Modality

Voca modality refers to the utterances with and without paralinguistic
markers.  While the utterances with paralinguistic markers indicate the tone
and voice quality of speech, those without paralinguistic markers contain only
the neutral reporting verb or illocutionary verb to signal the beginning and end
of a verbal utterance without “any additional explicit description of the way
the characters ‘say’ something” (Nord 111). As Nord suggests, when the
neutral reporting verb such as say is used to introduce a verbal utterance, “Itis
up to the reader to fill in the gap, imagining the tone or quality of voice” in the
circumstances described (Nord 111). The following examples represent the
different use of vocal modality in the first five chapters.

Example 1 is what Nord calls “zero-representation of paralanguage,”
in which the verb to say is used to introduce a verbal utterance of a character
(111). Theverbisliteraly trandated into  “Fft” :

Example 1 Chinese Trandation of Say

Wharton There was a general laugh, and the young champion said:
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“Well, then-—2" (1. p. 9)

Yu feRm o< ﬁﬁﬁ?@ﬁ%ﬁ TIE &2

Wu JBLEEES R —HMEEE - FECHUGECEE ZER - TG | RK
—?1 (p. 13)

Ai iEann [H— MR ARSE - FRAL AR LEE R T IS

mJ— (p. 34)

Such a rendering is quite inappropriate if we take the verba part into

consideration.

It is apparent that a young champion is inquiring about Ellen

Olenska's past in the middle of conversation. It is better to trandate the verb

say into “HEMERDE" or “BEE " (literally: to continue asking) to stress

everyone's curiosity about Ellen’s love affair after she divorced her husband

while anticipating more questions to come.

In example 2, the utterance is introduced by the neutral verb say, but the

toneisindicated in the verbal expression with an exclamation mark:

Example 2 Chinese Trandation of Say
Wharton “My God!” he said; and silently handed his glassto old
Sillerton Jackson. (1. p.5)
Yu FIRAEURD ) MER - B WUR SR SRS E I -
Saitk o (p. 11)
Wu TR A ERSE B — RN K SR SRS E )
I - FEvasEE - (p. 8)
Ai TIREYERE L MIER - B BRI SRR T

AIIE - BEvER - (p. 28)
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The three trandators again render the word say literally, and such a rendering
hardly expresses the speaker’s astonishment of seeing Ellen appear in the
opera house. The word say can be rendered into “ftt (ZE#7) BEFHIER"
(literally: to say with surprise” to highlight what is seen by Lawrence Lefferts

isunbelievable.

The word of exclaim instead of say is also used by Wharton to describe
Lefferts's surprise of seeing Ellen. When used in the speech act, the tone of
this verb is more explicit than the neutral reporting verb say. While Yu and
Wu employ the same expression “#€F" (literally: to call with low voice), Ai

renders the word into “EiE" (literally: to shout):

Example 3 Chinese Trandation of Exclaim

Wharton “Well—upon my soul!” exclaimed Lawrence Leffers, turning

his opera-glass abruptly away from the stage. (I. p. 4)

Yu TIE—IREYR! ) ST - FOREERE - FRIMR A AR £
EHEIEGHEH - (p. 10)

Wu TIR—IREYR! ) ST - FOREERE AR R E
£ AHEERSES - (p.7)

Ai TI—IRERER | ST - FRRIRIRGE - RANIEAAY

/NEBFIE TGRSR - (p. 28)

Similar to the speech act presented in example 2, the use of verb exclaim tends
to emphasize the appearance of Ellen is beyond Leffers's anticipation. The

renderings only specify that the speech is uttered by Leffers. To strengthen



BB S (R BRI PRI « DL (REESER) PEERENRERD 47

the illocutionary force, it is suggested to trandate exclaim into “ LA G IR "
“I5 " (gu nong) means saying something in alow or barely audible voice in
dissatisfaction or irritation. As the setting is in the opera house, the speaker
cannot speak out loud to express their dissatisfaction or irritation.

In examples 4-7, Wharton uses particular descriptive verbs such as
continue, laugh, cry, murmur to depict what and how the character is saying
something. In example 4, Wharton's deliberate use of verb continue rather
than ask implies the speaker’s intention of speech act, that is, to share the
information he knows with others while searching for confirmation by using

reflexive question in the verbal part:

Example 4 Chinese Trandation of Continue

Wharton | "He'san awful brute, isn't he?' continued the young enquirer,
acandid Thorley, who was evidently preparing to enter the
lists as the lady's champion. (I1. p. 9)

Yu "t EER R A E K - EIE? ) FRTE R - MR (E Y
FARK - BT 5 (L 2 LR = 281 © (p. 15)
Wu "2 ER A EK - NG ? ) SR E XA - 2R
FREIEH— 8 - BT S 2 L HIRE e & 2

%1 (p. 13)

Ai M EATERE R - NENE 7 ) T AR - MER
HMIZGRHR— (L BRI - BERUERR N ARG 20 LAY FEERE
FHZF - (p. 34)

All the three trandators tend to explicitate the meaning of “continue’ by

adding to ask or to say. In doing so, what “continue” denotes in the speech
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act is not correctly interpreted. It is suggested that “continue” should be
rendered into “4EEE 53+ K" to direct the reader attention to the reflexive
question presented in the verbal part that also shows the speaker’s intention to
safeguard Ellen.

In example 5 and 6, the verbs laugh and cry indicate manner of speech
and a particular emotion accompanying the utterance. Again, literal meaning

of each verb isreproduced in the translation:

Example5 Chinese Trandation of Laugh

Wharton "Oh, that's part of the campaign: Granny's orders, no doubt,"
Lefferts laughed. "When the old lady does a thing she does
it thoroughly." (I1. p. 9)

Yu T ERRHEETEI D SNERYa S o HEEE
FHREE o T BRRMEAREE - 4 (16)

Wu T ERRETEI D o EEERSNERT L 0
FHFFAREER T ERAMEAKEFIE - 4 (14

Ai "I B SEE B — (8RR Wi— e R T S R A

S ) HBREER > " BRAERM—E o B
BEEHUE - | (35)

Yu and Wu's rendering “AXZ€” (literally: laugh out loud) is not suitable to
transcribe Lefferts's manner of speech.  Ai’srendering “Z£% 3" (literally: to
speak with laugh) may be better than Yu's and Wu's rendering “ X287, but it
fails to convey Lefferts's laugh-it-off attitude towards the doubt brought up in

the conversation. The translation can be reformulated as “52f—2<" to

denote Lefferts's attitude encoded in his manner of speech.
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2.2 Phonetic Feature Encoded

Description of voice qualities introduced by adverbial specifications of
the neutral or illocutionary verbs is aimed at specifying the sound, especially
the degree of its loudness and pitch, and the speaker’s emotional change. In
example 6, 7, and 8, sound quality is transcribed or specified to indicate
manners of speech. In example 9 and 10, verbs such as cry and murmur are
used to denote specific sound quality. As Nord notes, “Often, the description
of voice quality cannot be separated from the indication of emotions’ (113).

In example 6, the line “M'ama ... non m'ama’ sung by the prima donnain
Italian means “he loves me ... loves me not” in English. How the prima
donna sings this line is specified by the narrator’s remark. How the three

trandators render this line deserve our attention:

Example 6 Chinese Trandation
Wharton "M'ama ... non m'ama...." the primadonnasang, and
"M'amal", with a final burst of lovetriumphan...... (I.
p. 2)
Yu THEME... . B EECRERE "B K

REEHEERIBSF]...... > (p. 8)
Wu MEEFR—MIER— EELARES  "THER
P AL IE HZ EEIBER ... - (p. 8)

Ai TR RO S EEE - DR
BERROREEFEIEL "HRmmH ! ... > (p. 25)
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Among the three tranglations, Y u mistrand ates the meaning of “M'ama....
non m'ama’ while Ai intends to transcribe this line phonetically, which does
not make any sense. In addition, their transcriptions of the narrator’s remark
give reader a wrong impression of emotion expressed by the prima donna.
Wu may do a better job on trandating the line, but her transcription of the
narrator's comment lacks for cohesion. To vividly transcribe the ecstatic
emotion expressed by the prima donna, the narrator’s remark can be rendered
into “{TERRIEH "3k ) RUBRRIIEEIE".

In example 7, voice quality is expressed through adverbial specification
“inalowtone.” Literaly speaking, this specification refers to loudness of the
voice. But Yu's and Wu's renderings transcribe well the voice quality.
However, Ai's rendering “fH1E#1ER" (literaly: quietly, silently) aters the

locutionary act:

Example 7 Chinese Trandation

Wharton “Well —it’s queer to have brought Miss Welland, anyhow,”
someone said in alow tone, with a side-glance at Archer.
(1. p.9)

Yu IE—EER AL - AR MERTEEERMER - LB
MBS - AT - (p. 16)

Wu "R — A AL ] - R NEF TR A B -
BNEEE » AIE T - (p. 14)

Ai TE—VEEER - EER/ MAT AR E S N -
BENHHERER - — AR 22 iR - (p. 34-35)
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In example 8, the narrator’'s remark “with her trailing dightly foreign

accent” describes Ellen’s voice quality. The trailing voice articulated by

Ellen is complemented by expressive use of dash:

Example 8 Chinese Trandation
Wharton “Ah, how thisbringsit all back to me — | see everybody
here in knicker-bockers and pantalettes,” she said, with her
trailing dightly foreign accent, her eyes returning to his
face. (11. p.10)
Yu " SE SRR E R ) — U — RS B L A (E A
R RIHEAG AR o bR - WS R Bk
CFER - ARt - (p. 17)
Wu T OB BRI E N —U—IREBLE EEE A
RRLIEREMAI T RA R - | AR B T AR R
BRIREER - W ARAEE A - (p. 15-16)
Ai TR - SRR 2 R P AR B R ) — ) — R B BLE

ANNHZREsgen - | FZERBHENEROER - 5
H X alF g E o (p. 36)

Yu's and Ai’s rendering of “trailing” into “¥EHY” or “H#iRHY” fals to

characterize Olenska’'s overstated manner of speech.
overstated manner,

transcribed explicitly.

To highlight her
“trailing” that denotes a particular voice quality should be

It is suggested to render this remark into “ 77 LEf4 1Y

% - MEEE R (literally: to speak with foreign accent and

sincerity).
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In example 9, literal trandation of verb cry fails to denote a particular
emotion expressed by the character. In this affectionate conversation

between Newland and May, Newland boldly expresses hislove for May:

Example 9 Chinese Trandation of Cry

Wharton "Oh, dearest --always!" Archer cried. (111. p. 15)

Yu " B RGBT ) SRR - (p. 22)
Wu "I BE—EEKGR! | R - (p. 22)
Ai T BN —KOE | THEEEGE - (p. 42)

Rendering the verb cry into “EIE” or “IEGE” (literaly: to call out or to shout)
hardly convey Newland's passionate feeling shown at the moment. It is
suggested to render cry into “Z4{EH[EIE" (literally: to respond with passion)
to make explicit Newland' s feeling.

In example 10, Wharton uses the verb murmur to convey Mrs. Welland
wishes to speak something but being interrupted by Newland. Among the
three trandations, Ai’s rendering “I&I%" (literally: to speak haltingly in formal

situation) sounds better than Y u's and Wu' s rendering:

Example 10 Chinese Trandation of Murmur

Wharton "Oh--" Mrs. Welland mur mur ed, while the young man,
smiling at his betrothed, replied: "As soon as ever it can, if
only you'll back me up, Mrs. Mingott." (IV. p. 18)

Yu T — ) BB - SR SR A RS
o [\% TRk - REIRE IR PSR -
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(p. 26)

Wu Mf— ) B AKABNE - nnsZHI &8 RS 3E - [a]
ESE T AR o HEIRE SRR BERSER A - (p.
28)

Ai "H— ) EFAKEEE - T AAERSERE HE
BH o [BIEER - Ty BERREAR - RS R
B, (p.47)

2.3 Attitude Feature Encoded

Specific verbs and adverbial phrases used in an utterance may contain the
explicit indications of the speaker's attitude. In example 11, the verb
“hazard” refers to the young inquirer’s speculation on why Ellen shows up at
the opera house. The conjecture is offered with an intention of making

double-entendre:

Example 11 Chinese Trandation of Hazard

Wharton Perhaps,” young Thorley hazar ded, “she’s too unhappy to
be left at home.” (11. p. 9)

Yu TEGT 0 AR EORRBHER] o A TREE - N
FABEAEZ T > 4 (p. 16)

Wu TEGT 0 FEARIRERT - T BB FrL
ERIETRT - 5 (p13)

Ai THEF o AR B RRHER - T A RS T N

B — (A ES A » 5 (p. 34)
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The three translators renderings fail to characterize the speaker’s joking
attitude. The verb “hazard” is better trandated into “E KB (literally:
blunt conjecture) to show young inquirer’s bluntness.

In example 12, adverbial phrase is added to describe attitude towards
Olenska’'s nonappearance in the ball. The collocation “happy indifference”
conveys Newland's dua attitudes, showing his nonchalance for Ellen's
nonappearance and at the same time his reserved admiration for May’s

upbringing:

Example 12 Chinese Trandation

Wharton "Oh, well--" said Archer with happy indifference. (I11. p. 16)

Yu "E—  ERELE AT HEER - (p. 43)

Wu TUE - — ) CEORREE - LR AT —HER -
(p. 23)

Ai T iE— ) B ORKEE —ERREIRE - (p. 23)

While Yu's and Wu's translations fail to characterize Newland’s ambivalent
feeling, Ai’s trandation intends to convey the dual attitudes expressed by
Newland. But by merging two different kinds of emotion, her rendering “fiX
MRAIRE" (literally: indifference of joy) results in odd collocation unheard of
in target language expression. This dual attitude can be rendered into “Fr#2
BIRIKE - TEEMZIBRINETR (literaly: to hide one's emotion without
speaking too much).

In example 13, Newland’s sister Janey her acerbic attitude towards Ellen

in the conversation around the subject of Ellen going out with Julius Beaufort.
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She suggests that maybe Julius goes out with Ellen because he doesn't know

much about Ellen’s past:

Example 13 Chinese Trandation

Wharton "Perhaps the Beauforts don't know her," Janey suggested,
with her artless malice.(V p. 24)

Yu THFFR M - BIRRR - BERYMEE
HAHREE - (p. 33)

Wu THEFFERMGARE G - ) Bl E S SR H it =
& ° (p.38)

Ai T FE R R R N R o ) IR DR AR R
BHWER - (p.54)

Through the remark “with her artless malice,” we know that Janey’s speech
contains acrid tone. All three trandations do well in delivering the literal
meaning but fail to stress the tone expressed in this pungent remark. It is
better to render Janey’s locutionary act into “E g E it - FEEREIE"
(literally: making impertinent remarks, revealing antagonism).

In example 14, Newland defends Ellen by arguing that her bad marriage
ismere abad luck. His attitude is remarked by the manner of “broke in” and

then the argument made with a defensive tone:

Example 14 Chinese Trandation

Wharton "Why not?' brokein her son, growing suddenly

argumentative. "Why shouldn't she be conspicuousif she
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chooses? Why should she slink about asif it were she who
had disgraced herself? She's '‘poor Ellen' certainly, because
she had the bad luck to make a wretched marriage; but |
don't see that that's a reason for hiding her head as if she
were the culprit." (V, p. 25)

Yu “hetHrE? ) R THEIE o 2RNIREE A SRRy - it
R SOR T ANEZ S | N T 2t 0 SR  Fl el A (52 th
B SR 2t /2 A] By 05 - 1288 - R ER A
i o BN AEEARE R A it & AU LY
PRARTHCTR > 1 (p. 34)

Wu TR TIEAN? ) AR AR AR B A SRR < T s AR AR
SIANEHE - ERART] 2 Mifal sz Nie¥E - G ahiuE
FEALL ) Pt f2 BT R G - 0288 - pIREE R LT - 3E
AW = 3 FAE Ryt R LR EZ B PR AN
BA e 1 (p.39)

Ai "RHEA Y ) RTHEEE - RS ER TR
MR Rt RES [ ANER © f R staZ P P8k
Pk - VIHRACT (HEE NIRRT SRR 2 i E N Tl
B3 A o TR SERE T T ARBAESI 5 (HEAGE Ryt
WIS BIRIL— B R A - 5 (p. 56)

It is worth noting that Yu's and WU's renderings add “{LLFY” (literally: alike)
which gives a tone of uncertainty. Ai's rendering “ #1547 358" (literally:
fond of dispute) did specify Newland’s emotional change, but such a rendering
fails to show Newland's defensive attitude that indicates his disagreement with

his mother. To manifest Newland's attitude in the translation, we can render
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thislineinto G {A-NA]? GRS B & T ILZ B HFEMEE". The phrase X
B (literaly: to retort) and “fi#E” (literally: off the hook) are used to overtly

express Newland' s defensive attitude.

2.4 Non-verbal Feature Encoded

It is found that in the novel Wharton lets the characters exchange
information through non-linguistic means. The examples provided below
show eye contact as a direct form of non-verbal communication to
communicate approval or disapproval. This non-linguistic way of
communication reveals atacit understanding or unspoken consensus (examples
15 and 17). But sometimes eye contact is used for making appeal or
inspection (examples 16 and 18). In example 15, Newland and May show
they can communicate with each other without words. Exchanging eye

contact reveals their tacit understanding:

Example 15 Chinese Trandation

Wharton Her eyessaid: “You see why Mamma brought me,”
and hisanswered: “I would not for the world have had
you stay away.” (11 p.10)

Yu IEIRTFER - T IR SIS Ry (R B T - T
HYRRHEIE » T KRR FA A & R - (p.
17)

Wu M ARBR TG R T R E NS R R FAK T =
A EYRR iR AN ERE - T S0 JAE T S BRI r - |
(p.15)
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Al MATHRERAERR « T (R B R (TR K - e
R BB - T gm0 ) P B0 AN Er B AR AR = L (p. 35)

“Eyes’ are rendered literaly into “#E7", “HEif”, “HREE", “HREE” to indicate
eyes can speak.  Such renderings fail to show that eye contact may serve as a
hint, especially when the speaker wants to say something but can’'t. In this
case, May's part can be rendered into “ih B 50 ¥ - T Hi{ERE R M (literally:
She looked at Archer, hinting at him) and Newland’s part “ BE#ZHI| DL 7S i = &
#E SEEfE” (literally: Archer responds with his eyes full of love).

In example 16, May gives an eye contact to Newland for seeking a tactic

understanding:

Example 16 Chinese Trandation

Wharton Her eyesfled to his beseechingly, and their look said:
"Remember, we're doing this because it'sright." (111 p. 14)
Yu B IR At - SRORDUtER - RO IRAIMLERR A
Ry E BRIMCE Y © 5 (p. 21)

Wu MEERIE B it - SRROUER - R RAILEEHE A
Ry E BRIMCE Y © 5 (p. 21)

Ai ot PR R e fl P SR AR SREY B8 8RR - IR
HIERMERHERFEHE - 4 (p. 41)

Both Yu and Wu turn eye contact into alocutionary act.  In other words, their
renderings may mislead the reader to think that May speaks beseechingly

instead of using eye contact. Ai’s rendering is more suitable but not concise.
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The rendering can be reformulated as “MhZE K EZE TR - LISFAEREE M
(literally: She looks at him beseechingly, which seemsto remind him).
In example 17, Newland and Ellen achieve a tacit understanding by

exchanging eye contact. Unlike example 16, the eye contact is made after the
verbal utterance:

Example 17 Chinese Trandation

Wharton "Of course you know already--about May and me," he said,

answering her look with a shy laugh. (1V p. 19)

Yu THRIAREASHIE T —H IS - MR —5E - [
EHEIE Y - (p. 27)

Wu TREAIREASHIE T —EAIERA S - R —5E - [
EHEIARYE - (p. 27)

Ai TEARIREASHIE T — AR - fhER - IER—
S [E] FE A IR © (p. 48)

Among the three trandations, only Ai’s rendering conforms to the original
verbal-paralanguage representation.  Yu's and Wu's rendering may cause the
reader to wonder whether Newland speaks or not in this situation.  In addition,
the phrase “iiflii—2&” is used to transcribe Newland’s bashfulness expressed
by shy laugh. To denote the tone in Newland's utterance, the line can be
rendered as “fllE &AL - MRALHI LIS AR BIERIRTRT EDE" (literally: He
was abashed; smiled shyly at the inquirer’s100k).

In example 18, Old Sillerton Jackson gossips about Mrs. Struthers in the
conversation with Mrs. Archer and Janey. After telling what he knows about

Mrs. Struthers, he glances at Janey to see her reaction:
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Example 18 Chinese Trandation

Wharton "Out of amine: or rather out of the saloon at the head of the
pit. Then with Living Wax-Works, touring New England.
After the police broke that up, they say shelived--" Mr.
Jackson in histurn glanced at Janey, whose eyes began to
bulge from under her prominent lids. (V p. 22)
Yu " E RS 5 B R R AN — AR - TR
PR RS EGE T AR R R o BT E IR - B
M E— 5 T RS ERE—REE - ARk
IETEEE ARG 225k - (p. 31)
Wu " E RS o B LR R N — R AR - HAR
PR E AT AR B G 2 - B AR E 2
&« BRI E— ) 5 T TR R AR R
IR - ZIeEERSE NAVERER » IEIR{F2FK - (p. 35)
Ai "R E R - BCE N ANRR 2R B B — R -
SRERFE TiEER G o BB S T GEE Y - B
TifREZ % » NRRIMEE— ) 38 K E] G v B St A
ZLRE T IR - iR ARG K N RS 5L
K (p.52)

In the tranglation, the verb “glance” is trandated into “fZ—fR” or “#& 7 —HR”
to denote Mr. Jackson casts a brief and careless look at Jenny. These
renderings fail to denote Mr. Jackson actually glance at Jenny on purpose.
Another Chinese word “Hf£” may be more suitable for indicating that Mr.

Jackson dart a purposeful glance at Jenny for seeing her facial expression.
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The line can be trandated as “ 75 KA GE itk e AEMEEZ e —HR” (literaly: this
timeit is Mr. Jackson’s turn to dart a purposeful glance at Jenny).

2.5 Paralinguistic Comments Encoded

Paralinguistic comments accompanying the utterance are non-verbalized
clues which contain a rich repertoire of attitudinal references or statements.
In example 19, Newland is supposed to hide his surprise, but repeating May’s
word reveals his astonishment. The paralinguistic comment tells the reader

why Newland acts so surprised:

Example 19 Chinese Trandation

Wharton "At the last minute?' he echoed, betraying hissurprise
that she should ever have considered the alter native
possible. (111 p. 15)

Yu TEEHIFT? ) AN B BRI AR B EIM T R
MREAITZE - (p. 23)

Wu TEEHIFT? ) MR AEES - — R - B
BEME GRS - (p. 23)

Ai "ERtR 7 ) MESE  MEAGBOBREE - B
T3 - (p. 42-43)

Among the three trandlations, the verb “echo” which serves as an indicator of
voice quality is not transcribed in Yu's trandlation.  Wu’'s and Ai’s rendering
of “echo” as “E " (literaly: to repeat) transcribes particular locutionary act
performed by Newland. In addition, “the aternative’ that refers to the
decision Ellen has made is interpreted differently by the three trandators.
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Only Ai's rendering “ % 2R & Mt 1 & " (literally: to change idea
unexpectedly) is close to the situational context. Whereas Ellen decision of
not to attend the party is beyond Newland's expectation, it is necessary to
stress Newland's surprise and his intention to hide his astonishment in the
translation: “ fi PR B (R AR UGS IR AURE R P S O o8 L E —

In example 20, the paralinguistic comment “with the proper affectation of
reluctance” shows Mrs. Welland's reluctant attitude towards Newland's
eagerness to marry May as soon as possible.  However, she can only show

her reluctance or unwillingnessin front of others “with the proper affectation”:

Example 20 Chinese Trandation

Wharton "We must give them time to get to know each other alittle
better, mamma," Mrs. Welland inter posed, with the proper
affectation of reluctance...(1V p. 18)

Yu " RGP T AR - A5 o B
AAXHEE - HEEERREE - (p. 26)

Wu " RAG A A T AR - ABAE o BREAR
fLE  BHEEEREZE - (p.29)

Ai THEAS - S HE AR - AP 2R R o
EHAARHERER - FR X G aES S H — BN R
BT - (p.47)

Besides “fdi[1”, “FHa5" or “F#ME”, another verb “¥172” (literaly: to interrupt)
can be used to describe Mrs. Welland who suddenly cut in on a conversation.

All three trandators’ rendering of “proper affectation” denotes that Mrs.
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Welland did show her reluctance instead of hide her feeling. In fact, such a
rendering fails to take the cultural factor into consideration. With the
presence of Mrs. Manson Mingott, Mrs. Welland is not allowed to express her
opinion. Therefore, the line should be rendered as “ A AFT 738 @ 582

T E OSBRI E R 2R (literally: Mrs. Welland interrupts and hides

her look of disagreement).

2.6 Narrator’s Paralanguage

In the novel, the narrator’s paralanguage is expressed through the use of
italics (example 21), parenthesis (example 22), and quotation mark (example
23) to provide extra information, give emphasis, or “suggest to the reader that
the narration is ‘spoken’ in a particular tone” (Nord 115). It is found in the
trandation that the use of parenthesis and quotation mark is preserved, but the

words in italics are not marked as focused word (see example 21):

Example 21 Chinese Trandation

Wharton "But this Mrs. Struthers,” Mrs. Archer continued; "what did

you say she was, Sillerton?" (V p. 22)

Yu TERIE A SEEEEEACN » ) REEACKHERERR - T URER It DL
BB RS - FEEDIE? ) (p. 31)

Wu THRIE A SEEEEEACN ¢ ) BEEACKHERERR ¢ T URER It DL
HEE S - EEE 2 5 (p.35)

A CRBI AT R « | S AAEER R
SRR - R | (p.52)
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In example 22, parenthesis is used to emphasize Mrs. Mingott's “odd
foreign way” of addressing the male guest by their surname. Only Ai’'s
rendering conveys that Mrs. Mingott has an exotic way of calling the male
guest by their surname. Yu's and Wu's rendering instead emphasizes that
calling surname is quite a unique way to address the male guests. All three
trandations are too vague to transcribe Mrs. Mingott’s unique way of
addressing people.  To avoid literal trandation, the line can be trandated into

“Uth DA A L B I A R T A AR

Example 22 Chinese Trandation

Wharton "Ha! Beaufort, thisisarare favour!" (She had an odd
foreign way of addressing men by their surnames). (1V p.
18)

Yu THEIER - HEME! ) (MR B LUERE - G
5 <) (p. 26)

Wu THEIER - HEME! ) (MH B UERE - G
R - ) (p. 29)

Ai TS MR EREESORRDOUR | (MAERRE
BItRAEMF B LRI - ) (p. 47)

In example 23, quotation marks are used to put emphasis on the word

“draw” to stress how Mrs. Archer’srevengeis done:

Example 23 Chinese Trandation

Wharton Her revenge, he felt — her lawful revenge — would be to

“draw” Mr. Jackson that evening on the Countess Olenska
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(Vp. 24

Yu iRy » IR 7 2 —th & R R R 2 B — KL 2
SEDN /T vt ol - 33 QT /G 8- I (] S NN A
¥ (p.32)

Wu EREIEE Ry » REBIR R AE & B —1th 44 1 S A 22—
KL 28 R B fEsaidtsed T Bl ) BkiTinEE
F NHIBA (p. 37)

Ai i B1S MR —th A A E—R R AR S I £
SRS AE IR TEIH ) BETRMEBRARE - (p.54)

Since the purpose of having dinner with Mr. Jackson is to gossip and exchange
information about Ellen Olenska, al three trandators' renderings create a
wrong impression that Mrs. Archer who seems to know little about Olenska
tendsto lure Mr. Jackson to speak out Olenska's secrets.  Theword “draw . . .
on” means to entice, and thus a more appropriate trandation can be “ it 2145
M TR BB R BT I B SR A2 2 IRFE” (literally: to
instigate Mr. Jackson to talk about Ellen Olenska’s right and wrong).

In example 24, the adjective sad suggests to the reader that the narrator
speaks in a stressed tone.  The word “sad” is used to describe the particular
look of one butler. Despite the trandators’ literal rendering, only Ai’s
trandation attends to the use of definite article “the” in the original which
specifies that Mr. Jackson is particularly speaking to the butler with “somber

look”:

Example 24 Chinese Trandation

Wharton Mr. Jackson glanced over his shoulder to say to the sad butler:
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"Perhaps. . . that sauce. . . just alittle, after all --" (V p. 25)
Yu G H I A RO R Y FIREER - TR B EERL
EEA B T— . (p. 35)

Wu (18 %&%E?ﬂéﬁ%ﬁﬁﬁ@%ﬁ’ﬂ BRI
GBS BT T — (p. 40)

Ai r{”ﬁ %5“5 e IBEER R T —HRAD LR B B YA 55 2
T HER %B{%E%ﬂr ...... HERE - #Z— 1 (p. 56)

Based on the findings, it can be concluded that the paralinguistic means,
when transcribed into Chinese, appear to sound unnatural and uncorrelated.
Three problems can be identified among the three trandations investigated: the
trandator (1) decodes the litera meaning of paralinguistic vocal feature
without paying much attention to its referential or expressive function of vocal
quality encoded (see discussion in 8.2.1 & 8.2.2), (2) decodes the literal
meaning of verba expression without attending to the particular attitude that
accompanies with it (see discussion in 8.2.3), (3) decodes the literal meaning
of parainguistic vocal features but which may lead to wrong impression or
misrepresentation (see discussion of examples 15, 16, 17, 18 in 8.2.4;
examples 19, 20 in 8.2.5; examples 22, 23, 24 in 8.2.6). Inappropriate
descriptions and transcriptions of paralinguistic vocal features and behaviors
inevitably hinder the target readers from making sense of the verbal utterances
that accompany particular paralinguistic characteristics, which denote
particular voice quality, manner of speech, discourse intention and state of

emotion.

3. Iconization of the Paralanguage in Trandation
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As the act of oralizing can take place during the course of reading and
trandlation, reader and trandator are considered to “be ‘oralizers' of their own
text as they produce their words and sentences’ by reading aloud or
transcribing on paper (Textual Trandation 73). Since senstive reader is
capable of oralizing the paralinguistic components denoting particular phonic
effect, it takes a sensitive trandator to transcribe the sound of the original as
close to the sensible images conceived by the author.  As the analysis shows,
trandation of paralanguage in the conversation is handled rather carelessly and
loosely. Voice quality and ways of speaking, in particular, are rarely
specified with contextually appropriate prosody of oral language which
specifies a speaker’'s vocal feature in an utterance. In my retrandation, the
illocutionary verbs and specific verbs are carefully chosen to represent
paralinguistic phenomena. Adverbial phrases expressing voice quality or
emotional state of a character are added to increase comprehensibility and to
deliver an impression of greater precision.

The transcription of paralinguistic contour demonstrated in my
retrandation is determined particularly by the analyst who intends to
foreground the paralinguistic vocal features as iconic signs while taking into
account their expressivity. In other words, paralinguistic vocal features are
perceived as “valid representations of their object -- in fact they are signs
because of this representative capacity -- and highly stylized” (Johansen 384).
They are perceived as iconic “only if the perceiver possesses the necessary
knowledge and necessary skills’ (Tabakowska 363). Although the concept of
iconization is quite useful in selecting appropriate verbs or adverbial phrases to

represent paralinguistic phenomena, there is a possibility that the iconic signs
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perceived by the translator may or may not attract the attention of the reader.
Moreover, the pragmatic effect intended by the translator may fail to direct the
reader's interpretation of particular paralinguistic vocal features that
accompany the verbal utterance. Some trandators may employ superfluous
stress markers such as italics, quotation marks or parentheses to achieve
iconizing effect. As Nords contends, “From a functional perspective, it is not
the italics that constitute a trandation unit but the function they are intended to
accomplish in the source text. The same function can be achieved by various
linguistic or paralinguistic means’ (127). Therefore, it is the trandator’'s
choice of verbs or adverbials with specific illocutionary forces that affect the
reader’ s perception and interpretation of the interaction between the characters.

Nevertheless, how to iconize paralinguistic vocal features in trandation
remains a problematic issue in trandation practice.  As Elzbieta Tabakowska
notes, “iconicity may become problematic only when it constitutes (an element
of) a particular goal-oriented strategy . . . i.e. when it becomes instrumental in
achieving a particular communicative purpose. In other words, it has to be
intentional, thus going beyond the scope of mere communicative functionality”
(364). This concept of iconicity seems quite useful in the reading and
rendering of paralanguage particularly conceived by the author. In the course
of reading paralinguistic description or representation of particular character’s
way of speaking, the first step is to recognize, identify, and iconize the
paralinguistic elements represented in the text. Then through “imaginative
iconization,” a term coined by Johansen to emphasize “imagination in linking
the symbolic signs of the text with iconic ones,” mental images are triggered,
depending on the paralinguistic selected for iconization (385, 386). When it

comes to translating a character’s vocal quality or manner of speech, the verbal
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transcription should be matched “with the imagined iconic representation it
calls forth” (Johansen 387). During the trandation process, trandlator is fully
conscious and emotionally involved in investigating, recalling and creating the
characters' images particularly linked to verbal description and transcription of
paralinguistic vocal features. Trandator-as-reader, using partly the text's
instructions, partly their own memories and fantasy, actually see, with the

mind’s eye, i.e., imagine a character, a scene, a piece of action (Johansen 387).

4. Conclusion

It isillustrated in this paper that the paralinguistic vocal features can be fully
displayed in trandation if trandator is capable of icnonizing the paralinguistic
phenomena, processing particular mental images triggered by the
paralinguistic vocal features, and trandating them with precison. With a
purpose to provide readers with more lively and dynamic depiction of the
characters' voice qualities and manners of speech, the trandator as sensitive
reader should carefully evaluate whether his or her renderings are capable of
characterizing the character’s vocal qualities and transforming paralanguage
into conversational explicature.  As Tabakowska contends, intentional
iconization “adds to the overall meaning of the text. And ‘the unsaid’ must
be rendered in trandation along ‘the said’” (373). Whereas paralanguage
contains certain speech characteristics conceived to evoke a particular
narrative voice, attitude or behavior, trandator should evaluate the
paralinguistic phenomena and interpret each phenomenon with caution and
discretion. In doing so, not only the linguistic evoking vocal qualities but

aso the implicit meaning of paralanguage can be transcribed and elicited
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appropriately to evoke the audible quality and intention of particular speech
utterance. By reading the verbal expressions evoked through the
paralinguistic vocal features, the target reader can picture in their mind that
particular vocal qualities or nonverbal behaviors to which they apprehend

correspond to some extent the character’s personality and state of mind.
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Chinese Literature Under The Background of Globalization

Zhao, Xiao-Hu"

Abstract

This paper observes the basic direction of the development of Chinese literature
basing on an Interpretation of the thinking of the "World Literature" advanced by
Marxist Classic Writers and an investigation of Chinese literature's living environment.
And the paper was written from the three aspects, namely, Chinese Literature in
“globalization” Context, the Formation of the definition of "World Literature" and On
fundamental reasons for the character of Chinese literature.

It is necessary for usto grasp the Mastery of the essential feature of Chinese ethnic
Literature from literary genealogy. The unique geographical environment formed a
far-reaching influence to Chinese culture. The Chinese People live and reproduce in
remote, closed and broad Region. It finaly formed compound culture including Han
ethnic culture and more than 50 national minorities culture after the long course of
nationality integration. After the Opium War in the year of 1840, the world center
position of Chinese literature has given place to Western literature ,then Chinese
literature Was forced to pushed into the world literature edge position. With the
dominate status of capitalism in world market, western civilization entered a period of
unprecedented prosperity. It was in this context that Goethe and Marx further Keenly
aware era's message and gave rise to their main theme "world literature”. Their ideas of

the chapter and verse are of great enlightening significance to us.

* Department of Chinese Languages Literature, Anshan Teachers University
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During the modernization process of Chinese literature in the past century, western
civilization entered a period of unprecedented prosperity and the world entered the
period of economical globalization. Under the background of globalization, along with
the transition of the status of China from a super nation in Population to economy, We
should reflect the devel opment Strategy and mode of Chinese literature . Based on the
developmental law of the Chinese literature, the researchers of Chinese literature need
to handle some important rel ationships step by step as follows:

Firstly ,we should handle the relationship between the literature of ethnic minority
and Han Nationality. Secondly, we should handle the relationship between the literature
of China and the surrounding countries, such as India~ Iran - Vietnam ~ Japan and so on,
then further handle the relations between the literature of China and the other "Orient”
countries. Finally, we should handle the relationship between the literature of Chinaand
Western countries, such as Germany, France, England, America and so on. Exploring
the relationship between “Center and Edge” “Monologue and diadogue”’ is becoming

the most crucia problem.

Keywords: Chinese literature, national literature, world literature, globalization, Center

and edge, dialogue and monologue
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