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Perspectives on Homographs in the Chinese, Japanese and
Korean Languages

Sato, Koetsu®

Abstract

Recently, efforts aimed at coordination and cooperation within the Eastern Asia
world are attracting worldwide attention, and East Asian countries are evolving towards
mutually beneficial relationships within the region. It has always been my opinion that
relationships among countries in Eastern Asia are not only based on political or
economic dimensions, but rather, far more important connections are deeply rooted in
cultural relationships and traditions.

In July 2010, Dr. Seogin EOM, Associate Professor, Yashimagakuen University,
Japan, and | compiled and published a book entitled Japanese, Chinese, and Korean
Homograph Dictionary. This is a distinctive volume that received a great deal of
attention from readers. In this paper, | use concrete examples to explain the rationale
and the objectives of this book. Through this thought-provoking analysis of the
processes and examples underlying the creation of this dictionary, my goal is to
elucidate and accentuate our perspectives on homographs in the Japanese, Chinese, and

Korean languages.

Keywords: Chinese, Japanese, Korean, Homograph , Cultural area of Chinese

character

* Graduate school of Humanities and Social Sciences, University of Tsukuba, Japan
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Petofi Sandor : In The Accepted Sight of China
Takethe Trandation and Interpretation of His Poem “ M otto”
asan Example

Song, Bing-Hui*
Abstract

If literary trandlation can be taken as writing, specia attention and reception
given to some foreign authors in modern China might reflect the existence and
continuation of certain spiritual tradition in Chinese literature, and reflect certain
national and historica characteristics of Chinese literature, especially when the
important translators were at the same time crucia writers and literary activists as they
were in modern history of Chinese literature. We can make certain discoveries if we put
trandated literature in modern time into literary history of China. The paper studies
Hungarian poet Pet6fi Sandor's trandation in modern China and his influence by
focusing on the consistent translation and interpretation and influence of his “Motto.” It
studies identities of the trandators and the methods of their translation and
interpretation to reveal their role in reshaping Petdfi Sandor in Chinese cultural context,
the variation in Petdfi Sandor’s transcultural travel, and the national and historical

characteristic of modern Chinese culture and literature.

Keywords: Petdfi Sandor’s; “Motto”; trandation and interpretation; modern China

ideology

Comparative & Chinese Literature, Ingtitute of Literary Studies, Shanghai
International Studies University(SISU).
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Paralanguage as Conver sational Implicature:
A Sudy of Vocal Featuresin the Chinese Trandation of
The Age of Innocence

Wu, Yi-Pi ng*
Abstract

Paralanguage as intonational markers have become for Edith Wharton an effective
narrative strategy and engaging medium for characterizing various speech acts that
surround the conversations. This vocal orchestration by means of paralinguistic
description serves as conversational implicatures and presents trandator with rich
potential for interpretation. The purpose of this paper has twofold: (1) to classify the
particular linguistic features of paralanguage encoded in The Age of Innocence and their
pragmaticstylistic functions in constructing the diegetic voices, (2) to investigate how
the trandlators in Taiwan transcribe the paralinguistic vocal features. As the findings
show, the paralinguistic vocal features, when transcribed into Chinese, appear to sound
unnatural and uncorrelated. The inappropriate renderings are likely to prevent the
target readers from making sense of the characters’ vivid phonic articulation and
emotional reaction. This paper suggests that the paralinguistic vocal features can be
lively and dynamically transcribed if trandator pays consistent attention to the
interactive and task-performing functions of paralinguistic voca features employed to
evoke a speciad narrative voice. Retrandation is aso provided to illustrate how to

evoke the particular qualities of verbal sounds and non-verbal expressions.

* Department of English, Nationa Kaohsiung First University of Science and
Technology.
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Paralanguage is defined as “the nonverbal voice qualities, modifiers, and
independent sound constructs we use consciously or unconsciously supporting,
contradicting or accompanying the linguistic, kinesic or proxemic messages’
(Poyatos, “Aspects, Problems and Challenges” 42). As the intonational and
attitudinal markers, paralanguage, has become for Edith Wharton an effective
narrative strategy and engaging medium for characterizing various speech acts
that surround the conversations. In The Age of Innocence, Wharton has
shown much initiative for depicting the nonverbal communicative activities
through which the complexity of psychological state and the subtlety of speech
act are configured to portray her characters particular attributes, motives or
attitudes. This vocal orchestration by means of paralinguistic description
serves as conversational implicatures and presents trandlator with rich potential
for interpretation. Nevertheless, Basil Hatim indicates that this graphic
representation “constitutes both an important aspect of linguistic
communication and a particular problematic area in the work of trandator”
(50).

This paper’ aimsto investigate into how the translators in Taiwan oralize
the paralinguistic components encoded in The Age of Innocence. A
pragmaticstylistic study is conducted to elicit attention to Wharton's
characterization of verbal sounds and the characters’ intention to communicate
with each other via non-verbal expressions. Six types of paralinguistic vocal
features and two types of verbal language-paralanguage combination are
identified and foregrounded for further analysis. Then a scene-and-frame

analysisis carried out to study the phonic effect of paralinguistic vocal features

1 This research has been funded by grants from Nation Science Council
(NSC99-2410-H-327-038-).
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used in the conversations between the characters and the narrator’s audible
oralization, followed by an analysis of how effectively the verbal and
paralinguistic components are handled by the translators® in Taiwan, whether
the trandators are capable of transcribing the conspicuous “paralinguistic
component of an expression,” in particular its “meaningful voice
characteristics,” to convey expressively the characters personality traits and
emotional states (Poyatos, Textual Trandation 56, 55). Retrandation is aso
provided to illustrate how to evoke the particular qualities of verbal sounds and

non-verbal expressions.

1. Foregrounding the Paralinguistic M eans

Verbal and nonverbal components are realized in combination when
certain voice characteristics are portrayed, corresponding to the verbal
expressions. Fernando Poyatos categorizes two types of paralinguistic
behaviors: verbal language-paralanguage and paralanguage-verbal language.

According to Poyatos, verbal language is a rather neutral expression, “not
conspicuously qualified by any meaningful paralanguage or kinesics’ (Textual
Trandation 55). Verba language-paralanguage combination refers to the
meaning “conveyed primarily by the verbal part” with “meaningful voice
characteristics’ (Textual Trandlation 55). Paralanguage-verbal language is a

combination in which the paralinguistic component of an expression is much

2 The Age of Innocence is trandated by Er YanYu, Ya Hui Wu, and Ai Li Er. Their
trandation works are published respectively by Crown Publishing Ltd, Han Fong, and
Sin Sih Luin 1993, 1997, 2007.
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more conspicuous and meaningful than the verbal part (Poyatos, Textual
Tranglation 56).

Six types of paralinguistic vocal features are identified: (1) vocal
modality, (2) phonetic feature encoded, (3) attitude feature encoded, (4)
non-verbal feature encoded, (5) paralinguistic comments encoded, (6)
narrator’s paralanguage. Features 1 and 2 contain the voice types and sound
effects that are visually described or transcribed in the text. According to
Poyatos's classification, vocal modality and phonetic feature convey the
primary qualities and qualifiers of human speech that can be verbally described
or orthographically transcribed. The vocal qualities includes “timbre,
resonance, loudness, tempo, pitch, intonation range, syllabic duration, and
rhythm” (Poyatos, “Aspects, Problems and Challenges’ 42). The qualifiers,
as Poyatos observes, “characterize physiological (many of a reflex nature) as
well as psychological states and emotiona reactions, produced naturally
(mostly uncontrollably) or voluntarily” (“Aspects, Problems and Challenges’
42). What the qualifiers denote in discourse depends on how they are
expressed in the physical world and external situational context. For instance,
laughter which can be taken as weak implicature may denote joy, anxiety, or
aggression.  Therefore, circumstantial conditions may affect the way a
qualifier isinterpreted.

Features 3, 4, 5 and 6 belong to the non-verbal components which are
implicitly present in the text to connote how the characters and narrator
express themselves.  In the process they become more complex and dialogic
when there are other nonverbal behaviors involved. According to Poyatos,
the added up visual behaviors may serve the following functions: (1) adding
information, (2) supporting what is said verbally, (3) duplicating what has been
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said verbally, (4) emphasizing the words, (5) weakening what is said verbally,
(6) contracting it, (7) masking words, (8) anticipate words, (9) verbal
deficiency (Textual Trandation 59, 60). Seen in this light, the speech
components, if combined with a particular nonverbal behavior such as eye
contact or facial expression, may be taken as strong implicatures since the
reader can deduce specific implicated assumptions, premises, or conclusions
according to the characters’ utterances and nonverbal behaviors.®

For trandation analysis conducted in the following section, Charles
Fillmore's concept of “scenes-and-frames’ is applied to analyze the stylistic
use of paralinguistic vocal features in Wharton's novel and to evaluate the
trandator’ s oralization of the six types of paralinguistic vocal features and two
types of verbal language-paralanguage combination. The analysis starts by
investigating the frame(s), the paralinguistic components inherent in the source
text, and particular scenes evoked. Then the particular scene(s) constructed
and activated by the trandators will be assessed against the frame established
in the source text by which particular paralinguistic components are employed
to trigger certain acoustic effects or to build up a mental attitude. As Hatim
notes, “Failure to imagine the scene of a particular aspect of [vocal] behavior
described in the source text, or failure to render this adequately in some target

text, invariably leads to communicative difficulties’ (57).

3 Asimplicatures vary with the degree of strength, Diane Blakemore writes, “A speaker
who constrains the interpretation of his utterance so that the hearer takes very little
responsibility in the choice of contextual assumptions and contextua effectsis said by
Sperber and Wilson to be engaging in strong communication” (157, emphasis original).
In other words, for an utterance to achieve relevance in strong communication, the
hearer who engages in strong communication requires to recover the full range of
strong implicatures associated with utterances.
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2. Trandator’s Oralization of Paralingusitic M eans

Written language oralization or mute oralization, as Poyatos calls it, often
appears in “a conversational encounter between characters or any of [the
narrator's] masterful descriptions and comments’ (Poyatos, Textual
Trandation 75). Interms of the oralization between characters, it is not what
they say but how they say it that “has a decisive bearing on their interactions’
(Poyatos, Textual Trandation 73). As for the “masterful descriptions and
comments’ generated by the writer's “choice of words and word
constructions,” how the author’s or narrator’s utterances sound can have an
effect on reader’'s imagining of the character's speaking face and bodily
features, which are sometimes supplemented by the author’s visual, audible or
mental oralization (Poyatos, Textual Trandation 73). Table 1 shows the

frequency of five types of paralinguistic vocal featuresin each chapter:

Table1*
Chapter Paralinguistic Vocal Features Frequency of | Total
Occurrence
l. Vocal modality(S.+Report Verb) 1 2
Phonetic feature encoded 0
Attitude feature encoded 0
Non-verbal feature encoded 0
Paralinguistic comments encoded 1

4 In calculating the frequency for narrator’s paralanguage, only the number of italics,
parenthesis, and quotation mark in use is counted
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Narrator’s Paralanguage

Vocal modality(S.+Report Verb)

Phonetic feature encoded

Attitude feature encoded

Non-verbal feature encoded

Paralinguistic comments encoded

Narrator’s Paralanguage

18

Voca modality(S.+Report Verb)

Phonetic feature encoded

Attitude feature encoded

Non-verbal feature encoded

Paralinguistic comments encoded

Narrator’s Paralanguage

14

Vocal modality(S.+Report Verb)

Phonetic feature encoded

Attitude feature encoded

Non-verbal feature encoded

OIN|[O|P|O|FRP[OO|O|OCO|IN|IWIN|P|INI W|N|O

Paralinguistic comments encoded

(=Y
o

Narrator’s Paralanguage

13

Voca modality(S.+Report Verb)

11

Phonetic feature encoded

Attitude feature encoded

16

Non-verbal feature encoded

Paralinguistic comments encoded

Narrator’s Paralanguage
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By calculating the frequency of occurrence, it is found that attitudinal vocal
features take up the largest proportions.  In what follows, particular utterances
from the first five chapters are selected to evaluate how graphically the three
trandators transcribe particular verbal and paralinguistic language conceived
by Wharton to preserve vivid phonic articulation and evoke emotional

reaction.

2.1 Vocal Modality

Voca modality refers to the utterances with and without paralinguistic
markers.  While the utterances with paralinguistic markers indicate the tone
and voice quality of speech, those without paralinguistic markers contain only
the neutral reporting verb or illocutionary verb to signal the beginning and end
of a verbal utterance without “any additional explicit description of the way
the characters ‘say’ something” (Nord 111). As Nord suggests, when the
neutral reporting verb such as say is used to introduce a verbal utterance, “Itis
up to the reader to fill in the gap, imagining the tone or quality of voice” in the
circumstances described (Nord 111). The following examples represent the
different use of vocal modality in the first five chapters.

Example 1 is what Nord calls “zero-representation of paralanguage,”
in which the verb to say is used to introduce a verbal utterance of a character
(111). Theverbisliteraly trandated into  “Fft” :

Example 1 Chinese Trandation of Say

Wharton There was a general laugh, and the young champion said:
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“Well, then-—2" (1. p. 9)

Yu feRm o< ﬁﬁﬁ?@ﬁ%ﬁ TIE &2

Wu JBLEEES R —HMEEE - FECHUGECEE ZER - TG | RK
—?1 (p. 13)

Ai iEann [H— MR ARSE - FRAL AR LEE R T IS

mJ— (p. 34)

Such a rendering is quite inappropriate if we take the verba part into

consideration.

It is apparent that a young champion is inquiring about Ellen

Olenska's past in the middle of conversation. It is better to trandate the verb

say into “HEMERDE" or “BEE " (literally: to continue asking) to stress

everyone's curiosity about Ellen’s love affair after she divorced her husband

while anticipating more questions to come.

In example 2, the utterance is introduced by the neutral verb say, but the

toneisindicated in the verbal expression with an exclamation mark:

Example 2 Chinese Trandation of Say
Wharton “My God!” he said; and silently handed his glassto old
Sillerton Jackson. (1. p.5)
Yu FIRAEURD ) MER - B WUR SR SRS E I -
Saitk o (p. 11)
Wu TR A ERSE B — RN K SR SRS E )
I - FEvasEE - (p. 8)
Ai TIREYERE L MIER - B BRI SRR T

AIIE - BEvER - (p. 28)
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The three trandators again render the word say literally, and such a rendering
hardly expresses the speaker’s astonishment of seeing Ellen appear in the
opera house. The word say can be rendered into “ftt (ZE#7) BEFHIER"
(literally: to say with surprise” to highlight what is seen by Lawrence Lefferts

isunbelievable.

The word of exclaim instead of say is also used by Wharton to describe
Lefferts's surprise of seeing Ellen. When used in the speech act, the tone of
this verb is more explicit than the neutral reporting verb say. While Yu and
Wu employ the same expression “#€F" (literally: to call with low voice), Ai

renders the word into “EiE" (literally: to shout):

Example 3 Chinese Trandation of Exclaim

Wharton “Well—upon my soul!” exclaimed Lawrence Leffers, turning

his opera-glass abruptly away from the stage. (I. p. 4)

Yu TIE—IREYR! ) ST - FOREERE - FRIMR A AR £
EHEIEGHEH - (p. 10)

Wu TIR—IREYR! ) ST - FOREERE AR R E
£ AHEERSES - (p.7)

Ai TI—IRERER | ST - FRRIRIRGE - RANIEAAY

/NEBFIE TGRSR - (p. 28)

Similar to the speech act presented in example 2, the use of verb exclaim tends
to emphasize the appearance of Ellen is beyond Leffers's anticipation. The

renderings only specify that the speech is uttered by Leffers. To strengthen
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the illocutionary force, it is suggested to trandate exclaim into “ LA G IR "
“I5 " (gu nong) means saying something in alow or barely audible voice in
dissatisfaction or irritation. As the setting is in the opera house, the speaker
cannot speak out loud to express their dissatisfaction or irritation.

In examples 4-7, Wharton uses particular descriptive verbs such as
continue, laugh, cry, murmur to depict what and how the character is saying
something. In example 4, Wharton's deliberate use of verb continue rather
than ask implies the speaker’s intention of speech act, that is, to share the
information he knows with others while searching for confirmation by using

reflexive question in the verbal part:

Example 4 Chinese Trandation of Continue

Wharton | "He'san awful brute, isn't he?' continued the young enquirer,
acandid Thorley, who was evidently preparing to enter the
lists as the lady's champion. (I1. p. 9)

Yu "t EER R A E K - EIE? ) FRTE R - MR (E Y
FARK - BT 5 (L 2 LR = 281 © (p. 15)
Wu "2 ER A EK - NG ? ) SR E XA - 2R
FREIEH— 8 - BT S 2 L HIRE e & 2

%1 (p. 13)

Ai M EATERE R - NENE 7 ) T AR - MER
HMIZGRHR— (L BRI - BERUERR N ARG 20 LAY FEERE
FHZF - (p. 34)

All the three trandators tend to explicitate the meaning of “continue’ by

adding to ask or to say. In doing so, what “continue” denotes in the speech
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act is not correctly interpreted. It is suggested that “continue” should be
rendered into “4EEE 53+ K" to direct the reader attention to the reflexive
question presented in the verbal part that also shows the speaker’s intention to
safeguard Ellen.

In example 5 and 6, the verbs laugh and cry indicate manner of speech
and a particular emotion accompanying the utterance. Again, literal meaning

of each verb isreproduced in the translation:

Example5 Chinese Trandation of Laugh

Wharton "Oh, that's part of the campaign: Granny's orders, no doubt,"
Lefferts laughed. "When the old lady does a thing she does
it thoroughly." (I1. p. 9)

Yu T ERRHEETEI D SNERYa S o HEEE
FHREE o T BRRMEAREE - 4 (16)

Wu T ERRETEI D o EEERSNERT L 0
FHFFAREER T ERAMEAKEFIE - 4 (14

Ai "I B SEE B — (8RR Wi— e R T S R A

S ) HBREER > " BRAERM—E o B
BEEHUE - | (35)

Yu and Wu's rendering “AXZ€” (literally: laugh out loud) is not suitable to
transcribe Lefferts's manner of speech.  Ai’srendering “Z£% 3" (literally: to
speak with laugh) may be better than Yu's and Wu's rendering “ X287, but it
fails to convey Lefferts's laugh-it-off attitude towards the doubt brought up in

the conversation. The translation can be reformulated as “52f—2<" to

denote Lefferts's attitude encoded in his manner of speech.
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2.2 Phonetic Feature Encoded

Description of voice qualities introduced by adverbial specifications of
the neutral or illocutionary verbs is aimed at specifying the sound, especially
the degree of its loudness and pitch, and the speaker’s emotional change. In
example 6, 7, and 8, sound quality is transcribed or specified to indicate
manners of speech. In example 9 and 10, verbs such as cry and murmur are
used to denote specific sound quality. As Nord notes, “Often, the description
of voice quality cannot be separated from the indication of emotions’ (113).

In example 6, the line “M'ama ... non m'ama’ sung by the prima donnain
Italian means “he loves me ... loves me not” in English. How the prima
donna sings this line is specified by the narrator’s remark. How the three

trandators render this line deserve our attention:

Example 6 Chinese Trandation
Wharton "M'ama ... non m'ama...." the primadonnasang, and
"M'amal", with a final burst of lovetriumphan...... (I.
p. 2)
Yu THEME... . B EECRERE "B K

REEHEERIBSF]...... > (p. 8)
Wu MEEFR—MIER— EELARES  "THER
P AL IE HZ EEIBER ... - (p. 8)

Ai TR RO S EEE - DR
BERROREEFEIEL "HRmmH ! ... > (p. 25)
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Among the three tranglations, Y u mistrand ates the meaning of “M'ama....
non m'ama’ while Ai intends to transcribe this line phonetically, which does
not make any sense. In addition, their transcriptions of the narrator’s remark
give reader a wrong impression of emotion expressed by the prima donna.
Wu may do a better job on trandating the line, but her transcription of the
narrator's comment lacks for cohesion. To vividly transcribe the ecstatic
emotion expressed by the prima donna, the narrator’s remark can be rendered
into “{TERRIEH "3k ) RUBRRIIEEIE".

In example 7, voice quality is expressed through adverbial specification
“inalowtone.” Literaly speaking, this specification refers to loudness of the
voice. But Yu's and Wu's renderings transcribe well the voice quality.
However, Ai's rendering “fH1E#1ER" (literaly: quietly, silently) aters the

locutionary act:

Example 7 Chinese Trandation

Wharton “Well —it’s queer to have brought Miss Welland, anyhow,”
someone said in alow tone, with a side-glance at Archer.
(1. p.9)

Yu IE—EER AL - AR MERTEEERMER - LB
MBS - AT - (p. 16)

Wu "R — A AL ] - R NEF TR A B -
BNEEE » AIE T - (p. 14)

Ai TE—VEEER - EER/ MAT AR E S N -
BENHHERER - — AR 22 iR - (p. 34-35)
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In example 8, the narrator’'s remark “with her trailing dightly foreign

accent” describes Ellen’s voice quality. The trailing voice articulated by

Ellen is complemented by expressive use of dash:

Example 8 Chinese Trandation
Wharton “Ah, how thisbringsit all back to me — | see everybody
here in knicker-bockers and pantalettes,” she said, with her
trailing dightly foreign accent, her eyes returning to his
face. (11. p.10)
Yu " SE SRR E R ) — U — RS B L A (E A
R RIHEAG AR o bR - WS R Bk
CFER - ARt - (p. 17)
Wu T OB BRI E N —U—IREBLE EEE A
RRLIEREMAI T RA R - | AR B T AR R
BRIREER - W ARAEE A - (p. 15-16)
Ai TR - SRR 2 R P AR B R ) — ) — R B BLE

ANNHZREsgen - | FZERBHENEROER - 5
H X alF g E o (p. 36)

Yu's and Ai’s rendering of “trailing” into “¥EHY” or “H#iRHY” fals to

characterize Olenska’'s overstated manner of speech.
overstated manner,

transcribed explicitly.

To highlight her
“trailing” that denotes a particular voice quality should be

It is suggested to render this remark into “ 77 LEf4 1Y

% - MEEE R (literally: to speak with foreign accent and

sincerity).
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In example 9, literal trandation of verb cry fails to denote a particular
emotion expressed by the character. In this affectionate conversation

between Newland and May, Newland boldly expresses hislove for May:

Example 9 Chinese Trandation of Cry

Wharton "Oh, dearest --always!" Archer cried. (111. p. 15)

Yu " B RGBT ) SRR - (p. 22)
Wu "I BE—EEKGR! | R - (p. 22)
Ai T BN —KOE | THEEEGE - (p. 42)

Rendering the verb cry into “EIE” or “IEGE” (literaly: to call out or to shout)
hardly convey Newland's passionate feeling shown at the moment. It is
suggested to render cry into “Z4{EH[EIE" (literally: to respond with passion)
to make explicit Newland' s feeling.

In example 10, Wharton uses the verb murmur to convey Mrs. Welland
wishes to speak something but being interrupted by Newland. Among the
three trandations, Ai’s rendering “I&I%" (literally: to speak haltingly in formal

situation) sounds better than Y u's and Wu' s rendering:

Example 10 Chinese Trandation of Murmur

Wharton "Oh--" Mrs. Welland mur mur ed, while the young man,
smiling at his betrothed, replied: "As soon as ever it can, if
only you'll back me up, Mrs. Mingott." (IV. p. 18)

Yu T — ) BB - SR SR A RS
o [\% TRk - REIRE IR PSR -




BB S (R BRI « DL (REEER) PEERENPERD) 53

(p. 26)

Wu Mf— ) B AKABNE - nnsZHI &8 RS 3E - [a]
ESE T AR o HEIRE SRR BERSER A - (p.
28)

Ai "H— ) EFAKEEE - T AAERSERE HE
BH o [BIEER - Ty BERREAR - RS R
B, (p.47)

2.3 Attitude Feature Encoded

Specific verbs and adverbial phrases used in an utterance may contain the
explicit indications of the speaker's attitude. In example 11, the verb
“hazard” refers to the young inquirer’s speculation on why Ellen shows up at
the opera house. The conjecture is offered with an intention of making

double-entendre:

Example 11 Chinese Trandation of Hazard

Wharton Perhaps,” young Thorley hazar ded, “she’s too unhappy to
be left at home.” (11. p. 9)

Yu TEGT 0 AR EORRBHER] o A TREE - N
FABEAEZ T > 4 (p. 16)

Wu TEGT 0 FEARIRERT - T BB FrL
ERIETRT - 5 (p13)

Ai THEF o AR B RRHER - T A RS T N

B — (A ES A » 5 (p. 34)
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The three translators renderings fail to characterize the speaker’s joking
attitude. The verb “hazard” is better trandated into “E KB (literally:
blunt conjecture) to show young inquirer’s bluntness.

In example 12, adverbial phrase is added to describe attitude towards
Olenska’'s nonappearance in the ball. The collocation “happy indifference”
conveys Newland's dua attitudes, showing his nonchalance for Ellen's
nonappearance and at the same time his reserved admiration for May’s

upbringing:

Example 12 Chinese Trandation

Wharton "Oh, well--" said Archer with happy indifference. (I11. p. 16)

Yu "E—  ERELE AT HEER - (p. 43)

Wu TUE - — ) CEORREE - LR AT —HER -
(p. 23)

Ai T iE— ) B ORKEE —ERREIRE - (p. 23)

While Yu's and Wu's translations fail to characterize Newland’s ambivalent
feeling, Ai’s trandation intends to convey the dual attitudes expressed by
Newland. But by merging two different kinds of emotion, her rendering “fiX
MRAIRE" (literally: indifference of joy) results in odd collocation unheard of
in target language expression. This dual attitude can be rendered into “Fr#2
BIRIKE - TEEMZIBRINETR (literaly: to hide one's emotion without
speaking too much).

In example 13, Newland’s sister Janey her acerbic attitude towards Ellen

in the conversation around the subject of Ellen going out with Julius Beaufort.
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She suggests that maybe Julius goes out with Ellen because he doesn't know

much about Ellen’s past:

Example 13 Chinese Trandation

Wharton "Perhaps the Beauforts don't know her," Janey suggested,
with her artless malice.(V p. 24)

Yu THFFR M - BIRRR - BERYMEE
HAHREE - (p. 33)

Wu THEFFERMGARE G - ) Bl E S SR H it =
& ° (p.38)

Ai T FE R R R N R o ) IR DR AR R
BHWER - (p.54)

Through the remark “with her artless malice,” we know that Janey’s speech
contains acrid tone. All three trandations do well in delivering the literal
meaning but fail to stress the tone expressed in this pungent remark. It is
better to render Janey’s locutionary act into “E g E it - FEEREIE"
(literally: making impertinent remarks, revealing antagonism).

In example 14, Newland defends Ellen by arguing that her bad marriage
ismere abad luck. His attitude is remarked by the manner of “broke in” and

then the argument made with a defensive tone:

Example 14 Chinese Trandation

Wharton "Why not?' brokein her son, growing suddenly

argumentative. "Why shouldn't she be conspicuousif she
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chooses? Why should she slink about asif it were she who
had disgraced herself? She's '‘poor Ellen' certainly, because
she had the bad luck to make a wretched marriage; but |
don't see that that's a reason for hiding her head as if she
were the culprit." (V, p. 25)

Yu “hetHrE? ) R THEIE o 2RNIREE A SRRy - it
R SOR T ANEZ S | N T 2t 0 SR  Fl el A (52 th
B SR 2t /2 A] By 05 - 1288 - R ER A
i o BN AEEARE R A it & AU LY
PRARTHCTR > 1 (p. 34)

Wu TR TIEAN? ) AR AR AR B A SRR < T s AR AR
SIANEHE - ERART] 2 Mifal sz Nie¥E - G ahiuE
FEALL ) Pt f2 BT R G - 0288 - pIREE R LT - 3E
AW = 3 FAE Ryt R LR EZ B PR AN
BA e 1 (p.39)

Ai "RHEA Y ) RTHEEE - RS ER TR
MR Rt RES [ ANER © f R staZ P P8k
Pk - VIHRACT (HEE NIRRT SRR 2 i E N Tl
B3 A o TR SERE T T ARBAESI 5 (HEAGE Ryt
WIS BIRIL— B R A - 5 (p. 56)

It is worth noting that Yu's and WU's renderings add “{LLFY” (literally: alike)
which gives a tone of uncertainty. Ai's rendering “ #1547 358" (literally:
fond of dispute) did specify Newland’s emotional change, but such a rendering
fails to show Newland's defensive attitude that indicates his disagreement with

his mother. To manifest Newland's attitude in the translation, we can render
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thislineinto G {A-NA]? GRS B & T ILZ B HFEMEE". The phrase X
B (literaly: to retort) and “fi#E” (literally: off the hook) are used to overtly

express Newland' s defensive attitude.

2.4 Non-verbal Feature Encoded

It is found that in the novel Wharton lets the characters exchange
information through non-linguistic means. The examples provided below
show eye contact as a direct form of non-verbal communication to
communicate approval or disapproval. This non-linguistic way of
communication reveals atacit understanding or unspoken consensus (examples
15 and 17). But sometimes eye contact is used for making appeal or
inspection (examples 16 and 18). In example 15, Newland and May show
they can communicate with each other without words. Exchanging eye

contact reveals their tacit understanding:

Example 15 Chinese Trandation

Wharton Her eyessaid: “You see why Mamma brought me,”
and hisanswered: “I would not for the world have had
you stay away.” (11 p.10)

Yu IEIRTFER - T IR SIS Ry (R B T - T
HYRRHEIE » T KRR FA A & R - (p.
17)

Wu M ARBR TG R T R E NS R R FAK T =
A EYRR iR AN ERE - T S0 JAE T S BRI r - |
(p.15)
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Al MATHRERAERR « T (R B R (TR K - e
R BB - T gm0 ) P B0 AN Er B AR AR = L (p. 35)

“Eyes’ are rendered literaly into “#E7", “HEif”, “HREE", “HREE” to indicate
eyes can speak.  Such renderings fail to show that eye contact may serve as a
hint, especially when the speaker wants to say something but can’'t. In this
case, May's part can be rendered into “ih B 50 ¥ - T Hi{ERE R M (literally:
She looked at Archer, hinting at him) and Newland’s part “ BE#ZHI| DL 7S i = &
#E SEEfE” (literally: Archer responds with his eyes full of love).

In example 16, May gives an eye contact to Newland for seeking a tactic

understanding:

Example 16 Chinese Trandation

Wharton Her eyesfled to his beseechingly, and their look said:
"Remember, we're doing this because it'sright." (111 p. 14)
Yu B IR At - SRORDUtER - RO IRAIMLERR A
Ry E BRIMCE Y © 5 (p. 21)

Wu MEERIE B it - SRROUER - R RAILEEHE A
Ry E BRIMCE Y © 5 (p. 21)

Ai ot PR R e fl P SR AR SREY B8 8RR - IR
HIERMERHERFEHE - 4 (p. 41)

Both Yu and Wu turn eye contact into alocutionary act.  In other words, their
renderings may mislead the reader to think that May speaks beseechingly

instead of using eye contact. Ai’s rendering is more suitable but not concise.
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The rendering can be reformulated as “MhZE K EZE TR - LISFAEREE M
(literally: She looks at him beseechingly, which seemsto remind him).
In example 17, Newland and Ellen achieve a tacit understanding by

exchanging eye contact. Unlike example 16, the eye contact is made after the
verbal utterance:

Example 17 Chinese Trandation

Wharton "Of course you know already--about May and me," he said,

answering her look with a shy laugh. (1V p. 19)

Yu THRIAREASHIE T —H IS - MR —5E - [
EHEIE Y - (p. 27)

Wu TREAIREASHIE T —EAIERA S - R —5E - [
EHEIARYE - (p. 27)

Ai TEARIREASHIE T — AR - fhER - IER—
S [E] FE A IR © (p. 48)

Among the three trandations, only Ai’s rendering conforms to the original
verbal-paralanguage representation.  Yu's and Wu's rendering may cause the
reader to wonder whether Newland speaks or not in this situation.  In addition,
the phrase “iiflii—2&” is used to transcribe Newland’s bashfulness expressed
by shy laugh. To denote the tone in Newland's utterance, the line can be
rendered as “fllE &AL - MRALHI LIS AR BIERIRTRT EDE" (literally: He
was abashed; smiled shyly at the inquirer’s100k).

In example 18, Old Sillerton Jackson gossips about Mrs. Struthers in the
conversation with Mrs. Archer and Janey. After telling what he knows about

Mrs. Struthers, he glances at Janey to see her reaction:
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Example 18 Chinese Trandation

Wharton "Out of amine: or rather out of the saloon at the head of the
pit. Then with Living Wax-Works, touring New England.
After the police broke that up, they say shelived--" Mr.
Jackson in histurn glanced at Janey, whose eyes began to
bulge from under her prominent lids. (V p. 22)
Yu " E RS 5 B R R AN — AR - TR
PR RS EGE T AR R R o BT E IR - B
M E— 5 T RS ERE—REE - ARk
IETEEE ARG 225k - (p. 31)
Wu " E RS o B LR R N — R AR - HAR
PR E AT AR B G 2 - B AR E 2
&« BRI E— ) 5 T TR R AR R
IR - ZIeEERSE NAVERER » IEIR{F2FK - (p. 35)
Ai "R E R - BCE N ANRR 2R B B — R -
SRERFE TiEER G o BB S T GEE Y - B
TifREZ % » NRRIMEE— ) 38 K E] G v B St A
ZLRE T IR - iR ARG K N RS 5L
K (p.52)

In the tranglation, the verb “glance” is trandated into “fZ—fR” or “#& 7 —HR”
to denote Mr. Jackson casts a brief and careless look at Jenny. These
renderings fail to denote Mr. Jackson actually glance at Jenny on purpose.
Another Chinese word “Hf£” may be more suitable for indicating that Mr.

Jackson dart a purposeful glance at Jenny for seeing her facial expression.
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The line can be trandated as “ 75 KA GE itk e AEMEEZ e —HR” (literaly: this
timeit is Mr. Jackson’s turn to dart a purposeful glance at Jenny).

2.5 Paralinguistic Comments Encoded

Paralinguistic comments accompanying the utterance are non-verbalized
clues which contain a rich repertoire of attitudinal references or statements.
In example 19, Newland is supposed to hide his surprise, but repeating May’s
word reveals his astonishment. The paralinguistic comment tells the reader

why Newland acts so surprised:

Example 19 Chinese Trandation

Wharton "At the last minute?' he echoed, betraying hissurprise
that she should ever have considered the alter native
possible. (111 p. 15)

Yu TEEHIFT? ) AN B BRI AR B EIM T R
MREAITZE - (p. 23)

Wu TEEHIFT? ) MR AEES - — R - B
BEME GRS - (p. 23)

Ai "ERtR 7 ) MESE  MEAGBOBREE - B
T3 - (p. 42-43)

Among the three trandlations, the verb “echo” which serves as an indicator of
voice quality is not transcribed in Yu's trandlation.  Wu’'s and Ai’s rendering
of “echo” as “E " (literaly: to repeat) transcribes particular locutionary act
performed by Newland. In addition, “the aternative’ that refers to the
decision Ellen has made is interpreted differently by the three trandators.
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Only Ai's rendering “ % 2R & Mt 1 & " (literally: to change idea
unexpectedly) is close to the situational context. Whereas Ellen decision of
not to attend the party is beyond Newland's expectation, it is necessary to
stress Newland's surprise and his intention to hide his astonishment in the
translation: “ fi PR B (R AR UGS IR AURE R P S O o8 L E —

In example 20, the paralinguistic comment “with the proper affectation of
reluctance” shows Mrs. Welland's reluctant attitude towards Newland's
eagerness to marry May as soon as possible.  However, she can only show

her reluctance or unwillingnessin front of others “with the proper affectation”:

Example 20 Chinese Trandation

Wharton "We must give them time to get to know each other alittle
better, mamma," Mrs. Welland inter posed, with the proper
affectation of reluctance...(1V p. 18)

Yu " RGP T AR - A5 o B
AAXHEE - HEEERREE - (p. 26)

Wu " RAG A A T AR - ABAE o BREAR
fLE  BHEEEREZE - (p.29)

Ai THEAS - S HE AR - AP 2R R o
EHAARHERER - FR X G aES S H — BN R
BT - (p.47)

Besides “fdi[1”, “FHa5" or “F#ME”, another verb “¥172” (literaly: to interrupt)
can be used to describe Mrs. Welland who suddenly cut in on a conversation.

All three trandators’ rendering of “proper affectation” denotes that Mrs.
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Welland did show her reluctance instead of hide her feeling. In fact, such a
rendering fails to take the cultural factor into consideration. With the
presence of Mrs. Manson Mingott, Mrs. Welland is not allowed to express her
opinion. Therefore, the line should be rendered as “ A AFT 738 @ 582

T E OSBRI E R 2R (literally: Mrs. Welland interrupts and hides

her look of disagreement).

2.6 Narrator’s Paralanguage

In the novel, the narrator’s paralanguage is expressed through the use of
italics (example 21), parenthesis (example 22), and quotation mark (example
23) to provide extra information, give emphasis, or “suggest to the reader that
the narration is ‘spoken’ in a particular tone” (Nord 115). It is found in the
trandation that the use of parenthesis and quotation mark is preserved, but the

words in italics are not marked as focused word (see example 21):

Example 21 Chinese Trandation

Wharton "But this Mrs. Struthers,” Mrs. Archer continued; "what did

you say she was, Sillerton?" (V p. 22)

Yu TERIE A SEEEEEACN » ) REEACKHERERR - T URER It DL
BB RS - FEEDIE? ) (p. 31)

Wu THRIE A SEEEEEACN ¢ ) BEEACKHERERR ¢ T URER It DL
HEE S - EEE 2 5 (p.35)

A CRBI AT R « | S AAEER R
SRR - R | (p.52)
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In example 22, parenthesis is used to emphasize Mrs. Mingott's “odd
foreign way” of addressing the male guest by their surname. Only Ai’'s
rendering conveys that Mrs. Mingott has an exotic way of calling the male
guest by their surname. Yu's and Wu's rendering instead emphasizes that
calling surname is quite a unique way to address the male guests. All three
trandations are too vague to transcribe Mrs. Mingott’s unique way of
addressing people.  To avoid literal trandation, the line can be trandated into

“Uth DA A L B I A R T A AR

Example 22 Chinese Trandation

Wharton "Ha! Beaufort, thisisarare favour!" (She had an odd
foreign way of addressing men by their surnames). (1V p.
18)

Yu THEIER - HEME! ) (MR B LUERE - G
5 <) (p. 26)

Wu THEIER - HEME! ) (MH B UERE - G
R - ) (p. 29)

Ai TS MR EREESORRDOUR | (MAERRE
BItRAEMF B LRI - ) (p. 47)

In example 23, quotation marks are used to put emphasis on the word

“draw” to stress how Mrs. Archer’srevengeis done:

Example 23 Chinese Trandation

Wharton Her revenge, he felt — her lawful revenge — would be to

“draw” Mr. Jackson that evening on the Countess Olenska
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(Vp. 24

Yu iRy » IR 7 2 —th & R R R 2 B — KL 2
SEDN /T vt ol - 33 QT /G 8- I (] S NN A
¥ (p.32)

Wu EREIEE Ry » REBIR R AE & B —1th 44 1 S A 22—
KL 28 R B fEsaidtsed T Bl ) BkiTinEE
F NHIBA (p. 37)

Ai i B1S MR —th A A E—R R AR S I £
SRS AE IR TEIH ) BETRMEBRARE - (p.54)

Since the purpose of having dinner with Mr. Jackson is to gossip and exchange
information about Ellen Olenska, al three trandators' renderings create a
wrong impression that Mrs. Archer who seems to know little about Olenska
tendsto lure Mr. Jackson to speak out Olenska's secrets.  Theword “draw . . .
on” means to entice, and thus a more appropriate trandation can be “ it 2145
M TR BB R BT I B SR A2 2 IRFE” (literally: to
instigate Mr. Jackson to talk about Ellen Olenska’s right and wrong).

In example 24, the adjective sad suggests to the reader that the narrator
speaks in a stressed tone.  The word “sad” is used to describe the particular
look of one butler. Despite the trandators’ literal rendering, only Ai’s
trandation attends to the use of definite article “the” in the original which
specifies that Mr. Jackson is particularly speaking to the butler with “somber

look”:

Example 24 Chinese Trandation

Wharton Mr. Jackson glanced over his shoulder to say to the sad butler:
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"Perhaps. . . that sauce. . . just alittle, after all --" (V p. 25)
Yu G H I A RO R Y FIREER - TR B EERL
EEA B T— . (p. 35)

Wu (18 %&%E?ﬂéﬁ%ﬁﬁﬁ@%ﬁ’ﬂ BRI
GBS BT T — (p. 40)

Ai r{”ﬁ %5“5 e IBEER R T —HRAD LR B B YA 55 2
T HER %B{%E%ﬂr ...... HERE - #Z— 1 (p. 56)

Based on the findings, it can be concluded that the paralinguistic means,
when transcribed into Chinese, appear to sound unnatural and uncorrelated.
Three problems can be identified among the three trandations investigated: the
trandator (1) decodes the litera meaning of paralinguistic vocal feature
without paying much attention to its referential or expressive function of vocal
quality encoded (see discussion in 8.2.1 & 8.2.2), (2) decodes the literal
meaning of verba expression without attending to the particular attitude that
accompanies with it (see discussion in 8.2.3), (3) decodes the literal meaning
of parainguistic vocal features but which may lead to wrong impression or
misrepresentation (see discussion of examples 15, 16, 17, 18 in 8.2.4;
examples 19, 20 in 8.2.5; examples 22, 23, 24 in 8.2.6). Inappropriate
descriptions and transcriptions of paralinguistic vocal features and behaviors
inevitably hinder the target readers from making sense of the verbal utterances
that accompany particular paralinguistic characteristics, which denote
particular voice quality, manner of speech, discourse intention and state of

emotion.

3. Iconization of the Paralanguage in Trandation
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As the act of oralizing can take place during the course of reading and
trandlation, reader and trandator are considered to “be ‘oralizers' of their own
text as they produce their words and sentences’ by reading aloud or
transcribing on paper (Textual Trandation 73). Since senstive reader is
capable of oralizing the paralinguistic components denoting particular phonic
effect, it takes a sensitive trandator to transcribe the sound of the original as
close to the sensible images conceived by the author.  As the analysis shows,
trandation of paralanguage in the conversation is handled rather carelessly and
loosely. Voice quality and ways of speaking, in particular, are rarely
specified with contextually appropriate prosody of oral language which
specifies a speaker’'s vocal feature in an utterance. In my retrandation, the
illocutionary verbs and specific verbs are carefully chosen to represent
paralinguistic phenomena. Adverbial phrases expressing voice quality or
emotional state of a character are added to increase comprehensibility and to
deliver an impression of greater precision.

The transcription of paralinguistic contour demonstrated in my
retrandation is determined particularly by the analyst who intends to
foreground the paralinguistic vocal features as iconic signs while taking into
account their expressivity. In other words, paralinguistic vocal features are
perceived as “valid representations of their object -- in fact they are signs
because of this representative capacity -- and highly stylized” (Johansen 384).
They are perceived as iconic “only if the perceiver possesses the necessary
knowledge and necessary skills’ (Tabakowska 363). Although the concept of
iconization is quite useful in selecting appropriate verbs or adverbial phrases to

represent paralinguistic phenomena, there is a possibility that the iconic signs
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perceived by the translator may or may not attract the attention of the reader.
Moreover, the pragmatic effect intended by the translator may fail to direct the
reader's interpretation of particular paralinguistic vocal features that
accompany the verbal utterance. Some trandators may employ superfluous
stress markers such as italics, quotation marks or parentheses to achieve
iconizing effect. As Nords contends, “From a functional perspective, it is not
the italics that constitute a trandation unit but the function they are intended to
accomplish in the source text. The same function can be achieved by various
linguistic or paralinguistic means’ (127). Therefore, it is the trandator’'s
choice of verbs or adverbials with specific illocutionary forces that affect the
reader’ s perception and interpretation of the interaction between the characters.

Nevertheless, how to iconize paralinguistic vocal features in trandation
remains a problematic issue in trandation practice.  As Elzbieta Tabakowska
notes, “iconicity may become problematic only when it constitutes (an element
of) a particular goal-oriented strategy . . . i.e. when it becomes instrumental in
achieving a particular communicative purpose. In other words, it has to be
intentional, thus going beyond the scope of mere communicative functionality”
(364). This concept of iconicity seems quite useful in the reading and
rendering of paralanguage particularly conceived by the author. In the course
of reading paralinguistic description or representation of particular character’s
way of speaking, the first step is to recognize, identify, and iconize the
paralinguistic elements represented in the text. Then through “imaginative
iconization,” a term coined by Johansen to emphasize “imagination in linking
the symbolic signs of the text with iconic ones,” mental images are triggered,
depending on the paralinguistic selected for iconization (385, 386). When it

comes to translating a character’s vocal quality or manner of speech, the verbal
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transcription should be matched “with the imagined iconic representation it
calls forth” (Johansen 387). During the trandation process, trandlator is fully
conscious and emotionally involved in investigating, recalling and creating the
characters' images particularly linked to verbal description and transcription of
paralinguistic vocal features. Trandator-as-reader, using partly the text's
instructions, partly their own memories and fantasy, actually see, with the

mind’s eye, i.e., imagine a character, a scene, a piece of action (Johansen 387).

4. Conclusion

It isillustrated in this paper that the paralinguistic vocal features can be fully
displayed in trandation if trandator is capable of icnonizing the paralinguistic
phenomena, processing particular mental images triggered by the
paralinguistic vocal features, and trandating them with precison. With a
purpose to provide readers with more lively and dynamic depiction of the
characters' voice qualities and manners of speech, the trandator as sensitive
reader should carefully evaluate whether his or her renderings are capable of
characterizing the character’s vocal qualities and transforming paralanguage
into conversational explicature.  As Tabakowska contends, intentional
iconization “adds to the overall meaning of the text. And ‘the unsaid’ must
be rendered in trandation along ‘the said’” (373). Whereas paralanguage
contains certain speech characteristics conceived to evoke a particular
narrative voice, attitude or behavior, trandator should evaluate the
paralinguistic phenomena and interpret each phenomenon with caution and
discretion. In doing so, not only the linguistic evoking vocal qualities but

aso the implicit meaning of paralanguage can be transcribed and elicited
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appropriately to evoke the audible quality and intention of particular speech
utterance. By reading the verbal expressions evoked through the
paralinguistic vocal features, the target reader can picture in their mind that
particular vocal qualities or nonverbal behaviors to which they apprehend

correspond to some extent the character’s personality and state of mind.
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Chinese Literature Under The Background of Globalization

Zhao, Xiao-Hu"

Abstract

This paper observes the basic direction of the development of Chinese literature
basing on an Interpretation of the thinking of the "World Literature" advanced by
Marxist Classic Writers and an investigation of Chinese literature's living environment.
And the paper was written from the three aspects, namely, Chinese Literature in
“globalization” Context, the Formation of the definition of "World Literature" and On
fundamental reasons for the character of Chinese literature.

It is necessary for usto grasp the Mastery of the essential feature of Chinese ethnic
Literature from literary genealogy. The unique geographical environment formed a
far-reaching influence to Chinese culture. The Chinese People live and reproduce in
remote, closed and broad Region. It finaly formed compound culture including Han
ethnic culture and more than 50 national minorities culture after the long course of
nationality integration. After the Opium War in the year of 1840, the world center
position of Chinese literature has given place to Western literature ,then Chinese
literature Was forced to pushed into the world literature edge position. With the
dominate status of capitalism in world market, western civilization entered a period of
unprecedented prosperity. It was in this context that Goethe and Marx further Keenly
aware era's message and gave rise to their main theme "world literature”. Their ideas of

the chapter and verse are of great enlightening significance to us.

* Department of Chinese Languages Literature, Anshan Teachers University
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During the modernization process of Chinese literature in the past century, western
civilization entered a period of unprecedented prosperity and the world entered the
period of economical globalization. Under the background of globalization, along with
the transition of the status of China from a super nation in Population to economy, We
should reflect the devel opment Strategy and mode of Chinese literature . Based on the
developmental law of the Chinese literature, the researchers of Chinese literature need
to handle some important rel ationships step by step as follows:

Firstly ,we should handle the relationship between the literature of ethnic minority
and Han Nationality. Secondly, we should handle the relationship between the literature
of China and the surrounding countries, such as India~ Iran - Vietnam ~ Japan and so on,
then further handle the relations between the literature of China and the other "Orient”
countries. Finally, we should handle the relationship between the literature of Chinaand
Western countries, such as Germany, France, England, America and so on. Exploring
the relationship between “Center and Edge” “Monologue and diadogue”’ is becoming

the most crucia problem.

Keywords: Chinese literature, national literature, world literature, globalization, Center

and edge, dialogue and monologue
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R o (P B BRSO ) - Jbat « U RERHI ARG - 2001 -

B FROER TR - (MR BB R ) - Jbat - PR RER R T -
1996

Fyem - SRR - (REALESL) « BIR 0 BB IR - 2002 -

RN o (HBIHECSCERGR ) « 8N« AN A & HiRE » 1998 -

o~ BUgHr - (REEES) - I« ARHIML - 1966

SRIGAE J7 50 3L E A o CHR B LiER ) - Jbat - AUt An R B2 ikt » 2010

1% PR  ERU o (FRBIAE R LEME) « IUE « (LR ARHIR
it > 2002 -

BEYIRK 2B RS2 A LA - (RBISC LB B 72 ) - 315 Hi Rt - 1992

TR o (HPBISCLEERS ) - dE5 « SNGEER B ZE ikt » 2008 -

Tt - (RESCES [FR) - Aba - JEE KRB R - 2007 -

B o (BBRALEESTER ) - (LR ¢ (LEREE HiRfkit - 2009 -
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AR Sk TR A BR 5 SCER AR T FRSCERAEZR N ARB R - ASGH T Fe i B 5
Bz B SRR HERVEE T RERMUERS TRV S | RIS A (X
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Sudiesof Eastern Literaturein Northern Europe:
A Review of Literary history: Towards a Global Perspective

Song, Da"
Abstract

Eastern literature was greatly ignored by Northern Europe, because only 14 of the
106 Nobel Prize laureates in literature are from Eastern countries, in spite of the
accomplishments of Northern Europe in Asian studies and African studies. Such
ignorance and distribution has been changing since the 1990s. The Northern European
academia is rewriting the history of world literature, in which the non-Western
countries are not at a far less reduced scale. This article tries to analyze how the
Northern European academia reevauates the Eastern literature with an aim to change
the structure of the world literary history, on the basis of the series of four volumes:

Literary History: Towards a Global Perspective.

Keywords: globalization, Northern European academia, Arabian literatures and African

literatures, East Asian literatures

* School of Foreign Studies, Minzu University of China.
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JEEAE RO — (7 - FEZ WO —RS (LR - BB e B HY3L
A1 R B 22 B SR A - G AR TR BT RS © T s T SR
FIFFREE » BOR B (EERE R EE ZEAH R ER 7 - G LBRAIR FUL 20 FF2kek
SR TSR HIAIE DL H A G ALBRGE IS SR A 87 U SR R B
BLRERR ~ RSB B B0 ~ JLBONI SR T & BISCER 5420
eI E A VI E AR (GG BSOS R g A B R/ 5 SC2 R
) % (E ISR AR TR R T SR LML S - BB R R
E g a LB SRR T4 (1996-2004) MY ZEMIZE T 2 ER(LFEHE T
HISCERISCER o | (Literature and Literary history in Global Contexts) %
RIYHEAR (25 - 2B A ) (Literary History: Towards a Global
Perspective) * 2 RFHIE S RATERYE(: « BT 75 A1 CECE R T & W 82
IR IR ZE 5+ S ELPE T BSOS s 5E - Bz R A S L SR
PRETERSCEES SO SR BIEME - BUR M ALEEE R M U2
feits 22 T SRR

FyfTALBRRE B EBRAVEM L ? BRI RFES B ESgWER - it
SRR (Umed) KEE5iHLEE 5 S M HL B B2 R BUR 5 4% (Anders
Pettersson ) { SCERHRETERE S AT ST LAY SCER B ) (2006 ) EEZIEmEE = T 1
FE75 - SCE SR RFSRAE 18 HHAC SRR 19 A #I sk BEdE T ——EFE BN & B S
B (EREERS VBN TR S DU A 1930 LA AT SRS 2 ok -
BIE 19 HACY) - S AEE AT E DRI S B s 2 R R, - SRR
B FHERE - (FRMEHE —F RS EE | - (HEEs2 R
il - AR EBI S E S - I - TH (Klaus von See) T 24 BATERS
fi  SCERHF 52 % F fff ) ( Neues Handbuch der Literaturwissenschaft,
1972—2002 ) » B e kBRI (JUEAEFRSCE S ) (Igtorija vsemirnoj
literatury, 1983-94 ) » S ZHHFFFE ( Has Hertel ) B JLBUER S ( IFF 2SR )
i = 1 E B AT AN AE B EE (TSRS ) (Verdens litteraturhistorie,




9% [EEEE T

1985-1993) % » MEAN{ELEE M THFRE » B "1 - BHE(ER SRR
ERAE B 3 b ELBIRA M - P55 302 (BONGE S BIMERISCE ) TREE(E
SCERAH LA B [ A 38 T Y 8096 FLER - i HAth % B SCER HI BB L S5 R
THI 20% GE (EERIHBRERR EE SbAfREl 5y ) - 2 EHERER TR T
ARG « B~ B FE ~ JEMNPAR A TS8R » (HEERE | -
I LEWFTE R RS S S BRI Ry N A TSR AT TR - (R R TR R
AT e 30 REISULERIEN - fEHEE KRR LEEHE BB
SRR AT ET - AMMBE S HGE BE e i — B e —— R
BHIEIF » W RBNCA SRR EE G M —AYTEE - 4 ESC2
B OE e R A RS - (BB E AR S 1 RS LG RIS IR - B
b SO A AR B RS LR R R AR T T SRAYIME | - HIELEE
HEFFRR « T AR R LA U AR B A T AR [+ 33 R G A R
IFE ARG SR - MEEE—RYHEEE ) \EREINA
P TH SRS B g R A IR SR 3 -+ AT SR S A BN Y SR B
FERERR - $RcoE eSO S RS R B IETR BN SCE & R H AT RETR
TERIRTRE » "7 3082 ESEF AR S BRI TR AR SR 2 - i H
BTARNEEREZNER - HhIEREE ARG EBOMN A 5B
SCER SRR o R R SRS B B - e B A T R S B B R R A T
REVEMCER » THEERIEE R T SRR E B - SRR SR A T SR S B s
TR SO -

HR A BSCRAYER S WA A SR S SR E T - AR
BUERFGEN R A EESE o fhH— BT EERAROEER SRS
FAHAN A U LR - 5 RALRI B RALRE s i ot T R AR &
o RIGETEFRITCRFIRE RO - BE 75Uy (1) T RMETREES -

1 Pettersson, Anders. “Concepts of Literature and Transcultural History” //
vol.1: Notions of Literature across Times and Cultures: 1-35.
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BN AHER 28 A LA AL R RE - G5 2050 L JLBRER SRR o BIRERE -
o Tz H-J B A HE R LERL (2 piefrl 12 (A REREEE) (annahda) -
{re (6 E ANk (7 FE AL BT R A AT BION .2 B 6% ~ S I =R BN ER A AR i
ARG - EEER - B ARKRERLEEE NZHRE LI
( George Antonius,1891-1941 ) 3& fi7 Hi A= FREREL M5 e — (B (E 2 A IR IE
HIBTHLAE AR (D T2 (F (IEAESEERRIPTRIE - PR AR EFREB R E)
(1938) it BH%a T - M2 » MR REREMPZEFI S (Sulayman
al-Bustani, 1856-1925) fra# ( fHHEiy) (1904 FFEPEREHIR) - =20 (UL
BoRRoaT « PR REA <A nn Ry >B9#IEE) (2006) B amb iz Ea Bz
SZ BN AR - 18 AT PRz A 3R SR A B 3 G S A~ &=
BB R R S R T HERE BN S - (EREIREE KA 2R -
I ERUN B B B R BT A > o 2 HE P S SR 2 ol P iz (E R A SR -
T4z P R IR B R F 2 7 5 S ER AT B2 SA » S 6 S 1 5
S Siifiay P R H EE T ER Z AP (H AR P T BT S 2 B A FeRse - 35
EPTHLE A 18-19 tHC i MRS (AL © # SRS E AT 2R
FEEE S E 200 HEYREA - BRI A A B Z BN L EREREMS - £
I (EE PRI TR AL S AR FL - il (8 5 AR A0 AR EM AT AR
e O HFE LR T AR I 2 FGE (PGSR ARE
FGET - FEETTMIEE ) - FITEIE T S AR AR e H R HERR
SRR WO B - T B PR 2 P R (R FF B AR S LR -
1R AHEE T E e P R A A [0 MR S BB — T B 1 - MR
By — 2L H] o SEEIFTE (TR PR EREA S HTPE 75 SO L BT
ALERE - AT G T AL st A 3 LA TR A AT B AR £ SABATR
HSALIHRE SR BRETEIE - BLZARE - S iE LR B R (AR BRI IR 2

2 Homberg, Bo. “ Transculturating the Epic: the Arab Awakening and the Translation
of the lliad” // vol.3. Literary interactions in the Modern World: 165.
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(Gail Ramsay ) ZfF ( ZERALER Ao FIf S FHOES SULETE) » #G
1970 - RHE T A [F] SCERER G2 » PR Pl LA SCER AT T S B A M P B
MIRE : TEfEEER - BAME S T REFERFK  SF2EER
BEMFEE ARG T RSB ER B ERE  FETHEE
HEE R SCRARESE » P9 U B B - HE S NREAMSEE
PR G ERZ 22K E - RN PG - EXEEEPAL#ETE
(OB EMEE S ARG RR - BN RER G S EMER
o EBIEEESEIARE T o (HERERIFTIEAN SRR - A - 03 I AR
FEAMESRA L EER AL SEEE "7 b BEEE
WA - BE T 2 RSERE R SR ARE S - AR T RS
BT ~ MR B A ~ AR PRI SN AR M S A B i R SR A BRI R (A S
B o3

FIRERIRAA I 1962 A —EIEMER KRGS T E E WK AIAI S
vk (Makerere) KERERT— b TG TV ARE 3 EN SO E Ry —
B[ e 278 P U AR HOASEEE - U BB & ok T IR iR RSO SE - 40
L EENNE (Janheinz Jahn,1918-1973) (HTIEMSCE: « A BT /ES )

(1968 )~ JEMEREZF A BHTER B2 /Y JE H B i & %2 E 4R (Abiola
Irele, 1936- ) ( SCERFIE I REHAYFE AR ER ) (1981) « BHEMR K EBEIZE
R (Douglas Killam) F1 (Ruth Rowe) &EE#w (JEMCEIER)

(2000) + SEEI#RZE e T R ERHT#E 250 ( Stephanie Newell ) 22 E47 (FF
MRAT/ N2 BERE ) (2002) %5 » {E MR BALERER FROE i SRS B2 i 38
TRIEN S ER R R R ELIR AT 28 - DARFFCIRUNER (1 35 S R F A o ef
FIME A2 7% (Stephen Larsen) » H (FEBERYIENSCE - SBREZITHY

% Ramsay, Gail. “Globalization and Cross-Cultural Witing in the United Arab
Emirates and the Sultanate of Oman” //vol4. Literary Interactions in the Modern World
2: 241-277.
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FEMSTER 2 — SRR R ) (2006) FEHAHRMRE - AIFEMIER AN
EHIIEIN SRR AR R N - JEN SRR AR R SR 7 1Y
ite - LIRIAENG t R LR 2R AR NS B ESR - TR RN IR R JE BRI A
HEAREHIZIEN T (pan-Africanism) ES) » JEUN T2z T 2 A SR
(negritude) 12 IHIEINE B B EBTE T HAEIERER N - 1EH - £
B  ERREM —RERAIEN SRR - (B2 - AR EIBZRE IR AN
BT AR A AT R A0 B v T R (T L E BRI S LS
F o [EMER NS - T A A B BT I E N 5 5 - B E IR
THERHEES - AR EERIENES  WEEBAA L A ESEENER
FE AP SEM 5 (S 2 R P B IR S n S B A ER TS
T MIENA LS R R R SCE R R AT SOAR  SE Rt T 2 Ik
NS EE——EEERY ~ TERERY ~ WIEIAREN R LEES WS - AR EEUN
SR R HE LA EREY) - EREE S BIRIENSCE - TEEEER - T
TRRA B VS 0 B 1IN S TR B SR E I B IR
RIEBZR S » AE S (E s 2 A AR - B st EsiErE
BAGEKTAERE N 3 o HIHE - FEIRMNSCERRTEMN & B E MR (E
1B - B TIEN SRR E - B RS R IR SR R R E 4 - (ST
SRS S RSN RN B B M SRR RIS B o L AT AR
Fam X (REAZE > A BB B RN T BT « 16 v & A 5 A i
SR E R AR/ N SO L BRI EZE) - (BRI 208 T ISz
ES TS RS EAR AR PRI SR B - B 1966 4F 2 FAIZ IR EFSEB E L E AN
feEE N B &3 (Kwame Nkruman, 1909-1927) 52 - E & A Bk B T
Z/NRFAEE NBIP ST (Ayi Kwei Armah,1939-) 7 1968 88355 —

4 Larsen, Stephen “African Literature, or African Literatures? Reflections on a
Terminological Problem” // vol.3. Literary interactions in the Modern World. Berlin &
New York: Walter de Gruyter.2006: 95.
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/NG (ERE M ARHA:) (The Beautiful Ones Are not Yet Born) » 58 I 4E
IR S R R AR M I « AT I SR R B B TR S
ENRF > A& (Joseph Abruquah) (&% 2 ) (1965) Fil (Fi)
(1968) ~ RBhfltt: ( Asare Konadu, 1932-1994) ([E[7c 2447 ) (1966) FlI (&
FEAETE) (1967 ) S EINE ( Francis Selormey, 1927-1983) (/M%) (1966 )
%1t (Cameron Duodu) (BEEH55#%) (1967) » [[#} (Amu Djoleto,1929-)
(PE4EAN) (1967) 5 < EEAERANEER - H—FE SRR - 4
e {5 s A A I s — (B A IR B B R 5 - PSR E - B
(FEii) BB S A FIHEH 5 BRSSO ER R LA - ELE S ER
AR AR A FIHEH - tIfRECE (FRNKEBAEREEE )  HSEE
RIERB R FBUNEFER G T B2 HE  HERENWIERENE ¢
FHE - RERYIEEEENRESRBUEE B (Hm2EE)
M CKPERE) BRE s SEAMENIIRESE - U2 A EEEEE 2
HEON S E B 2 —— R A B R & R BN A R/ N =X T
FEIEMESCE R EERIRONR - 2 T B G/ NREG D IR
A LSBT RS SREREEHEE R - SRNIEINRE TR
[E HA RS HHER P R SR SO AT R BRI FE IR R B = B BA R A
2 o SHLE TR E - BTSRRI F AR AR ( Stefan Helgesson ) (#
B FHIAR IR RS « (W2 SORTHEARIA FIBE 223 38 1 X0hT e R
RERTRR I ) (2006 ) » & aa & 2 ARIFEIN 3 A AT A= AT T 52 b A
PRI (José Craveirinha, 1922-2003 ) 55 {15 = Lo SCERRATVAIE - FTH
AR E L BRI A/ R R AE AL (Jose Vieira, 1935-) HYSZEE
B A ESRIER — - MEER AR AR EE RS ST RGBT AR

® Lorentzon, Leif. “ Something Very Light, Perhaps a Little Educative” : Negotiations of
Cultural Hierarchies in the Ghanian Novel in English between Nkrumah and
Armah.//vol 4. Literary interactionsin the Modern World 2: 39.


http://zh.wikipedia.org/w/index.php?title=%E4%BD%95%E5%A1%9E%C2%B7%E5%85%8B%E6%8B%89%E7%BB%B4%E6%9E%97%E5%93%88&action=edit&redlink=1�
http://zh.wikipedia.org/w/index.php?title=%E4%BD%95%E5%A1%9E%C2%B7%E5%85%8B%E6%8B%89%E7%BB%B4%E6%9E%97%E5%93%88&action=edit&redlink=1�
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EE) > NRAIEFGE T BRI RN R AR B - CH BB S|
PR RIREE A AT RER A IRAY o BRI AIRIE RIREZ AR
RIFEIEZA A - TR R EL R AR RAFFE - MBI e
PR A R AR B IL  (Em S E A SRR - ST LA -
s B E IR SRR - B BIRR E TR I SRS SRR A - FE IR SRR A
TH SRS ERHE AR U 2 BROCER A o
EHR - BB - ARy TR R IR A RE S AL
RIS ENTE R LERTIE Ry & b - HARGEE 1 B R A R Y | -
HE B8R IENSBIREES - BUAHIE 58~ =¥ 25 Bl - Il
FHIES BRI SCER 5 - B R A B2 B B S AR S — TR S (K
FEEIES © BN ST A AT M ACSCARRIET ) (2006) &8 E 2R Fr
(HEETA 58 FRCCE) (1982) FAstE LRI - AR RIESCAE
PR R AT FPNAN AT T B WO S ERTRE - Faom 20 THACIRUNTER A5
BN SCA AT PR (A BRI A SE R RIE LA O < 5B 28 AR 2327550
OB PESCAIE - AN R FE HA B2 Pa & EL IR A 2R AR (Wole Soyinka,
1934- ) - 1954 b He B B 20 R ER SRR - AZ B oy BELER B AT AR
e - 1957 FREIER TR ESR E ERIB I FEE LIE  RAGELRIE
REBHEEE ARG 1y E AR ECN - 1986 42 A2 32 28k - B
FOLANE - SELEp fthp Ry 55— (11 5E R A U R RS s AR
T E ISR P AR s A8l (Bernard Dadi€,1916-) » 1EZEA N
WO R SR AT AR SR 2 RRE T LR IE S BLERE AR T 0F » HOCE
{EAEAESCES « (R @ ERERZ T RKRF MR T E - B
PRIEMN R EEN B N REACER TAF - AR EF 1960 /e HAllmd

5 He gesson, Stefan. “Modernism under Portuguese Rule: Jose Craveirinha, Luandino
Mieira and the Doubleness of Colonial Modernity” // vol.4. Literary interactions in the
Modern World 2.
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5%1?7‘(2@ Bl - Brfn FHOSEE R » /NaR - SR AR SR » 1960 AR
H I R P B 28 4th 22 B B el A 4% - SR EISh - 1976 EEIE ;
EB 1947 F[E1 B 22 NG SR G TR 1 e Y SO B R R # 8] - 1949 & - 1
PE TBUATIE (BRI - B ERMEEE (FEMD
) - HE /NG (FRR) (1956) f5 H CHYEERREE - R
bt P ARE IR R E RARIE SR » RS 2 S AR e i I E N
BB AL Z BALR - BIE - REREIE (B FEAS B I i 15 15 )
(1973) K¢ T HIJE HIBREmi 37 e ey A MR S HOARS HOA - B H R
BIfEZ R (Ola Rotimi,1938-2000) EIfE (GHIHZ A @A) (1971) IF
BEEWOE T HIZRIE S TR (ORI ) 166 - A a e
N E B 2 I REEEREEE - T B EamEE S i EE AR
M (R B S AR RSSO E DA SRS — 2R - A
(A L ER B LT A R B A E IS 38 RTINS - (B 5E
PR B EIEN A FIRES - MR (IR T B RE s B 2+ Sl R T
HEsk (ER—EEA) (1959) 2 1 H# 211 HAYE B ARUEA
/NG - BB ETS (1689-1755) HH 161 HE{EHAVEHE/ NG (I
Hr AE&) (1721) Z M M e » W fF R AL HD ( Camara
Laye,1928-1980) /]ift (B EHPEHE) (1954) Hf » ST v E AR 5%
£ CGFaR) A1 (R ~ REFR (BEAN) FESORIPHEE - fEEHEN
{ESCARA AR AT AT L - FENIE S BN SO R [FIRY R - BT8R
WSCARDCAFIRETE (WHE2 F R E R R ) » FEMmERUR H oEEL
MR & B O SUbRES TR - mH - fEFEEK | fEawPTama
PUERVE B ERRHANE - (B —REB IR - BHEEON B SCASE AR IR
3T (African hypertexts) —EM TN EEMKER DIIFER 22,
(influence) F{I| - fEfREIEIDH - FRINIERHAMESE T HAT(E FHAYER
INSCARHITERR S FE ~ SERAINOE - EEPEAFTER - A2 EE TN
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{8 B AR SCA - AN T =GE AT BN SR - BIGE RS - th rTRERE R T A8 L
EIHERACHIAB RS - ) "TEZBN L2 - REIFNSCEA R
FFRB - PR EHAMME IR LIRS+ HOHEE BB EROR R AR
(RobertaMicallef ) 5Z#22 BIE R AR (B A1 HH B SCERAYSL
{838 - 2R RE T AL) (2006) - VAT EHAEMEE T Hi#EH:
Pek ~ FIBCERIBA R SR - RIS FIF e UK F B L T - 1F
RRFA AL S S i B R B A AT E B L ——(E RO L S AR S
Bt T FGE - HH ARG - i B R ESCR T AE B AN B (R A5
B MESUEEeE R - R THRESUURE MERNEE - ALLAERS S
BRI HMER SRS RIRA - PFTLAR - B HR(E R R BN S
(LA R B SUAFAE R IEM-F R S 2R IE I - $ER BRI R N SR AIPE 5
ALZ ARSIV HEERRA R - BB E AR AR T SCE  og SRS B s
% - BEifEEA R -

[FIfRE AT - 3T 20 SEARJLBRER AR oE - 384 T feHIRERY
SR B R AR MR 7 - B e 3 o BEOS IR UM R e o R R T
FESLALAYRRE © BRE R -rE e SRR O AU R - L 2R P T S R i S ER
HIBFSE - 20T EERS (Wilt Idema) FIRSTESF (Lloyd Haft) (1B SCERHER )

(1997) %5 - tha ABIESEE - 201 - FEZ5 00 - REMr S ARt
F o L - W SR AR ERERE 4% (Marja Kaikkonen ) (IEAER R SCEE
20 HEFCHEIFTT/NAYE T HIRE) - B B ARS8, (canonical

works/classics) " 52 | Chistories) ~ " - ( philosophers) ~ " £ | (collections)

" Larsen, Stephen. “Euro-African Dialogue: Some Examples of African Hypertexts Of
European Hypotexts’ // vol.3. Literary interactions in the Modern World. Berlin &
New York: Walter de Gruyter. 2006: 198.

8 Micallef, Roberta. “Cultural Encounters in Contemporary Turkish Children's
Literature: Mctims or Heroes'// vol.4. Literary interactions in the Modern World 2:
302.
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AR AL L - T (E R —(EE RS 1 F & R ECO R 3 & RIS B
(belles-lettres) B (LFERE : iy BISCERARFRE] F 22K E (to be true) * /2
HHEEE R RES B RERCE - ZORERALNES -EaGRiM -
ESCRME] T 55 B AR AT B R - MEAR R B A B AR S
ABERRRIERSCER) T8 REEMSURAIIRELEEN "8 B
HE MR BHEAE - ARAEEAR ~ o] - BE/ NGRS A SRR
“EET - R RIMG S &5 WhnHE B ERE A A gE DU B =
% G R R EEE B IR E (imaginative reality ) - &7 OB SE & BRI
— B JCETEMEYR - (EMHE R IREEREFTHER - N IER SRR - R R
IEMATCE - KT SRS T /N« BB IR B N R R MO
(fictional texts) » & T3t s SCHE IEAEALFIARS H L@ FR - EARITE (R
o E S EHEUATEHERM (fiction) FFE > AT HEMSE « BT
B8R~ ORI EE - B SRR E T B AE E R R R £
{B—— R B SMAE ZFIRARE RS0 (popular culture) FHE HISC
o HEWRIE - SRR G/ aRBEHAZRfR) (1902) i ETE
FEREME U - RHEHIMRERR - SR T Bl A I ELRE - EE %09 ARE
WOCET T AS BRSO B R TR A2 5 1911 a2 Foan FURE T 7
il HERERE R B R E R IR B T B RAE - R E S
REIWEBEREIGHN 5 Bk - B KR SCERRIRE S SRR WY& P 7 3
EAFE - Ef S R E LR R B SRR THESMERE - KR
B EE A B RS EERERIRT S 5 SMNINEIER Y T ANETHE I B
WA (HEECE ) ~ BikE CORGSCERE) ((CCEA®R) 1932
FRIFIGE ) » W iReE (B S ) (History of Chinese Vulgar
Literature, 1938 ) 5 » 7 Jf& s AT ER G b (2 (50 IR S48 B A R S B
TEHE B & 1 G A A L R SO AR E I B A T M AR - A
FLPHHT A LsEE) » 1930 FAAHTAEIEED) - AL RN E PO EEE) (DLE
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FERAEZRlEE i bt ) ~ 1949 FR RSB R G OUb ~ 1980 A AR EC b
TEURE RS ERE Ry KR SUER S« B RBRh BI AR SR TRy T AR
XALRYG B FmEE - RPSULSCENET BB — I MR e
% HEEHEEEEENIPEEHR A &R E ) - AR
WAl 2R3 R AR KRR S - AR B 5 RS i A B R SR B
3 L — T FRAR E SR SO - SR A B R E
FEER - BB SR S SRR I BE A AT A -

NMEA - B EREIEATHH R ENZE CRER - REMIHESR
RIIHIERR ) (2006) » BESIFE ARG ER T (detective story ) =
ANAE R - & B E2 PE T EH R 2 R AR - B ALE(E H EF
RACERRFLL T HAHBARIAGI < B2 - FRBIREE Z P DA IS 5 (EHR L
K BRRBCEEEVEESR - [BEMEBAEA ERERAMEE S B
By TERR  AmEREIRNEREFERP S - R EE P EEREENEAL
TR A BB R A (8 EE A - s XA ME R BT TIFRY IR
R - WRTEES B [RIRREA - ELE (N Ry IR FR B SO P A B SR e
o5 - Al e - 1O

FHIERY » HASCE A HE ERE - B AW EIE ILEEE R
o HA e R ME S EEER S (HASCER B (F ) (2006) 1E
= amH AT H B A 25— ( H A2 E2 52 ) (Nihon bungakushi, 1890 ) 11 E]
ErEEE 4 ) (Kokubungaku dokuhon,1892) & (fufE H ABEHEEPE =
Bl RHE DB RBEEZUL - (FHI SO 7 AL & RS TE ~ e
BERMEA RSN E) REFARNE - 5308 7 R HEE 2 iR
FIHES - TEBHVEHERTAY S B R 2 BRI A » IR PR B Ty DR ER

® Kaikkonen, Marja. “Becoming Literature: Views of Popular Fiction in 20"-Century
China” // vol.1, Notions of Literature Across Times and Cultures: 36-69.

10 Kaikkonen, Marja. “The Detective in the Service of the Emperor, the Republic and
the Communist Part” // vol 4. Literary interactions in the Modern World 2: 191.
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B HAE B RBIFI S - A0 R H AR A ] R
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VirginiaWoolf in theAge of Cinema: Mrs. Dalloway and The
Hoursas Trandation Projects

Li, Gabriel Yen-Hui "

Abstract

Virginia Woolf has become a significant cultural icon since her death. In the 1990s,
anumber of plays adapted from Woolf’s works were produced. However, it is with the
release of the following three films that the star status of Virginia Woolf in popular
culture has been established. With the advance of technology, we can appreciate her
character, personal life and writing style through the compilation of cinematic images.
Among these films, Mrs. Dalloway is the direct adaptation of Woolf’'s novel while The
Hours manages to follow the techniques, main themes and become the afterlife of
Woolf's work. In the famous essay “The Task of the Trandator,” Walter Benjamin
suggests the notion of “afterlife” of the original text/work of art. In another equally
celebrated essay “ The Work of Art in the Age of Mechanical Reproduction,” Benjamin
states the influence of mechanical reproduction on the work of art. As a consequence,
mechanical reproduction emancipates art from the task it was originally endowed with.
In this regard, if we view the “Virginia Woolf” as the work of art, then the trandation,
the reproduction of the writer may lack the “aura,” but it also become more down to
earth and accessible. All in al, Mrs. Dalloway and The Hours may not create a unique

Woolf, they are equally original as the real Virginia Woolf nonetheless.

* Department of Foreign Languages and Literature, National Sun Yat-Sen University
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As William Faulkner’s famous proverb goes. “ The past is not dead. In fact,
it's not even past”. The proverb is applicable in literature as well. All the great
writers will perish and their mortal bodies will become ashes and dust one day
or another. Be that as it may, their works may stand the test of time, being
trandated and kept in various forms. In other words, these works will have
their own “afterlives.” The term “afterlives’ derives from Walter Benjamin's
“afterlife” of literary works in his groundbreaking essay “The Task of the
Trandator” in 1923. In this paper, | will appropriate Benjamin's approach to
“trandation” to discuss another important literary figure in England in the
early 20" century, Virginia Woolf.

In this paper, hence, | will explore how “adapted films’ parallel Woolf’s
literary works. | would like to employ two of Benjamin’s insightful essays to
discuss the “trandation process’ of the films The Hours and Mrs. Dalloway.
The trandation of stream of consciousness, the arrangement of these movies
and the themes will be explored in detail. | will place emphasis on how these
films diverge from the feminist agenda put forth by Woolf and take another
route. These films may not be perfect and live up to Woolfian ideals. That
notwithstanding, these works are by no means less authentic than the original.

Auteur Theory may help account for my argument.

Films as Products of Trandation

Benjamin contends that the technology of mechanic reproduction has the
power of “emancipation” whereas Theodor W. Adorno is extremely pessimistic
about mass culture which can be easily reproduced. Adorno states that mass

culture is destined to deteriorate and that it only appeals to the public
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(120-121). From his perspective, cultural reproduction and the structure of
capitalism are inextricably entangled. What is even worse, cultural production
is the weaker force, so it is subject to other industries, which in the end
deprives of the autonomy of culture. Adorno assumes that the development of
technology will overshadow styles. This means that mass culture will force
artists to lose their personal styles (122-124). Artistic works of personal styles
will be suppressed and diminish on the market gradually.

At the time when films and television were just about to flourish,
Adorno’s concern can be justified. In fact, his preconception seems to
foreshadow the development of Hollywood film industry (such as
mass-produced and formulaic action movies or romantic comedies). He
appears to underestimate the judgment ability of the public. As far as he is
concerned, “outstanding artworks’” do not exist in the world of mass culture,
and the public are not capable of choosing what they really want, only
following the footsteps of providers of cultural products. However, the truth is
that the current of technology does not completely overwhelm artworks. Take
films for example. Many films transcend the boundaries and find their own
voice. It is entirely fair to say that consumers are not as blind as Adorno
suggests. They may turn to the purity of artworks.

In the 1950s, French New Wave Director Francois Truffaut came up with
the notion of “Auteur Theory.” According to Truffaut, there are no such things
as good films or bad films; there are only good directors and bad directors.
Before Truffaut, it was generaly believed that screenwriters were makers of
films; they decided the destiny and development of a film. Truffaut, however,
argues that the true author of a film is the director. He/she controls basically

every little detail in a film, choosing scenes in a screenplay to shoot, giving
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directions as to how the camera moves, casting actors and taking care of
lighting, set decoration and editing. It is only through a director’s genius and
skills can a film be completed. A film also reflects its director’'s aesthetic
points of view and vision. The central idea of Auteur Theory lies in the
assumption that directors/authors shoot only one film in their entire career no
matter how productive they are. Their talent can only be represented through
their body of works, which echoes Benjamin's trandation theory that put
emphasis on the totality of artworks. Their films illustrate their viewpoints on
ethics, religions, aesthetics, even their life and bear their very own signature.
In the course of creation, they may repeatedly choose similar topics. As
advocates of Auteur Theory suggests, the director plays the most significant
part in the process of movie making and controls the outcome of the whole
film. On the other hand, a film is also the combination of collective creativity
and collaboration. All crews and actors are at directors’ disposal. However, it is
also true that these participants also need to exert their free well to endow a
film with life. For actors part, although they might appear on the screen for
only several minutes or seconds, their performance is the outcome of
numerous rehearsals and countless repetitive takes. Julianne Moore mentions
in the DVD commentary for The Hours that while other actors may rehearse
frequently, she personally does not rehearse at al. In this respect, individual
actors may have different approaches to acting, thereby creating different
dimensions of characters. What countsis not only what is shown in front of the

camera but also what is done behind the camera.

Rhetoric and the Translation Process of the Film The Hours
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Woolf has become a significant cultural icon since her death. In the 1990s,
a number of plays adapted from Woolf's works were produced. Silver
comments, “These new texts, these performances, become part of that
‘complex totality’ that characterizes the star image” (211). However, it is with
the release of the following three films that the star status of Virginia Woolf in
popular culture has been established: Orlando (directed by Sally Potter, 1992),
Mrs. Dalloway (directed by Marleen Gorris, 1997), and The Hours (directed
by Stephen Daldry, 2002). In the past, the only way to piece the writer Virginia
Woolf together is through her letters, diaries, novels, essays and biographies.
With the advance of technology, we can even appreciate her character,
personal life and writing style through the compilation of cinematic images.

Among the three films mentioned above, The Hours is arguably the most
high-profile one. As we have seen, the film itself is an adaptation of Michael
Cunningham’s highly applauded Pulitzer Prize-winning novel The Hours and
homage to the writer Virginia Woolf. | would like to enlist Benjamin’
perspective to discuss the “trandation process’ of The Hours. Besides, | would
discuss the arrangement of The Hours and how it alludes to Woolf’s works
(Mrs. Dalloway) and theory (A Room of One’'s Own) to transform the original
in the light of rhetoric. However, |1 would like to stress that the process of
paying respect to a certain writer does not merely express writers' or directors
admiration. Whether intentionally or not, during the course of writing or
making films, those authors instill new elements into the original, even to the
extent of challenging the status of the original. Simply stated, the following
discussion will illustrate how the plot and characters of The Hours interrelate
with Woolf’s works and theory based on Quintilian’s and Cicero’s viewpoints

on the composition of aliterary work , showing how contemporary filmmakers
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make efforts to emulate Woolf. After exploring the process of trandation in the
film, 1 would go on to justify its originality by virtue of Benjamin's theory. In
the famous essay “The Task of the Trandator,” Benjamin suggests the notion
of “afterlife” of the original text/work of art. In another equally celebrated
essay “The Work of Art in the Age of Mechanical Reproduction,” Benjamin
states the influence of mechanical reproduction on the work of art. In this essay,
Benjamin argues that the age of mechanical reproduction leads to the lack of
“aura’ of the work of art. He says that “the situations into which the product of
mechanical reproduction can be brought may not touch the actual work of art,
yet the quality of its presence is always depreciated” (221). As a consequence,
mechanical reproduction emancipates art from the task it was originaly
endowed with. In this regard, if we view the “Virginia Woolf” as the work of
art, then the trandlation, the reproduction of the writer may lack the “aura,” but
it also become more down to earth and accessible. The bottom line is: The
Hours may not create a unique Woolf, it is equally original asthe real Virginia
Woolf nonetheless.

As a matter of fact, in the texts based on words, writers can deliver
messages through arrangement and convince readers of their arguments. In
films which basically rely on images to stimulate audience, details such as
characters, settings and costumes show directors’ creativity and intention. In
this section, therefore, | will analyze the arrangement of the film The Hours
and how it translates Woolf’s Mrs. Dalloway and theory and pay homage to
Woolf. | will employ Quintilian’s and Cicero’s perspectives on arrangement to
discuss how the plot and characters interact with Woolf’s works, revealing how
modern filmmakers' show their respect for Woolf.

Quintilian argues that rhetoric consist of five canons. invention,
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arrangement, style, memory and delivery. Indeed, Quintilian’s rhetoric lays
much emphasis on the face-to-face interactions between speakers and listeners.
However, in my opinion, his viewpoints can aso be applied to the discussions
of the texts of films since films are all about interactions between texts and
audience. It goes without saying that film can deliver certain messages. With
the advancement of modern technology, nowadays their influence on the world
is even greater than that of a single speech. For example, the German female
director Leni Riefenstahl directed the famous propaganda film The Triumph of
the WII to chronicle the 1934 Nazi Party Congress in Nuremberg. Later in
1936, she made another influential film Olympia to document the 1936
Olympics held in Berlin. These two films used to be severely attacked for their
aliance with Nazi and Adolf Hitler, but they are arguably the most successful
propaganda films up to date, enjoying high status in terms of aesthetics. In this
respect, films are deservedly excellent tools of delivering messages. As a
consequence, it is adequate to analyze the language of films by means of the
perspectives of Quintilian and Cicero. The arrangement is especially worth
paying heed to due to the different essences of language used in speeches and
images.

For Quintilian, the formation of a speech is like building a house. In
addition to materials at the speaker’s disposal, speakers have to dexterousy
build up a strong building. If speakers own good materials but lack perfect
structure (arrangement), everything isin vain. Quintilian also states that a good
arrangement is like a fine statue. For him, “order” is the origin of everything
and key to a good speech. If we adopt the literal meaning of Quintilian's
viewpoints on public speaking, Woolf’s novel and The Hours fail to meet his

criteria. On the surface, they both leave much room to be desired in terms of
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“order.” However, just as the film version provides new ideas for the original
novel, theories should also be advanced with time. Public speaking deals with
face-to-face communication. Once it is accomplished, it can never be done
again. We can reuse the text, but it is not possible to reproduce the tone of the
speaker or the atmosphere of the occasion where the speech is given. Literature
and films are another story. They can be read and watched over and over again.
Readers and audience can dwell on the plots and savor the acting, the
decoration and music score repeatedly. Although The Hours and Mrs.
Dalloway do seem “out of order” at first sight, underneath the chaotic surface,
they are full of order. As far as Woolf’s techniques are concerned, her language
is full of experiments and personal style, emphasizing mental descriptions of
her characters. In addition, her novels are abundant with a variety of symbols.
Take Mrs. Dalloway for example. In this novel, interconnected metaphors and
imagery (like flowers) appear repetitively and form a subtle yet tight network.

As for The Hours, the clear-cut three-part plot meets the requirements
Cicero demands for the arrangement of a speech. In “De Inventione,” Cicero
lists six parts of a speech: exordium, narrative, partition, confirmation,
refutation and peroration (Benson & Prosser 197). The central character of The
Hours is Mrs. Woolf. Therefore, in the exordium and peroration, the scene in
which she commits suicide is vividly described. These two parts echo each
other. By putting these two parts together, the audience enters Woolf’s mental
state that the screenwriter speculates.

Cicero says that the exordium can either be an introduction or an
insinuation. Judging by the treatment of the text, | will say The Hours has both.
In the beginning of the film, Mrs. Woolf walks hastily toward the river, looking

rather agitated. Her facial expressions and gestures reveal her nervousness and
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tragic flaws. Even more, her suicide attempt implies the development of the
plot, namely, the suicide attempts of other successful or unsuccessful suicide
attempts of other charactersin the film. In fact, such an opening lives up to the
requirements of Cicero’s exordium. The simplicity and seriousness of an
opening can lead the audience into the world of montage in no time. Cicero

mentions that conclusion ought to contain the “summing up,” “indignato” and
“conquestio.” The summing up has to restate previousy presented
examples;“indignato” aims to excite “indignation or ill-will against the
opponent;”the conquestio should arouse “pity and sympathy.” The indignato
and conguestio are two sides of a coin. They both manage to arouse the
emotions of the audience. The voice-over of the ending which laments the
fleeting time of one’s life is unquestionably a conclusion of the theme of time
in the film. Apart from that, the shocking image of Mrs. Woolf drowning
herself can be said to create an effect that equals to the indignato and
conquestio. All in all, in terms of the conclusion, The Hours does meet
Cicero's standard.

The narrative of The Hours also complies with Cicero’s rules. Cicero
asserts that narratives have something to do with either people or incidents.
When it comes to incidents, speakers can resort to legends, history or fictional
events. When it comes to people, apart from incidents, dialogues among
characters and their mental state should also be explored without irrelevant
contents. The Hours is a collage of historica facts, hearsays, and invented
plots. It juxtaposes both reality and fiction. Moreover, the dialogues among the
characters and their subtle mentality are visualized through images. For
example, when Laura Brown considers taking her own life, the audience can

see a flood (in her imagination) consuming her on the screen. Her fear of
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drowning symbolizes her boring life. Another example is Mrs. Woolf’s
sympathy for the dead bird. It is actually a mental projection of her life as a
bird that cannot fly. As for the parts of the partition and confirmation, we can
get a glimpse of them by means of the arrangements of the characters in the
film.

For a trandation project, differences between the trandated text and the
origina are inevitable. No trandators can claim that they are one-hundred
percent true to the original. With regard to the differences between The Hours
and the original “Virginia Woolf,” the casting of the three actresses The Hours
is especially worth deeper exploration. First of all, the director does not choose
one actress to play all the three female characters in the film. Instead, Nicole
Kidman, Julianne Moore and Meryl Streep play Virginia Woolf and Clarissa
Vaughan, respectively. The director purposely represents the looks of these
three women based on the conventional “image” of Virginia Woolf. In addition,
Cicero thinks that partition can underscore the main points in a speech. The
partition can be approached in two ways: showcasing similarities and
differences; presenting problems at issue in a simple and clear way. The Hours
obviously adopts the former. The three women in the film all wear long hair
and amber jewelry. Nevertheless, they are not “unique,” a term Benjamin
keeps referring to in “The Work of Art in the Age of Mechanical
Reproduction.” They are al different from the one and only “Virginia Woolf”
in one way or another. The texture of vulnerability is not so obvious in
Kidman’s Woolf; desperate as Laura Brown is, she chooses life over death; and
the wishful Clarissa Vaughan does manage to pull herself together in the long
run. For the sake of the box office, the narrative of the film is not so hard to

follow. However, despite such differences, the originality of the translation
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project is not necessarily compromised. It is precisely due to these differences
that a new lifeis created. As Benjamin argues, oftentimes the translation is not
identical with the original. Silver also remarks, “The adaptations of Woolf’s
texts become more than ‘an activity of literary criticism’ that ‘can throw new
light on the original’; they themselves become ‘originals whose construction
and performance set the stage for assertions about Virginia Woolf” (213). In
other words, The Hours stands as an original itself. It is the afterlife of the real
Woolf, but it is definitely not an inferior.

Cicero thinks that confirmation stands for listing all the evidence to
support the points of the speaker. In The Hours, the points “on display” are
represented in the portrayal of the three female characters. Without a doubt, the
director delicately and insightfully looks into the inner worlds of these three
women. What is noteworthy is the fact that such a representation may
challenge the uniqueness of the original, which congtitutes peroration in
Cicero's refutation. For people who were too young to know the time of
Virginia Woolf, the image which Kidman creates shapes people’'s imagination
about Woolf. The other two females constitute other adjectives which are often
used to describe Woolf: “highbrow, mandarin, elite; sensitive and fragile’
(Silver 97). However, none of them can claim to have the uniqueness of
Virginia Woolf. In a sense, the process of “bringing Woolf to life" is
correspondent with Benjamin’s theory. He says that the film, a product of the
mechanical age, has caused the decay of the “aura’ of works of art (222). In
“The Work of Art in the Age of Mechanical Reproduction,” Benjamin defines
the aura as “the unique phenomenon of a distance, however close it may be’
(222). In other words, for Benjamin, the distance (mental, not physical) brings
about the aura, and the shortening of the distance may destroy the aura.



126 R

Benjamin identifies two values of the work of art: exhibition value and
the cult value. The former refers to the function of being displayed, the latter
the function of being worshiped. Based on Benjamin’s observation, before the
age of mechanical reproduction, the aura of the work of art was imbedded in
the cult value. When people saw the work of art, they worshipped it from a
distance. However, with the advent of the age of mechanical reproduction, the
status of the work of art has been continually challenged. What remains is the
exhibition value of the work of art. Its aura diminishes with the technological
progress of various kinds of media, such as photography and cinema.

Benjamin comments on this development to the point. He says,

For the first time in world history, mechanical reproduction emancipates
the work of art from its parasitical dependence on ritual. To an ever
greater degree the work of art designed for reproduction. From a
photographic negative, for example, one can make any number of prints;
to ask for the “authentic” print makes no sense. But the instant the
criterion of authenticity ceases to be applicable to artistic production, the

total function of art is reversed. (224)

That is to say, without the invention of cinema, the image of Virginia
Woolf would not have been represented on the screen. Paradoxically, the
representation of Woolf may also come along with the loss of her uniqueness.
The question arises as to whether such a loss is detrimental. As far as
Benjamin is concerned, the answer is definitely negative. He believes that
mechanical production can break the standards of conventional art and become

a freeing power. It frees the reproduced project from the domain of tradition.
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The plurality of copies substitutes a unique existence. The object reproduced
can be watched and listened at any time, which gives it certain presence and
leads to “a tremendous shattering of tradition” (221). On the other hand,
Benjamin may oversimplify the notion of the cult value; he may also be too
naive to foresee the development the film industry. Is distance always the
determining factor in the cult value? In fact, an easily accessible medium as
cinemais, it does not necessarily diminish the cult value of the work of art. On
the contrary, it may strengthen the cult value of certain works. For instance,
with the release of The Hours, Mrs. Dalloway (once again) became a bestseller
instantly, and Woolf’s other major works were also in great demand. More
pertinently, cinema (the final product of mechanical reproduction) and
literature (the work of art) work hand in hand to boost the star status of the
writer and attract more people to adore her. While the label “Virginia Woolf”
may lose its aura and uniqueness, its cult value does not fade away.

Thefilm version of The Hours is atrandation of “Virginia Woolf” both in
its content and form. As an original, her writing style clearly demonstrates her
“trandatability.” To begin with, The Hours is the working title when Woolf set
about to write the novel Mrs. Dalloway. As other modernist writers, Virginia
Woolf expresses her dissatisfaction with the world in her writings in the early
twentieth century. She consciously constructs a wasteland with broken images.
She ponders upon the meaning of life, judges the modern society, lays bare the
emptiness of human minds, accuses the war of its cruelty and cherishes the
memory of the good old days. As far as the techniques are concerned, Woolf’s
language is imbued with experiments and extremely personal style. She lays
specia emphasis on psychological descriptions and her novels are filled with

various symbols.
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Furthermore, it is known that Woolf is of the opinion that a good writer
should have an androgynous mind, the ideal which she materializes in Orlando.
It can be inferred from her argument that a person is supposed to possess both
masculinity and femininity. Interestingly, although the plot of The Hours
echoes that of Mrs. Dalloway, the division of the three women is closer to the
central character Orlando in Orlando. Orlando delineates the rebirths and
transformation of sexes and life experiences over more than four centuries for
Orlando. Originally a young man in the Elizabethan era, she becomes a
modern woman who undergoes the process of giving birth. In different times,
she may possess different features and faces. However, under various covers,
she has an identical soul. Orlando has been an insightful exploration of
masculinity and femininity in Europe over the past four hundred years. It is
easy to see that the arrangement of the plot of The Hours parallels that of
Orlando. In the film, the three women can be seen as a unity, or they can be
viewed as three individual s who possess the same soul.

It could be said that Woolf demonstrates the fact that sexual differences
are constructed and problematic and that men and women do not possess equal
status through Orlando. The sex change also troubles the issue of
heterosexuality. It is evident that in The Hours, the three female characters are
more or less bisexual and that the flow of desire is not fixed. Besides, they are
not only the focuses of the story, but also the pillars of the households. They
do carry out Woolf’'s ideal while other characters are represented in a rather
one-dimensional way. Laura Brown is a prominent example. As soon as her
well-rounded neighbor Kitty walks into her house, the camera deliberately
turns her gaze into a kind of “male gaze.” The “looked” Laura soon becomes

the “looking” one. The audience also identifies with Laura and pays close



BRFARREE——F MR EN GEBERA) B (%) 129

attention to Kitty’s body in no time. Just as Mulvey says, “she holds the look,
playsto and signifies male desire” (837); sheis “asicon, displayed for the gaze
and enjoyment of men, the active controllers of the look” (840). As a
biological female, with the function of the camera, Laura is given a pair of
man’s eyes and in a sense becomes androgynous.

The “form” not only refers to the structure of the story but also the
techniques involved. The writer Virginia Woolf isfamous for her use of stream
of consciousness, detailed descriptions, fragmented narratives and repetitive
phrases. First of all, stream of consciousnessis atermed coined by philosopher
and psychologist William James. Stream-of-consciousness fiction is
“concerned with those levels that are more inchoate than rational
verbalization—those levels on the margin of attention.” (Humphrey 2-3). Mrs.
Dalloway then serves as a perfect example. It is characterized by the use of
interior monologues. The repetitive “she thoughts’ remind readers of the
mental function of the character's mind. The dramatic sequences of the
principal characters are all linked with Mrs. Dalloway’s through a shuttling
pattern of verbal reminiscences. As Humphrey notes, the surface narrative of
this novel only takes place within twenty-four hours. Yet all the incidents
which take place in the mind of the main character Mrs. Dalloway cover many
years (100). In the film version of The Hours, even though the technique of
stream of consciousness is not as prevaent as in the novel, the director till
triesto instill that element into the film. Laura Brown functions as the result of
stream of consciousness for Virginia Woolf. According to the movie, Virginia
Woolf originally decides to kill her heroine in her new book, and then changes
her mind to kill somebody else instead. Laura Brown seems to fulfill Woolf’s

wish by staying alive, which partly leads to her own son’s suicide. Every step
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Laura Brown takes is exactly every thought Virginia Woolf has. In this sense,
The Hours does imitate the technique of stream of consciousness of Virginia
Woolf.

Virginia Woolf aso has a director's eye, which reflects her unique
aesthetics. As a matter of fact, Virginia Woolf’s writing often has a cinematic

touch. Caughie explains,

Not only does the narrative agency describe scenes when no one is there
and rely on the point of view of insignificant, even unnamed characters,
and passers-by, as a camera might, but the narrative agency also calls
attention to the sex, age, and socia position of the observer, as if

emphasizing the particularity of the “multitudes’ in the streets. (xxvii)

The same emphasisis also apparent in The Hours. In the film, the director
uses a lot of close medium shots to capture the movements of each character.
He also pays heed to trivial details such as flowers, cigarettes or broken eggs.
Little by little, these tiny things permeate into the core of the plot and collect
the power of the story. As Wolfgang Iser says, these trivial scenes create the
gaps between dialogues, and human imagination makes over what is left
unsaid in the text (1676). Therefore, a good text if required to leave some
blanks to allow readers to fill in the gap. In the final analysis, The Hours can
be said to be a film subtly weaves the elements of Virginia s writing into the
text. In additio, the fragmented narrative is also one of the features in Woolf’s
writing. In Mrs. Dalloway, Mrs. Dalloway’'s thoughts are incessantly
interrupted by Big Ben, and “the dramatic sequences are connected through a

single metaphorical nucleus, and the key metaphors are projected and
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sustained by a continuous web of subtly related minor metaphors and
harmonizing imagery” (Brower 7). As we know, Woolf suffered from a series
of mental breakdowns throughout her life, which can partly explains her
tendency to use fragmented narratives and even grammatically incorrect
sentences. In The Hours, the three major threads of the plot are not as
fragmented as the narratives in Mrs. Dalloway. However, the quick cutting in
the very beginning does create certain sense of disorder. One shot quickly
follows another. Los Angeles in the 1950s is soon replaced by New York in
2001. Thanks to the technology, the film reconstructs the fragmented
narratives prevalent in Woolf’ s writings without losing the pace of the film.

Besides, the overall atmosphere in the film can be said to be rather campy,
which is dight from Woolf's Mrs. Dalloway. Kidman’'s prosthetic nose is a
manifestation of the campy image. In addition to imitating Woolf's
appearances, the nose functions as an absolute eye-catcher. Streep’s
performance is another example. Her over-the-top performance style in this
film and her melodramatic breakdown scene in the kitchen seem to mock the
seriousness of viewers at times.

In fact, Susan Sontag's camp is a private code, a form of aesthetics. It is
al about “artifice” and “exaggeration.” It abandons seriousness altogether. In
essence, camp is an art form that takes itself seriously. However, due to its
excessive quality, other people cannot take it too seriously. Camp often
appeals to the dramatization of human experience. It is safe to say that camp is
often related to old-fashionedness and outdatedness. The process of aging and
deterioration provides camp with a necessary distance from other objects.
When closely examining the essence of camp, one can find that camp often

marks the victory of “style” over “content,” “aesthetics’ over “morality,” and
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“irony” over “tragedy.” Like Sontag points out, “style is everything.” She also
points out that camp does not necessarily equal to homosexuality, yet they
share similar spirits. In a way, homosexuals, especially gay men, are the one

who put the spirit of camp into practice. Sontag comments,

The whole point of Camp is to dethrone the serious. Camp is playful,
anti-serious. More precisely, Camp involves a new, more complex
relation to "the serious.” One can be serious about the frivolous,
frivolous about the serious...... Homosexuals have pinned their
integration into society on promoting the aesthetic sense. Camp is a
solvent of morality. It neutralizes moral indignation, sponsors

playfulness. (290)

In addition to Susan Sontag, Keith Harvey also lays bare the
characteristics of the “camp talk.” He points out that camp talk often refers to
sexual activities and that it indicates the ephemeral nature of sexua desire. In
camp talk, the discussion of sex is often contrasted with an attentiveness to
conventional moral codes. The speaker may deliberately feign ignorance to
adhere to certain moral values. Harvey says, “the incongruity inherent in the
juxtaposition of a detailed interest in the mechanics of sex with a trumpeted
adherence to traditional moral codes is one of the chief sources of irony in
camp” (449).

According to Harvey, the emphatics of camp establishes the theatrical
woman. The speaker’s language would consist of exclamations, hyperboles
and out-of-power adjectives (such as “marvelous’ or “adorable”) that “were

typica of women’'s language.” However, these emphatics do not imply
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commonly shared feminine attributes. For a gay reader, these emphatics are
associated with “Southern Belle” played by Vivien Leigh in Gone with the
Wind. The user of camp hence often cites the theatrical lines used by “ Southern
Belle.” Harvey contends that least two effects are achieved by doing so,

First, they create ironic distance around all semiotic practice,
congtituting devices of “defamiliarization”,...and, in particular, signal a
suspicion of al encodings of sincerity. Second, they reinforce gay
solidarity between interlocutors. To understand the slang or catch on to

the allusion is also to feel that one belongs to the community. (451)

Mrs. Dalloway VS. Mrs. Dalloway

In her Dutch treat Antonia’s Line, Marleen Gorris successfully keeps in
balance the various generations of a small town. In her new work Mrs.
Dalloway, she once again employs a woman as a center, with men moving
spirally around her leading actress. Basically Gorris does not abandon the
technique of stream of consciousness. Interestingly, in Virginia Woolf’s Mrs.
Dalloway, the story starts with Clarissa’s mental dialogue. The tone is light
and pleasant. As for this movie, the opening scene foreshadows the tragedy in
the end, and viewers can recognize it in the very beginning. The shell shock,
the corpses, and the battlefield are woven into a picture of horror. Septimus's
streams of consciousness indicate the both fates of Clarissa and himself. But
somehow the tone in Morris's movie is too heavy that almost suffocates
viewers. Clarissa's memories tend to be stage-like, rather than lyrical glimpses

of an all-important moment in her tremulous youth. Therefore, many parts of
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her deployment of stream of consciousness remain earthbound, which can’t
make this movie a masterpiece. On the other hand, by shifting the focus of the
opening scene, Septimus becomes the protagonist in the whole story. It seems
that Mrs. Dalloway is his witness, feeling the pain and regret with him.

There is no denying that Mrs. Dalloway is a work of feminism. In this
book, Clarissa's daughter, Elizabeth, symbolizes how far women have come
and where women meant to go. Although Woolf only dedicates several pages
to her, the image of Elizabeth has been sufficiently demonstrated by dint of
“her self-reflections, Clarissa’s considerations, Miss Kilman possessive
yearnings, and Sally, Peter, Richard, and Willie Titcomb’'s observations’
(Dibert-Himes 224). Woolf introduces Elizabeth’s complexity through her
interactions the very first time that she appears. She interrupts a confrontation
between Peter Walsh and Clarissa about her life with Richard. As Clarissa
claims that she is her daughter in response to Peter’s emotional and forceful
inquiry, Elizabeth steps forward simultaneously to greet Peter. At once, she is
“symbolic of Clarissa’s union with Richard...and she becomes androgynous as
she is the feminine manifestation of the masculinely defined Big Ben who
marks forward-marching day” (225).

On the contrary, the character “Elizabeth” is not portrayed to
the full in Gorris's Mrs. Dalloway. In this movie, Elizabeth is
rendered as a willful young lady in a wealthy family. She even
identifies with her spiritual mentor Miss Kilman, who looks down
on Clarissa's shallowness. However, after some struggle, she still
comes back to her mother’s side, which does not meet readers
expectations. In this movie, Elizabeth is reduced to a minor
character of little importance.
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Trandating Stream of Consciousnessinto | mages

Virginia Woolf belongs to the category of artists who master the technique
of stream of consciousness. Dowling indicates that “stream of consciousness”
is a term that stemmed from the pioneering psychological work of William
James and Henri Bergson in the late 19" century. It is “indirect by the lack of
quotation marks, the use of the third person, and the employment of the
pluperfect tense” (45-46). As Dowling notes, such a technique is often used to
blur the boundary between the direct and indirect speech. It is prevalent in
Woolf’s writing partly because she would make the transitions in the shift of
time as accurate as possible seeing that it would correspond more to our
natural experience (46).

The author’s voice blending a character’s stream of consciousness and the
frequent shift from one to the other are typical techniques Woolf uses in her
narration. In the first sentence of Mrs. Dalloway, “Mrs. Dalloway said she
would buy the flowers herself” (Dowling 1), Woolf temporarily reads Mrs.
Dalloway’s mind and repeats what she just said. Therefore, we sense that there
iS certain association between the author and the character. Due to the fact that
the author is somewhat involved in her character, we readers can hear the voice
that helps us communicate with the character herself. However, we aways
can't distinguish who really speaks: VirginiaWoolf or Clarissa Dalloway.

Apart from that, in the course of the narration, Woolf takes an omniscient
point of view. She seems to be able to get into her character’s mind without
any obstacles. In one moment, she stands quiescently observing the character.

In another, she sneaks into her mind, rendering what she thinks and what she
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recalls in no time (Dowling 12). She can add persona commentaries and
analyses to her character’ s thought. She is compared to a stage manager who

appears on stage occasionally. Woolf always uses “the compromising pronoun

one' ...instead of the pronoun ‘he’ or ‘she’” (12) in the presentation of
individual consciousness. She chooses to present someone who takes a
moment to think, to meditate, and to feel sorry for others as if the
understanding of the author about the development of the story were no better
than that of readers. She writes “as if the events being reported were taking
place at that very moment, and she never knows in advance the course of her
story and how it is going to end” (12). From an omniscient point of view, her
presentation of the flows of thoughts seems to directly come from the
consciousness of a character. The author’s voice blended with the character’s
stream of consciousness and the frequent shift from one to the other are typical
techniques Woolf usesin her narration. By dint of stream of consciousness, the
author not only “give[s] coherence to her story but at the same time... range|]
at will through time and space of her characters' disordered, chaotic and fluidic
activities’ (15-16).

As Humphrey suggests, Woolf's Mrs. Dalloway is basically composed of
interior dialogue with the superimposition of montage on it (53). He also
points out the cinematic elements of this novel and identifies the cinematic
elements in Woolf’s novel, especialy in her use of stream of consciousness
(51-52). Granted that terms such as “close-ups’ and “cutting” are widely used
in films, the technique of stream of consciousness is rendered differently in the
novel and on the screen. To start with, while the films make abstract thoughts
concrete, they are relatively limited in terms of the presentation of the

immediacy of characters' consciousness. For example, in the novel, Clarissa’s
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mind may wander to her youth, to a specific day in her life, and then return to
the present. To join the journey of hers, we readers must read several pages of
the novel in order to sufficiently fathom the depth of her thoughts. Due to the
length and characteristic of the films, directors are likely to avoid packing too
many shots in a scene so that the film appears confusing. In a typical drama
piece like Mrs. Dalloway, the director is destined to bear this in mind.
Therefore, the director has no choice but to “unify” Clarissa's thoughts in one
or two scenes. Pages of Clarissa’s interior dialogue have to be condensed in
several minutes to keep the path of the whole film. In addition, to make up for
the possible lack of depth in the character’s thoughts, the director may use
voiceovers to supplement the image. For example, in the beginning of the film
Mrs. Dalloway, Clarissa is seen in her bedroom with the voiceover reciting
Shakespeare’s poem “Fear No More the Heat O' the Sun,” which actually
appears in the novel up to three times. The lines of the poem summarize
Clarissa’s fear of being excluded while the same lines works as the talisman to
protect both Clarissa and Septimus from being drowned in their despair. With
this kind of voiceover, words can be transated into images more effectively
without seeming insipid.

Secondly, although the novel has the advantage of being more in-depth in
its own right, the cutting in the film allows scenes to shift more flexibly. The
introduction scene of the three leading characters in the film The Hours serves
as an excellent example. Cutting the film here may create a sense of disorder.
However, such atechnique helps to introduce those characters more efficiently,
which is virtually impossible for the novel, which is divided into three parts.
When it comes to the employment of the stream of consciousness, the film

connects the three minds of the three women more tightly than the novel. In
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the beginning of a*“special day” in their life, Cunningham describes their states

of mind. He depicts Mrs. Dalloway’s stream of consciousness as follows,

There are till the flowers to buy. What a thrill, what a shock, to be alive
on amorning in June, prosperous, almost scandaloudly privileged, with a
simple errand to run. She, Clarissa Vaughan, an ordinary person (at this
age, why bother trying to deny it?), has followers to buy and a party to
give. (10)

For Mrs. Woolf he writes,

Virginia awakens. This might be another way to begin, certainly; with
Clarissa going on errand on a day in June, instead of soldiers marching
off to lay the wreath in Whitehall. But is it the right beginning? Is it a
little too ordinary? (14)

In the “Mrs. Dalloway” part, Cunningham does imitate Woolf’'s touch
with the sentence beginning with “what” whereas in the “Mrs. Woolf” part, he
links the day of “Mrs. Dalloway” with that of “Mrs. Woolf” by purposefully
referring to “a day in June.” Then in the “Mrs. Brown” he writes about “a
character named Mrs. Dalloway is on her way to buy flowers’ which echoes
both “Mrs. Dalloway” and “Mrs. Woolf.” These descriptions appear on page 9,
29, 38 respectively. In the film version, the streams of consciousness of these
three women are literally intertwined together through parallel editing. This
editing technique can create the same effect as cross-cutting which refers to

“the linking-up of two sets of action that are running concurrently and which
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are interdependent within the narrative” (78). Parallel editing stresses “the
paraleling of two related actions that are occurring at different times’ (78).
Also, as Susan Hayward says, “montage takes over the spectator’s agency: the
choice of images to be juxtaposed encodes a preferred reading. Meaning and
therefore interpretation are imposed by the film-maker.” In conclusion, modern
technology enhances the use of literary techniques in novels, which
demonstrates the fact that the two media are complementary, not necessarily
contradictory.

In the past, trandation and other forms of adaptations were often
compared to a woman and they were both thought of as a “lack.” With the
emergence of new technology, such an assertion should be challenged. Silver
says that the original and adaptation do not exist in a hierarchical relationship
but a fluid and shifting relationship. For Benjamin, trandation is a kind of
salvation. It continues the life of the original and even compensate for its lack.
As atranglation project, The Hours and Mrs. Dalloway bring “Virginia Woolf”
to life. The director follows Woolf’s footsteps and recreates multiple images of
her in the cinematic world. The film may not be a unique representation, but it

isno less original than the Woolf we know.
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The Intertextuality of Proletarian Literatureduringthe
Japanese Occupation: On Hayama Yoshiki’s* The Prostitute”
(Inbaifu), Lang-shi-sheng's “Darkness’ (Yami) and Chang
Wo-chun’s Chinese Version of “The Prostitute’.

Lo, Shi h-Yun"

Abstract

During the Taisho period, Japanese literature gradually turned into a literary trend
of the proletarian Literature, in the meantime the socialist movement in Taiwan has
reached germinated stage, the experimental implementation of literary realism in the
early 1930s. Observing Japanese literature and Taiwanese literature in the 1930s, the
most similar parts is that the proletarian becoming the focus of the writing and the
antagonism between the proletariat and the capitalist as subject matter. Focusing on the
Taiwanese writer Lang-shi-sheng’'s “Darkness’(1935) and the Japanese proletarian
writer Hayama Yoshiki's “The Prostitute’(1925), this paper will examine the
intertextuality of proletarian literature among Japan and Taiwan. These two stories both
set in the developed capital metropolitan areas for the stages, a prostitute and a worker
as the main characters, in order to construct the social solidarity of working class.
Besides, the Chinese versions of “The Prostitute” had also been published one after
another in the 1930s China, which could be seen avital cultural significance: there was
an influence of proletarian literature overal in East Asia including Japan, China and

Taiwan. Therefore, the later part in this paper will pay attention on Chang Wo-chun’'s

* Graduate | nstitute of Taiwanese literature, National Cheng-chi University
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Chinese version of “The Prostitute” to shed light on the evolvement of proletarian
literature in the 1930s to see the inter-cultural and intertextual context among Japan,

Chinaand Taiwan.

Keywords: proletarian literature, Hayama Yoshiki, “The Prostitute”, Lang-shi-sheng,
“Darkness’, Chang Wo-chun
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Politics of Trandations:
Chinese Trandation of Russian literary Criticism and Theory

Lin, Ji ng-Hua*
Abstract

Chinese trandation of Russian literary criticism and theory was very important
cultural event which impacted on social change of China since the end of 1910 years.
From 1917 year to 1960 years, Soviet Russian emphasized the social important
functions of literary criticism and theory under control of official discuss, meanwhile,
China stressed the socid effect of literary critic in the situation of anti-imperialism
and anti-feudalism, so intellectuals trandated a large members of texts about theory and
resolution of Socidist Realism and monographs which radical realist critics wrote in
19-th century into Chinese. Certainly, Slavophil€e's literary theory, academic theory
about literature, and post-soviet Russian literary criticism, amost been translated into
Chinese. And there were much misunderstand in translation of radical realist criticism

of literature.

Keywords: Russian literary criticism and theory, Chinese translation, misunderstand

* School of Literature, Capital Normal University.
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% See Mark Gmsa, Russian Literature of Chinese Tranglation: three studies. Boston &
Leiden: Brill, 2008.
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RUENE - 55 T (ERTERAE e EEE - HAERNEES g ER%—E
FMER BT SR - WER _EEAHERNER - FRESHESZERD
AR - EAMPT Rl Y G AR R - T RSO AT RIANIGE B 2B
2 B 5 SC B A o Y 25 T R DA E 2R B (R P R B Y R LIRS 2 15
% o EERFSONEEC MRRRRE - EREMITR - SR ERE
FEOURATERR L FI B DAGE B (5 Bl G 2 R ol eI ey L ISR
R BTEREEF S ORI R - T AR A B AR R — TR
HECHEMm SRR iz FIERFE SO R rE ] 3#
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PRI R TR - SRR T SCER ST AR L R R - AR
Bl A 3 T R L B B R R AT R SCA TR 2l - R
EERZHIERIRE T RE EWE - R A R IVWH AL EE) DA B 15 25
Al - ZF B LRI R H R PILRERE - NREER T R HEET R - 2
BB GR AT SCER IR R SOR TP E B AL G F TR - N R AL
B BEREUS TR AR TR B (R T S B RO -
—HIRE T B SR R e R IRV R RE AN - BEFR T B A
HISCERRTE B - FRA - IREEAR - BB - IR R RIE TR
iR E " | KRS AAE RS TR R E (GRS ERM
APFGE  EEmERl - IEM T E C X R SR I R Em e 2830 - B 15
HENM > $HE T FE E0REE T AR SCER R A R AR AR - AR R
TR ESE R B B EEEIREA S IRE - R EERERATR
i i EpEE T

HRAELT O PRI B R T - R IRV EOR 22 IR NMEE R
iE i LR - T AR BRI EE - EuR R CR I
BHAE S AR AR 1R o B (AR R B AT 2R A AR M S B A R B A -
HAEA BASE mafe LE— 2 i LA I R It & B e 1 - (L E
SCEENAERERRIERRT © ERE E - SRS SR B Em A S AR RIE - B
SCERAEREIEIE R - T H ) WELER - N TE ) RS AR E
AR Z BRRR R R - 10 T B AIREt R AR A s EGE T AR SO LT
FIEHER 5 T35 EWEERAGEITCE AT E RV E R R - R RS HAY R

® BOKEIEAR : (RIRRELRELE) - HRE AR AR L - 2005 4F + 55 3-6 F -
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FRHTSCEEAHL AP G SOA - WRH N2 HE S AR - R R EEN
DT FBCCHYERRE 2 HRY » (58 — (BB SE ST 52 BRI B AU IR
o BRI AR OSBRSS A A S faml ~ SRIHAL IR BRIBRIRH R — 2L
SamE  NEURH » 08 S PRI B S PR R S SR AR - (R
BRI R AR SR B EP A G SRR RE S T B, T T 2L BAVA -

SR - ARFE AT SR B G 2 AR - A B BB
HREBERIE (BEirH R ENELRR) (FCHES TRt 1948 4 2 H
IR - (B2 - FBOEREARE T H ) XETAPRER T3£ ) EHET LR
o HRBEEEY " RRATE ) WEEF R EEAIMEY) E R R
B E BRIV & - TERBISE S TRORBER A5 I ~ HE - THE(E i
SR AE B EE IR E—ilERY - Bl TEE AP E BN — YR - TR E S
HRAE » BB —EE MRS - AR —fE RS - R —
U4 - RIS FE LR (B WERRPEEAE Bt g seT
RMEAFAE - TEAETS - T REANE o TEMEYS o FMHEBEEES R
RIS e S A AT » PR 3E0Y + (R BRPE » L2 E R AE
TG AR - AORESERY | - PRI RS B 1R (HURE - iR
REGEEM BRI S ZEDEMIE - ZENE R EEREZ RN
BIFSCFSRATARL - B2 A SRR ° H 2R FRIRE - MIMEREE
WLERZES) 2 HR SRR - R E A DR - SERAEESUAT LA
AHBEANL 2

EEREVFEREFHREZELH © “Camoe o0mmee U3 TOTO, 4TO MHJIO
4eJIOBEKY, M CAMOE MUJIOE €My Ha CBEeTe--KH3Hb; ONMmkaiimumM o6pazoM Takas
KM3Hb, KaKyl0 XOTEJOCh ObI €My BECTH, KaKylo JTIOOUT OH; TOTOM M BCAKas

JKU3Hb, IOTOMY 4YTO BCC-TAaKHW JIYUIIC KUTb, YEM HE XUTh: BCC JKMBOC YK€ IO

© e AR (RIRHEE)  JOHEEEE 104845 T H -
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caMo¥l MPHPOJAE CBOCH yKacaeTcs MOrubenn, HeOBITUS W JHOOUT Xu3Hb. U
KaXXETCsd, YTO OIPCACTICHUC: <«IIPCKPACHOC CCTb KHU3Hb» IIPEKpAaCHO TO
CylieCcTBO, B KOTOPOM BHUJUM MBI KU3Hb TAKOIO, KaKOBa JOJI’)KHA OBLITH OHA 110
HalllUM TOHATHUAM; IPCEKPACCH TOT MNPEAMET, KOTOpLIﬁ BBIKa3bIBaeT B cebe
KU3Hb HIIH HATIOMHHACT HaMm o xu3nn” ° “EGIFE ST B2 HE BRI -

BREGHIRRRT AR IREH (S.D.Kogan) HYSEEA (TR (]
PRICEL) 1935 426 6-10 57 ) Faery - B E LI (45HEE) -« IE
SN2/ MERE - AAEEE (BEEE RS L R R - R 256
TR AR IR 55 B R RIS BEFRAY) - “the most general thing that is dear to a
man, than which there is nothing dearer in the world, is life; first, the life a
man would like to lead, the life he loves, and then, any life; for, after al, it is
better to be alive than dead: by their very nature, al living things have a horror
of death, of nonexistence; they love life. And it seems to us that the definition:
‘Beauty is life'; 'beautiful is that being in which we see life as it should be
according to our conceptions; beautiful is the object which expresses life, or
reminds us of life” ; BXEEEE B S SRR SR 93 M AR T 5 ZURYN R AN
WA A IR EE R o T E RN [F R SE 58 0 “Let us trace the chief
manifestations of beauty in different spheres of reality in order to test it.
Among the common people, the ‘good life’, ‘life as it should be’, means
having enough to eat, living in a good house, having enough sleep; but at the
same time, the peasant’s conception of life always contains the concept-work:

it isimpossible to live without work; indeed, life would be dull without it” » 2

" Yenpumesckuit H.I', N36pannsie crarbu.(Cot. U BeTymuT. crathst A. JlaHmmkosa),
M.: «CoB. Poccus», 1978, C.31.

2 N.G Chernyshevusky, Selected Philosophical Essays. Moscow: Foreign Languages
Publishing House, 1953,p286-288.5% s AR IB AR I R L2 B BT ER R ST ATimfe - BU R BUA
SCER R R = B AR RE SRR (EEEE) FHK -
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A
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-
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FE M SCnpexpacroe ects xu3Hb * 2 I X Beauty islife PIFHENAMEE
ey R

HIREANILL - {F R R R B E R M 2 B M e 0y N R
2 {EAE FAEEES R A AN A G EEER - 5
Bk G R B2 ALam S Pt eE BUR HE 2R » 155 — 3 44 B Y& («xopouast

JKHU3Hb», <CKH3Hb, KaK OHa JOJDKHA 6I>ITI>», Yy OpoCTOro Hapoga COCTOUT B TOM,

B

YTOOBI CHITHO €CTh, JKUTh B XOPOIIEH U30e, CraTh BJOBOJb; HO) BMECTE C 3TUM
y MOCENSHIHA B MOHATUU KU3HB» BCETNA 3aKJII0YACTCS MOHATHEC B padoTe:
KUTh 0e3 paboTHl HENb3s; Ja U CKy4HO ObUIO Obl. CIEICTBHEM JXXHU3HH B
JIOBOJILCTBE MPH OOJBIIONH padoTe, He JOXOISIICH, OHAKO, IO H3HYPEHUS CHJI,
Yy MOJIOJIOTO TICENITHIHA WIIH CEJbCKOW JECBYIIKU OyleT Ype3BBIYAHO CBEKUI
[BET JIMIIa W pPYMSHEN BO BCIO MIEKy-- IEPBOE YCIOBHE KPAacOTHl IO
MPOCTOHAPOJHBIM MOHATHAM. PaboTas MHOro, mMO3TOMY Oyay4Hm Kperka
CIIOKCHHEM, CEJIbCKasl JEBYIIKA MPH CBHITHON MuIle OyIeT MOBOJBLHO IUIOTHA,
9TO TaKkXKe HeOoOXOAMMOE YCIOBHE KpacaBHIIBI CEIILCKOH; CBETCKas
«OJYBO3AYIIHAS»  KACAaBUI[A  KAXKETCS  TMOCEISHUIy  PEUIMTEIHHO
«HEB3PAYHOIO». .. ... (oS Ay ~ Hi6L ~ TfF ~ AWE S EER] - R AR
e IS EER] - BEENERSAMHEE) - S 25 AR dr s S E S
HE—BERAEVENIELF -

BEANCHEEIER EHRAY (REEFFRRA L) " xusns 5 FAREIE /S M

F£IH 1, CoBOKYNHOCTH SABJIEHMii, NMPOMCXOAAIINX B OpraHM3Max, ocodas

B HEEE R R R R ST S LS B (EE A
gAY B R R L B ARTENE R | - BACBI AR, EREZRITER
(EEFRy AFEEFH ) ( ArTpononormdeckuii npuHnun B Gutocobun ) #2571 E
OS2 » MO A EER R TR 2R B AR A
EARHIBAPRRTRE - it & R N E R EFE IR NB R (RO - (P58
) N ARSCEHINRL - 1979 4F » £ 562-563 H )
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¢dopma cymectBoBaHusl Marepur(Bo3HnkHOBeHMEe XM3HM Ha 3emuie. JKH3HB
BCeNIeHHOH). 2, (DHU3MOJIOrnYeckoe CyIIeCTBOBAaHHWE 4YeEJOBEKa, >KUBOTHOTO
Bcero >kuBoro(/lare k. xomy. Bompoc xu3HHM W cMmepTH). 3, BpeMsl Takoro
CYIIECTBOBAHUS OT €r0 BO3HMKHOBEHHS JI0 KOHIIA, a TAaKXKEe B KaKOH-H. €ro
nepuon(nonras x.). 4, JlesTerbHOCTh 00IIECTBa U YENIOBEKA B TEX MJIM MHBIX
e€ mposBaeHUsXx(oOmecTBeHHass K., ceMeiiHas k.). 5, Peanbnas
JCHCTBUTEFHOCTH(BOUTH B Xk.). 6, OXHUBICHHUE, MPOSBICHUC NEATCIHHOCTH,
sneprum(ymuust nonnst xk.) * WEBEAMEZEES HIEIRR TEE T ANE
g DA Bl TR TS TERE TRy BT AR o

MRA T B8 LEAIGE, - B B R IHERARIRAY - R ARERE Ay E FR TS
LR HERIINFE R (B.Komecos) #f "oxmsnb ) A JHFZEAYMIGE - " JLELTERY
LA REE - BRI EREERRAE B fEr i KR
— R ARk AT, o SE (8 BHYFRIFIR ENEGGERF(C (gi) - w5 HE
RIRFERIIZ N - AR ARSI R FERE (LA A - B /e
B o KusupHJRBUE S S  EAIEHEEY - fEH CRUERT - AE
S AP [ E 1 — L s B MR SR b - B - 55 S R R ER A K HE
TR - 1E—(E G ERMIERR L - FWP R 7 — e B iLE - 5L
A E SRR TR P O — SO B L R AR BN S ) TR PR T AT B
R VIE D | 0 2] xuna Bena 111 0603HAYEHUS CHIIBI KU3HU: 110 BEHE
TedeT KPOBbIAPHTEIHHAIIA KI3HH, O3 KPOBH HET JKH3Hb ° a1k Bk
Al E RyrnsupfY A ZEIH - B HEE BRI -

1970 FFAUZ RN & + 1980 HFEAULE L BT HH TR A B2 IR AT

14 C.H.Oxeros, H.IO.IlBenosa, TONKOBEII CIOBaph PYCCKOTO s3bIKa(4-¢ H3L.).
M.:A30ykoBHIK, 1999, C.194.

5 B.Konecos, Ilpesnss Pycs: Hacnenue B cnose. Mup wenosexa ( fi#EdT @ XXFHHY
HE - ARYHESL) | CII6.: ®unonor. ®ak. CIIGTY, 2000, C.75.
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S AR R SR IMARETSE (Irina Paperno) #(#%7 » HJE (HEFEES
FHrELEAELE F I - BT RAIFFREESE) (Chernyshevsky and the
Age of Realism: A Study in the Semiotics of Behavior, 1988 ) & fkizm s
By - B T BB SR AT R B A IR B R T - BIERRA
CAFER EEMEN A G A E (yueOuuk Ku3HH, MO3BONSIONIMIL
Pa3peInTh TIaBHbIE MPOGIEMBbI YeT0BEKUECKOTO cymecTBoBanus ) © AN AT
F2 T FERGHE I AR E - T ELBIE T REA BRI AME Hh 1
RE R CE R E B (Ed - 1

FHIL B BEEIERLEERL T BT AN S - (EMIEEARE - BB
teAamta REE T - Bt - AR TLE M7 LR S Eey i =
AT s BHR - R R ERFRRE & - KRG NEE& T
MNEZEL BENAEY > SEEAENS - BT - FRdam ~MEF
TR BB A dnhy - SR —2K » DPRAIDI TN ER T TR EEda T E
FE—TEELE - M REE R R A - W 2 R My S E E A
A4y RRER—HEEY - CHEBMEREEE R Edr o o B
DIER -+ B3RS (MRS IR SR A R - iR R EA B IE - (B
pk T A NS A E R — IR i — i R - R 1S R A AT R R
AT BT AT EE » P EEREARE  HOR - B A
T KR TEERIERANELF - B WERRAEEAE ERU BT - ZHER
AR - AR - Ll SR —EERR < TR2AEE o (EFEY - JLETR
FHEAHE A 1S AR P MY B B FE E AN A A0S - AR /2 380y + (TR
74+ LR BRI A TGS B ASRE AETE Y - BELESERY - T

JEE L I - BIREEIIAOEE L (AIIEE) ATERi

1 Wpuna Ilanepno, Cemuoruka mnosenaeHus: Hukomail YepHblleBCKHA—ueN0BEK
snoxu peanuszma.M. HJIO, 1998,C.184.
Vo (HERERATEEE) (B8 ALE=WENE - 1958 4 - F6 H -
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RRE— TKIE - HENEEND HIIRATERE - RENIRE L EERE
BFRERWER - BERIEHEE S 23 - AHbEm R - —EER A
B ERETERIERE - — R - BEWEE 2 F - FrDVEREEFER
ER » DWARERERSCWFEHERE - Kt - EETETNEESE MR
FHAREENZERE - B[R R ERER RSB E AR - fEEER
IR R B R 2 - B R REIFIE IRy » DHE R EIRE
NEBREAGENEE  MEEEREFCER  SthilEER
FH - 82 IFHIRIEE R SR FIERY B | B A A\ g (R B S 22
amAERG 2 EUEAHBARY - et (MEY ERAIRE —— i EREE SR A
HIZEER) ((FEH ) 1942 4F 4 A 16 H ) HEEZREE—(Eit& =
FAEa REFERIGEER - MRS " BT —i% - &
BT Hean BURIMEY) £ FRAAETA] o hATMEY) 5 SRR A 30 E A B2 T B k<A
- S R—AEERIRN - BER - B O - BRI L TR
FEEA—EARMEPE - REMEY) EREERE DR ER T E
BEE ) EMEMAEESRE ERERAI - Mg T AR Bl EE S e R
— BRI E R R EE AR AR AR - AN Gm s BIE fy 1948 FHIRRA -
1957 FEERAREER G (54 F (RNERES R EMMIEE)) H
KHH - FTPAE B & “gro mpekpacHoe B IpHpoAe MMEET 3HAUCHHE
IPEKPacHOTO TONBKO Kak Hamek Ha uenosek” (JFASCER 35 H ) B 5a] T2
pk T EHARRRIEAT - REFRE AN RA HRNER ) (EE
%10 H) > 1R F—4A]J55 “kpacoTy B mpupose cocTaBiseT To, 4TO
HanomuHaer uenosexa” ' FAMTHLIERZIE E R " HARFHYELE R IREE AT
BE > AAFZEAFHAGE RN GEENER - @ERHELE
feHxmsusdF T AETE ) A T AEdr ) AIEERR (RERIRIEH#RE LA
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TTRE AR ERAA  REEER TR ERENFENER )
gy O REEEm RS REER) ((CCEERTER) 1986 45 3 1)) #ERT
MELEE RN (REME) FFRIIATERS D T R EE (A RE (Fxusms
FEF(EEA R IERL A A o Eay M B T] = EAFERER)
1999 AL H AER Hifumt: HH L (SCERER G - AE (A1 AR BIERAIIRF ) s
iERERE (5 94-104 H) > (HEFEHARCERTR - " EREES R
iy (EEfr BRI LRTR) (1855) TEFRE AR FHT 2 i F-Hth%-F- 2 HE
—HUREEE AR B — R e BRI TS T SR B » AR RS R — Al 5 F e
HE o CRIZEREIZIMEZIN - R N EEE A S 7 A R 2L M
B - Sl B Rt PR SEER R - P Ve B 5 B2 FE AR A S R A EE DU
BIRE - PERRREIERE R BIAVLE HEIBIE - RS THEY X
FERE ) NEERBATE  ERAE KPS " A EEE
o THEBUAER ) THEA ) TGRS ) FEE AT BIE S RRIER
S EMEY) £ A AL -

BIEE - TRBAN ) EREERE ST HEFAEN - HIIEEHE
EFEFATE > AR IRE EFRE LB EE S SIS AT -
JE S TR R it R - SRS R R - 1T 19-20 A2 AL
HUBAE MR TS IR TS E N E Y BB R LRG0 - HUE S
EREEMIRI IR A0 - FRH T BRIARTE ) AR - 1 ELARY AR I E R
I~ BIEE PR EEASEOT > A ERE LEE TEREE - 1t
T EEET - MEARERMERECRE T 1 IR Qe R M - Al Sk £
TR B A T A B R - SRR M IR R B ENE

18 SOV (P HESS) (T8)  ARSCEHARE - 1979 4E0T 1985 455 11 X
Fl1 - 55 563—564 ~ 575 K -

© GOEE (P HESS) (T8)  ARESCEHRE - 1979 4R/ 1985 45 11 X
EIR] > 25 559 H ©
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KT REIAETE ) o (HEGIREEELE L2 AR - B %S NBER
B BRkBHE AR EI RS (lavranc Venuti ) (HABASCERHI#I
=A% Wi 55EE) N EEmRREE —EEE ERREL - TEES A
RENEER  SFEEERFFREERE - #EREESEE SR
JRPERHRLR « TP XFNERR - AEIEESR - BRI E - i A SRS
GHEATEL o AR - #ENHIR T 50 TG R RAR 25
HUERZE » LRI T 55— (B SO - il A 55— [E RS i S R Y R
BHUERE - #IE RN X EE R & - NRIEE S i ARSI
ANF] - EREERIEA Wl - OHE M - eSS 5 M
LBy 15, - EHE "5, s TR BT EEULEAENER B
W7 AR - SCEE - [EEES - OB RN R
HEmAVRREE - R T RS ) -

R RRE N REISCEH AR B R PG5 E - SR WERE
FEFEEST %f“%ﬁ/fﬁffﬁlﬁﬁzzﬁﬂﬁﬁﬁ SCEHI G~ SR ETER
EHERM S - RIEER S EH R B S R B E LB AL A SRR

(?‘Zﬁﬁ&ﬁﬁﬁﬁﬂ%%iﬁ@ﬁm% GINE - A CZEB-RAEHE) By
K EBEFSEARHEEEZT) - 1830 £ B FHEFEAMAMINME - fEk
BRE BRI E SR - Mz SRS ER 5B
ThIES » Al & T B SR B2 S LK ER S A R 3B » (EEEDL SRS
e EENEE - HAFENEEY  ERESREREEE
H— BB - IERAVER SR - B SR SCERREN - B R TR
%Ik (marypanbnas mxona ) | 5 TF R REE EFRMEERIVFIMETE » 7
FE—1lsE » SRR BBERE A AR - FEAEENOETE
IMEERIIRGIHZR - EREEEEN " FRIRERIK ;- R - PEEEEA

20 IR R E TR (BRI ) - BRI R - 2006 4 - £ 168-169
" .
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By HFEEEER T ARIK - BSGESE -

HaZ » BRSBTS G R BOA A E - R E THAA
rh s R RS L RIAS S - EE 20-21 e 2 224 H A EH BB IEETEK
f7 » BIA R €12 6 R R B S (A I S R BRI B G A - R T 3058
HREBISCER Y /KHE » BN e 75 5 3 B A 78 B T B (R B S B R
i AR SRR — R - W RIR TR - EEE R
FRFER R IR - AL —ERE BB AR ERE Il - B EmE R E
3£ o NMELNL - SERREE M GE T SCEE BT ANER R - TMERR TS EER
SRR SOA - IR IRAYFT 2 RC B ~ SRR (ET 2 @ R AR (T 1Y
ERBEPAE R « IRART D BE A R SCER LT - T B T AR IS
SRR B B A YRS 1 R R SR - BhLE R E A R R S R R B
A+ BLEE R A2 R TAE E NR M S IE Y ﬁi&ﬁ‘%ﬁﬁ%ﬂ@AE
MR - AHE GEERIERS ) (1923) FTafHy @ fEEMEE S MIFE S AllEH -
PR T A EERE AR R AN WA N ATRER RN A » AR FT HHERAY
Fa5E - AIDUR SR EYIRY RS - hA] DU R BRI RTS - 5 tE G
SAFESCR N ATRE—EH) - (B EE _E 5 A R (R S S I SR B B
VAR (RS T R T SRR B R B (R A - BEANIERAE - IR E
BB R T R A R - DR Rt 2 T R R R T S R R
I ERAY AR -

2L See Ewa M. Thompson, Imperial Knowledge: Russian Literature and Colonialism
(FEESNES: « IS ETE R 32 $8) © Westport, COnnection-London: Greenwood Press,
2000.
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N.G. Chernyshevusky, Selected Philosophical Essays. Moscow: Foreign
Languages Publishing House, 1953.

5 - (HRESCEREER L) - B« BESCHIRRE - 1999 -

PR B EfR o (BB R BAUIE) - dbat - B RRER . - 2005 -

HWET R - [5G - (RIRESEER) - KoH : FEE T - 1948 -

(ARFRITEE S 2l - (ERE S BEER B SRS (SGE)) - B
Acadiemia * 1997 « ({327 )
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